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        WELCOME TO 1968

        1967 was the Summer of Love. 1968 was the morning after.

The Beatles went to India. They sat at the feet of the Maharishi, wrote thirty songs, and came back with the White Album — a double album of chaos, genius, and the sound of four people who were no longer a band. The White Album was the sound of the Beatles falling apart.

The Rolling Stones released "Beggars Banquet" and got back to the blues. "Jumpin' Jack Flash" was the sound of a band rediscovering its roots. "Sympathy for the Devil" was the sound of a band that had seen the darkness and wasn't afraid to look at it.

The world was falling apart too. Martin Luther King was assassinated in April. Robert Kennedy was assassinated in June. The Paris riots in May. The Prague Spring in August. The Vietnam War was at its peak. The world was on fire.

And in the music, everything was changing. The hippie dream was dying. The psychedelic era was ending. The music was getting heavier, darker, and more real.

1968 was the year the Sixties grew up. And it hurt.

      

        THE BEATLES IN INDIA — THE WHITE ALBUM

        February 1968. The Beatles went to Rishikesh, India, to study transcendental meditation with the Maharishi Mahesh Yogi. They were joined by Donovan, Mike Love of the Beach Boys, and Mia Farrow. It was the most famous meditation retreat in history.

The Beatles wrote thirty songs in India. They sat in the sun, played acoustic guitars, and wrote the songs that would become the White Album. "Dear Prudence" was about Mia Farrow's sister. "Sexy Sadie" was about the Maharishi after rumours surfaced that he'd made a pass at Mia Farrow. "Why Don't We Do It in the Road" was Paul McCartney watching two monkeys in the street.

The White Album was released in November. It was a double album — 30 songs, 93 minutes. It was the most chaotic, diverse, and brilliant thing the Beatles had ever done.

It was also the sound of the Beatles falling apart. John and Yoko were together now. Yoko was in the studio for every session. The other Beatles resented it. George Harrison was tired of being treated like a junior partner. Ringo quit the band for two weeks during recording.

The White Album was the sound of four individuals making music in the same room. It wasn't a band album. It was a collection of solo songs. And it was brilliant because of it.

"While My Guitar Gently Weeps" featured Eric Clapton on guitar. "Helter Skelter" was the heaviest thing the Beatles had ever recorded. "Blackbird" was about the civil rights movement. "Revolution" was about the politics of 1968.

The White Album was the sound of the Sixties ending. And it was the sound of the Beatles ending too.

      

        THE ROLLING STONES — BEGGARS BANQUET

        December 1968. The Rolling Stones released "Beggars Banquet." It was their best album since "Aftermath." It was the sound of a band getting back to its roots.

The album was a return to the blues. After the psychedelic detour of "Their Satanic Majesties Request," the Stones went back to what they did best — raw, dirty, blues-based rock and roll.

"Sympathy for the Devil" opened the album. A samba beat, a spoken vocal, lyrics from the perspective of the devil. Mick Jagger had been reading a book called "The Master and Margarita" and was inspired by the idea of the devil as a sophisticated, charming figure. The song was banned by the BBC. The Stones didn't care.

"Street Fighting Man" was the sound of 1968. A song about the Paris riots, the Vietnam protests, the sense that the world was about to explode. The song was banned by radio stations in America. The Stones didn't care about that either.

"Jumpin' Jack Flash" had been released as a single in May. It was the sound of the Stones rediscovering their power. That guitar riff. That piano. Mick Jagger's vocal. It was the best single of the year.

The Stones were back. And they were better than ever.

      

        THE YEAR THE WORLD FELL APART

        1968 was the year the world went mad.

4 April. Martin Luther King was assassinated in Memphis. Riots broke out in every major American city. The civil rights movement lost its leader. The dream was deferred.

6 June. Robert Kennedy was assassinated in Los Angeles. He'd just won the California primary. He was the last hope for a generation that believed politics could change things. He was gone.

May. The Paris riots. Students and workers took to the streets. Barricades were built. The government nearly fell. The protests spread to London, Berlin, Tokyo, Mexico City. The world was in revolt.

August. The Prague Spring. Soviet tanks rolled into Czechoslovakia. The hope of a more liberal communism was crushed. The world watched in horror.

The Vietnam War was at its peak. The Tet Offensive had shown that the war was unwinnable. American casualties were at their highest. The anti-war movement was growing. The world was divided.

And in the music, the artists were responding. The Beatles wrote "Revolution." The Stones wrote "Street Fighting Man." James Brown wrote "Say It Loud — I'm Black and I'm Proud." The music was no longer just about love. It was about the world.

      

        THE NUMBER ONES OF 1968

        Twenty-two different songs reached number one in 1968. Here's who ruled:

The Beatles — "Hello, Goodbye." Three weeks. The carry-over from 1967.

Georgie Fame — "The Ballad of Bonnie and Clyde." One week. A song about the most famous outlaws in American history. British pop at its most cinematic.

The Beatles — "Lady Madonna." Two weeks. A piano-driven rock and roll song about a single mother. The Beatles were growing up.

Cliff Richard — "Congratulations." Two weeks. Britain's Eurovision entry. It came second. It was better than the winner.

Louis Armstrong — "What a Wonderful World." Four weeks. The most optimistic song of the most pessimistic year. Satchmo's voice was the sound of hope.

The Rolling Stones — "Jumpin' Jack Flash." Two weeks. The comeback single of the year.

The Equals — "Baby Come Back." Two weeks. A mixed-race British band with a song that crossed every boundary. The sound of the future.

