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        WELCOME TO 1953

        If 1952 was the year the chart was born, 1953 was the year it grew up.

The Top 12 was still the format. Percy Dickins was still phoning the same twenty shops. The records were still fragile shellac 78s. But something had changed. The public had found the chart, and they were using it.

1953 was the year of the coronation. A young queen on the throne. A nation desperate to feel good about itself again. Rationing was still biting — meat, butter, sugar, eggs. But there was a sense that things were finally moving forward. The war was a memory now, not a daily reality.

And the music reflected it. The ballads got bigger. The voices got louder. And one man — a big American with a voice like a foghorn — dominated the year like nobody has before or since.

Frankie Laine.

      

        FRANKIE LAINE — THE VOICE OF THE YEAR

        Frankie Laine was born Francesco Paolo LoVecchio in Chicago in 1913. He'd been singing for years — jazz, blues, anything that paid. But it wasn't until he was nearly forty that he found his sound.

His voice was huge. Not a crooner's whisper — a full-throated roar that could fill a ballroom without a microphone. He'd hold notes until you thought he'd burst. He sang like he meant it.

In 1953, he had three number ones. Three. In a year when most artists were lucky to get one.

First came "I Believe" — a song that spent 18 weeks at number one. That's still the record. Eighteen weeks. It went to number one in April, dropped out, came back, dropped out, came back. It was the longest-running number one in UK chart history and it still holds that record today.

Then "Hey Joe" — a different sound, more upbeat, showing he wasn't just a ballad singer.

Then "Answer Me" — a song so controversial the BBC banned it for its religious content. The ban only made it more popular. It hit number one and stayed there for eight weeks, sharing the top spot for one week with David Whitfield's version — the first joint number one in chart history.

Frankie Laine spent 32 weeks at number one in the 1950s. Nobody else came close.

      

        I BELIEVE — THE SONG THAT WOULDN'T DIE

        "I Believe" was written by four songwriters — Ervin Drake, Irvin Graham, Jimmy Shirl, and Al Stillman. It was a simple song about faith. Not specifically religious faith, but faith in general. Faith in tomorrow. Faith in each other. Faith that things would get better.

In 1953, that's exactly what Britain needed to hear.

The song was recorded by Frankie Laine with Paul Weston and his Orchestra. It entered the chart in April and went straight to number one. Then it did something strange — it kept coming back. It would drop to number two, then climb back up. Drop to number three, then climb back up. It spent 18 weeks at number one in total, but they weren't consecutive. It was like the song refused to go away.

To this day, "I Believe" holds the record for the most non-consecutive weeks at number one in UK chart history. Eighteen weeks. More than "Bohemian Rhapsody." More than "White Christmas." More than anything.

It's a record that will probably never be broken.

      

        THE CORONATION

        The biggest event of the year wasn't a song. It was a coronation.

Elizabeth II was crowned in Westminster Abbey on 2 June 1953. She was 27 years old. The country had been in mourning since her father died in February 1952, and now it was time to celebrate.

The coronation was the first ever to be televised. Millions of people bought or rented television sets just to watch it. Those who didn't have a TV crowded into neighbours' houses, pubs, and community halls. The streets were lined with bunting. Street parties were held in every town and city.

The number one single on coronation day was Frankie Laine's "I Believe." A song about faith, playing while a young queen promised to serve her country for the rest of her life. You couldn't have written it better.

It was the moment Britain stopped looking backwards and started looking forwards.

      

        THE OTHER NUMBER ONES

        Frankie Laine dominated, but he wasn't the only one.

Guy Mitchell — "She Wears Red Feathers and a Hula Hula Skirt." A novelty song about a man who falls in love with a Hawaiian dancer. It was catchy, it was silly, and it spent weeks at number one. Guy Mitchell was another American crooner, and he knew how to pick a hit.

The Stargazers — "Broken Wings." This was significant. The Stargazers were a British vocal group, and "Broken Wings" was the first number one by a British act. It proved that UK artists could compete with the Americans. The song itself was a gentle ballad about heartbreak, but its place in history is bigger than its sound.

Eddie Fisher — "Outside of Heaven." Another American crooner, another ballad. Fisher was one of the biggest stars in America at the time, and his UK success was inevitable.

David Whitfield — "Answer Me." The Hull-born tenor took his version of "Answer Me" to number one, sharing the top spot with Frankie Laine's version for one week in December. It was the first time two versions of the same song had been joint number one.

      

        THE CHART IN 1953

        The chart hadn't changed much since 1952. Still a Top 12. Still compiled by Percy Dickins phoning twenty shops. Still published in the NME every Friday.

But the system was starting to creak. More records were being released. More shops wanted to be included. The Top 12 couldn't hold everything.

