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        WELCOME TO 1966

        1966 was the year the Sixties stopped being about the Fifties and started being about themselves.

The Beatles released "Revolver" and stopped touring. The album was a studio masterpiece — backwards tapes, sitars, string octets, lyrics about drugs and death and the meaning of life. The Beatles had stopped being a live band because nobody could hear them anyway. They became a studio band. And the studio became their instrument.

The Rolling Stones released "Aftermath" — their first album of all original material. The Kinks released "Face to Face." The Who released "A Quick One." British pop was no longer about covers and love songs. It was about art.

England won the World Cup. The final at Wembley — 4-2 against West Germany. Geoff Hurst's hat-trick. "They think it's all over... it is now." The country was euphoric. The music reflected it.

1966 was the year the Beatles said "more popular than Jesus" and the American South burned their records. It was the year the Beatles played their last ever concert at Candlestick Park. It was the year "Pet Sounds" came out and changed everything the Beatles thought they knew about music.

1966 was the year the Sixties really started. Everything before was just warming up.

      

        REVOLVER — THE GREATEST ALBUM EVER MADE

        5 August 1966. The Beatles released "Revolver." It was their seventh album in three years. It was the best thing they'd ever done.

"Revolver" was a studio album in a way no Beatles album had been before. George Martin was now a full collaborator, not just a producer. The studio was an instrument. Backwards tapes, automatic double tracking, varispeed, close-miked drums. The Beatles were learning what a recording studio could do.

"Taxman" opened the album — George Harrison's first political song, a rant about the 95% supertax the Labour government had introduced. "Eleanor Rigby" was a song about loneliness, backed by a string octet, no Beatles playing any instruments. "I'm Only Sleeping" had backwards guitar solos. "Here, There and Everywhere" was McCartney's attempt to write a Brian Wilson song.

"Yellow Submarine" was a children's song that became an anthem. "She Said She Said" was about a drug trip with Peter Fonda. "Tomorrow Never Knows" was the most radical song the Beatles had ever recorded — a single chord, a droning tambura, tape loops, lyrics from the Tibetan Book of the Dead.

"Revolver" was the album that proved pop music could be art. It influenced every band that came after it. It's still considered one of the greatest albums of all time.

And the Beatles were only halfway through.

      

        THE LAST CONCERT — CANDLESTICK PARK

        29 August 1966. Candlestick Park, San Francisco. The Beatles played their last ever paid concert.

The show was a disaster. The sound was terrible. The screaming was unbearable. The Beatles couldn't hear themselves. They played eleven songs in thirty-three minutes. They didn't say goodbye. They just walked off stage and never came back.

John Lennon said later: "That was it. We'd had enough of being the Beatles."

The decision had been made months earlier. The Beatles were tired of touring. They were tired of the screaming. They were tired of being prisoners. They wanted to make music that mattered, not just play "She Loves You" for the millionth time.

The last song they played was "Long Tall Sally." The last note was a feedback squeal from Paul's bass. Then they were gone.

The Beatles never played a public concert again. They became a studio band. And the studio became the most creative place in the world.

Candlestick Park was the end of an era. But it was also the beginning of something new.

      

        MORE POPULAR THAN JESUS

        March 1966. John Lennon gave an interview to the Evening Standard. He said: "Christianity will go. It will vanish and shrink. I don't know what will go first — rock 'n' roll or Christianity. We're more popular than Jesus now."

The interview was published in Britain and nobody batted an eyelid. Five months later, it was published in America. The reaction was nuclear.

Radio stations banned Beatles records. DJs held public burnings of Beatles albums. The Ku Klux Klan protested outside Beatles concerts. Death threats were sent. The Beatles were told they'd be shot if they played in the American South.

John Lennon apologised at a press conference in Chicago. He said: "I'm sorry. I didn't mean it as a boast. I was just stating a fact." The apology was broadcast on every news channel. The controversy died down.

But the damage was done. The Beatles were no longer the clean-cut mop-tops America had fallen in love with. They were real people with real opinions. And the world wasn't ready for that.

1966 was the year the Beatles stopped being a product and started being people.

      

        PET SOUNDS — THE ALBUM THAT CHANGED THE BEATLES

        May 1966. Brian Wilson released "Pet Sounds." It was the most ambitious album ever made by an American band. Wilson had spent months in the studio, using session musicians, theremins, bicycle bells, and dog whistles. The result was a masterpiece.

"God Only Knows" was the most beautiful song ever written. "Wouldn't It Be Nice" was the sound of teenage optimism. "Caroline, No" was the sound of heartbreak. The album was a complete artistic statement — not a collection of songs, but a single piece of work.

When Paul McCartney heard "Pet Sounds," he was devastated. He said: "It was the album that made me think we had to do something better." The Beatles went back to the studio and made "Revolver." Then they made "Sgt. Pepper."

Without "Pet Sounds," there is no "Sgt. Pepper." Without Brian Wilson, the Beatles might never have pushed themselves to make art instead of pop.

1966 was the year the album became art. And Brian Wilson was the man who started it.

      

        THE NUMBER ONES OF 1966

        Twenty-one different songs reached number one in 1966. Here's who ruled:

The Beatles — "We Can Work It Out" / "Day Tripper." One week. The double A-side that carried over from 1965.

The Spencer Davis Group — "Keep On Running." Three weeks. Steve Winwood was 17 years old. He had the voice of a 40-year-old bluesman.

The Overlanders — "Michelle." Three weeks. A Beatles cover that went to number one. The Beatles themselves never released it as a single.

Nancy Sinatra — "These Boots Are Made for Walkin'." Four weeks. The longest-running number one of the year. Frank Sinatra's daughter in a pair of go-go boots.

The Walker Brothers — "The Sun Ain't Gonna Shine Anymore." Four weeks. The sound of heartbreak. Scott Walker's voice was the most beautiful in pop.

The Beatles — "Paperback Writer." Two weeks. The first Beatles single with a promotional video. The birth of the music video.

The Kinks — "Sunny Afternoon." Two weeks. The sound of the British aristocracy going broke. Ray Davies was the wittiest songwriter in Britain.

Georgie Fame and the Blue Flames — "Get Away." Three weeks. Jazz-pop at its finest.

The Beatles — "Yellow Submarine" / "Eleanor Rigby." Four weeks. A double A-side that couldn't have been more different. A children's song and a song about death.

Tom Jones — "Green, Green Grass of Home." Seven weeks. The longest-running number one of the year. A Welshman singing about a prison sentence. The nation wept.

The Beach Boys — "Good Vibrations." Three weeks. The most expensive single ever recorded. Brian Wilson's masterpiece.

      

        THE OTHER BIG HITS

        Beyond the number ones, 1966 was stacked.

The Rolling Stones — "Paint It Black." Number one. A sitar, a driving beat, and lyrics about depression. The Stones had never sounded like this before.

The Who — "Substitute." Number five. A song about being a fake, a fraud, a substitute for the real thing. The Who were getting smarter.

Dusty Springfield — "You Don't Have to Say You Love Me." Number one. Dusty's first number one. A song about loving someone who doesn't love you back.

The Small Faces — "All or Nothing." Number one. Steve Marriott's voice was the loudest thing in Britain. The Small Faces were the sound of Mod London.

Ike and Tina Turner — "River Deep, Mountain High." Number three. Phil Spector's greatest production. Tina Turner's greatest vocal. It bombed in America. It was a hit in Britain.

Simon and Garfunkel — "The Sound of Silence." Number three. A folk song that became a pop hit. The sound of a generation that didn't know what to say.

The Troggs — "Wild Thing." Number two. The simplest song ever written. Four chords, a growl, and a chorus that everyone knows. It should have been number one.

Chris Farlowe — "Out of Time." Number one. A Rolling Stones cover that outsold the original. Mick Jagger wrote it. Chris Farlowe sang it better.

Jim Reeves — "Distant Drums." Number one. A country song that became a posthumous number one. Jim Reeves had died in a plane crash in 1964. His voice was still selling records.

      

        ENGLAND WINS THE WORLD CUP

        30 July 1966. Wembley Stadium. England 4-2 West Germany. The World Cup final.

The whole country stopped. Factories closed. Shops shut. Streets emptied. Everyone was watching. The match went to extra time. Geoff Hurst scored a hat-trick. Kenneth Wolstenholme said the most famous words in British sport: "They think it's all over... it is now."

The final whistle blew. England had won the World Cup. The first and only time.

The celebrations lasted for days. The team was carried around Wembley on a lap of honour. Bobby Moore lifted the trophy. The Queen presented it. The nation was united.

The music of 1966 reflected the mood. Upbeat, optimistic, confident. The Beatles were at their peak. The Stones were getting better. British pop was the best in the world.

And England were world champions. For one summer, everything was perfect.

      

        THE SOUND OF 1966 — PSYCHEDELIA BEGINS

        1966 was the year psychedelia crept into the mainstream.

The Beatles used backwards tapes and sitars. The Rolling Stones used sitars on "Paint It Black." The Byrds used psychedelic lyrics. The music was getting stranger, more experimental, more colourful.

It was also the year of the drug. Marijuana was everywhere. LSD was becoming popular. The Beatles had taken acid for the first time in 1965. By 1966, it was influencing their music. "Tomorrow Never Knows" was a direct result of LSD. "She Said She Said" was about a bad trip.

The fashion changed too. The mop-top haircuts were gone. The matching suits were gone. The Beatles grew moustaches. They wore colourful shirts and bell-bottoms. They looked like the psychedelic era they were creating.

1966 was the year the Sixties became the Sixties. The music, the fashion, the drugs, the politics — it all came together. The world was changing. And the music was leading the way.

      

        BRITAIN IN 1966

        Harold Wilson was still Prime Minister. Labour won the general election in March with a much larger majority. Wilson's "white heat of technology" was becoming a reality.

The first British colour television broadcasts began on BBC2. The first episode of "Star Trek" was broadcast in America. The first episode of "The Monkees" was broadcast — a TV show about a fake band that became a real band.

The Aberfan disaster happened on 21 October. A coal tip slid down a mountainside and buried a school in Wales. 144 people died, 116 of them children. The nation was devastated. The disaster changed mining safety laws forever.

The Moors murders trial began. Ian Brady and Myra Hindley were convicted of murdering five children. The trial was the most shocking in British history. The nation was horrified.

And in the music, the Beatles were changing everything. "Revolver" was released in August. The Beatles stopped touring. The studio became their world. The next two years would produce "Sgt. Pepper" and "Magical Mystery Tour."

1966 was a year of extremes. Joy and tragedy. Triumph and horror. The music reflected it all.

      

        THE YEAR IN NUMBERS

        Number ones: 21
Longest-running number one: Tom Jones — "Green, Green Grass of Home" (7 weeks)
Biggest-selling single: The Beatles — "Yellow Submarine" / "Eleanor Rigby" (1.1 million+ UK sales)
Chart size: Top 50 (full year)
Record format: 45rpm vinyl, stereo becoming standard

Twenty-one number ones. The Beatles had three. British artists had 16 of the 21. The British Invasion was still going strong.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in. Whether it's a brand that needs to dominate its niche or a vision that requires absolute technical perfection, we are the architects of the exceptional.

Stop existing online. Start commanding attention.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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