In 1953, the chart expanded to a Top 15 in October. It was a small change, but it showed that the chart was growing. More positions meant more artists could be seen. More records could be tracked. The chart was becoming what Maurice Kinn had always wanted it to be — a true reflection of what the country was buying.

The records were still 78rpm shellac. A single still cost about five shillings. But sales were rising. The public had embraced the chart, and the record industry was starting to take notice.

      

        BRITAIN IN 1953

        The coronation wasn't the only big story.

In May, Edmund Hillary and Tenzing Norgay became the first people to reach the summit of Mount Everest. It was announced on the morning of the coronation — the perfect gift for a new queen. The news spread like wildfire. A British-led expedition had conquered the highest point on Earth. It felt like proof that Britain could still do great things.

In July, the Korean War ended. British soldiers had been fighting in Korea since 1950. Thousands had died. The armistice was signed on 27 July, and the troops started coming home.

In November, England lost 6-3 to Hungary at Wembley. It was called the "Match of the Century" and it was a humiliation. Hungary's Ferenc Puskás ran rings around the English defence. It was the first time England had lost at home to a team from outside the British Isles in 90 years. English football would never be the same.

Rationing was still in force. Meat, butter, sugar, cheese, eggs — all rationed. It wouldn't end until 1954. The average weekly wage was about £9. A pint of milk cost 4d.

But there was hope. The coronation had lifted spirits. Everest had been conquered. The war was over. Things were getting better.

      

        THE SOUND OF 1953

        If 1952 was the year the crooners ruled, 1953 was the year they peaked.

Frankie Laine wasn't a crooner in the traditional sense. He didn't whisper into the microphone like Al Martino or Dickie Valentine. He sang with his whole body. He'd throw his head back, grip the microphone stand, and let it rip. It was passionate, almost aggressive. But it was still a ballad. Still a string section. Still a man singing about love and faith and loss.

The formula was simple: a slow tempo, a big voice, a string arrangement, and a lyric that tugged at the heartstrings. It worked because it was what people wanted. They wanted to feel something. They wanted to believe that love was real and that tomorrow would be better.

But the formula was also a trap. The music of 1953 was safe. It was comfortable. It was the sound of a nation that had been through enough and just wanted to rest.

The storm was still coming. Rock and roll was just around the corner. But in 1953, nobody knew it yet.

      

        THE BANNED SONG

        "Answer Me" was a German song originally called "Mütterlein" (Little Mother). English lyrics were written by Carl Sigman, and the song became a plea to God: "Answer me, Lord above / Just what sin have I been guilty of?"

The BBC banned it.

They said it was "offensive to religious feeling." The idea of a popular song addressing God directly was too much for the stuffy old corporation. They wouldn't play it on the radio.

Of course, the ban had the opposite effect. Everyone wanted to hear the song the BBC didn't want them to hear. Two versions were released — one by Frankie Laine, one by David Whitfield — and both sold in huge numbers. For one week in December, both versions were joint number one.

The BBC eventually relented. But the episode showed that the old guard was losing control. The public didn't want to be told what they could and couldn't listen to. They wanted to choose for themselves.

It was a small rebellion. But it was a sign of things to come.

      

        THE YEAR IN NUMBERS

        Number ones: 7
Longest-running number one: Frankie Laine — "I Believe" (18 non-consecutive weeks)
Artist with most weeks at number one: Frankie Laine (26 weeks across three songs)
First British act to hit number one: The Stargazers — "Broken Wings"
First joint number one: Frankie Laine & David Whitfield — "Answer Me" (11 December 1953)
Chart size: Top 12 (expanded to Top 15 in October)
Record format: 78rpm shellac
Price of a single: ~5 shillings

Frankie Laine spent more weeks at number one in 1953 than every other artist combined.

      

        ROBBIE'S CORNER

        Frankie Laine. Now there's a name that doesn't get the respect it deserves.

People today don't understand what it meant to have a song at number one for 18 weeks. That's not a hit — that's a phenomenon. "I Believe" was everywhere. On the wireless, in the dance halls, in the pubs, in the front rooms. You couldn't escape it. And nobody wanted to.

I've got the original 78 of "I Believe" somewhere in my collection. It's scratched to hell because my dad played it so much. But that crackle, that warmth — that's the sound of 1953.

The coronation year. The year we all believed things would get better. And they did.

— Robbie

      

        YOUR VISION. OUR PRECISION.

        The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in. Whether it's a brand that needs to dominate its niche or a vision that requires absolute technical perfection, we are the architects of the exceptional.

Stop existing online. Start commanding attention.

vantagedigitalstudio.com

Precision. Power. Presence.
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