Des O'Connor — "I Pretend." One week. A ballad that nobody remembers. The old guard having one last moment.

Tommy James and the Shondells — "Mony Mony." Two weeks. The sound of American bubblegum pop crossing the Atlantic.

The Beatles — "Hey Jude." Eight weeks. The longest-running number one of the year. Seven minutes long. A song about a little boy whose parents were getting divorced. The most beautiful thing the Beatles ever did.

Mary Hopkin — "Those Were the Days." Six weeks. A folk song produced by Paul McCartney. The sound of nostalgia in a year that needed it.

The Scaffold — "Lily the Pink." Four weeks. A comedy song that became a number one. The last number one of 1968.

      

        HEY JUDE — THE SEVEN-MINUTE MASTERPIECE

        August 1968. The Beatles released "Hey Jude." It was seven minutes and eleven seconds long. The longest single ever released by a major artist. Radio stations didn't know what to do with it.

The song was written by Paul McCartney for Julian Lennon, John's son. John and Cynthia were getting divorced. Paul drove out to see them, and on the way, he wrote the song. "Hey Jude, don't make it bad, take a sad song and make it better."

The song was recorded in July. It featured a 36-piece orchestra. The orchestra members were paid double for the session — they were told they'd be clapping and singing along to the coda. "Na na na na na na na, na na na na, hey Jude." The coda went on for four minutes. The orchestra loved it.

"Hey Jude" was number one for eight weeks in the UK. It was number one for nine weeks in the US. It was the Beatles' biggest-selling single. It was the song that proved pop music could be long, ambitious, and emotional.

And it was the last time the Beatles would be truly united. The cracks were showing. But for eight weeks in 1968, they were still the biggest band in the world.

      

        THE OTHER BIG HITS

        Beyond the number ones, 1968 was a year of transition.

The Jimi Hendrix Experience — "All Along the Watchtower." Number five. Bob Dylan's song, transformed by Hendrix into something else entirely. Dylan said Hendrix's version was the definitive one.

The Small Faces — "Lazy Sunday." Number two. A music hall song that became a psychedelic classic. The Small Faces were the most underrated band in Britain.

Joe Cocker — "With a Little Help from My Friends." Number one. A Beatles cover that became a Woodstock anthem. Joe Cocker's voice was the sound of a man possessed.

Arthur Brown — "Fire." Number one. The god of hellfire. A theatrical performance that terrified parents and thrilled teenagers. The most outrageous single of the year.

The Crazy World of Arthur Brown — "Fire." Number one. The same song. Arthur Brown wore a flaming helmet on stage. He was the most dangerous man in pop.

The Beach Boys — "Do It Again." Number 20. The sound of nostalgia. The Beach Boys were looking backwards while everyone else was looking forwards.

Otis Redding — "(Sittin' On) The Dock of the Bay." Number three. Otis Redding's last recording. He died in a plane crash in December 1967. The song was released posthumously. It was his only number one.

James Brown — "Say It Loud — I'm Black and I'm Proud." Number 10. The most political song of the year. James Brown was the voice of black America.

Simon and Garfunkel — "Mrs. Robinson." Number four. The song from "The Graduate." The sound of a generation that didn't know what to do with its freedom.

      

        THE SOUND OF 1968 — THE END OF PSYCHEDELIA

        1968 was the year psychedelia died. The music got heavier, darker, and more grounded.

The Beatles went from "Sgt. Pepper" to the White Album — from colourful psychedelia to stark, stripped-down rock. The Rolling Stones went from "Their Satanic Majesties Request" to "Beggars Banquet" — from psychedelic excess to blues-based simplicity.

The heavy rock sound was emerging. Led Zeppelin formed in 1968. Deep Purple formed in 1968. Black Sabbath would form in 1969. The sound of the Seventies was being born.

Folk music was getting political. Bob Dylan was still the voice of a generation. Joan Baez was singing about civil rights. The protest movement was finding its voice.

Soul music was getting more political. James Brown was singing about black pride. Aretha Franklin was singing about respect. The civil rights movement had a soundtrack.

1968 was the year the music got real. The hippie dream was over. The real world was waiting.

      

        YELLOW SUBMARINE — THE BEATLES' ANIMATED ADVENTURE

        July 1968. "Yellow Submarine" premiered in London. The Beatles' third film. An animated feature that had nothing to do with the Beatles — they only appeared in the last five minutes. The rest was a psychedelic cartoon about a place called Pepperland.

The film was a visual masterpiece. The animation was groundbreaking. The colours were psychedelic. The story was nonsense — a band of music-hating Blue Meanies invade Pepperland, and a sailor called Old Fred goes to Liverpool to find the Beatles.

The Beatles recorded four new songs for the soundtrack. "Hey Bulldog" was the best of them. "All Together Now" was a children's song. "It's All Too Much" was a psychedelic jam. "Only a Northern Song" was George Harrison's complaint about the Beatles' publishing company.

The film was a critical and commercial success. It was the last Beatles project that felt like fun. After this, everything got serious.

"Yellow Submarine" was the last gasp of the psychedelic Beatles. The White Album was waiting. And the White Album was anything but fun.

      

        BRITAIN IN 1968

        Harold Wilson was still Prime Minister. The economy was struggling. Devaluation of the pound in 1967 was still hurting. The government was cutting spending. The country was feeling the pinch.

The first British heart transplant was performed at the National Heart Hospital in London. The patient lived for 46 days. Medical science was advancing.

The first episode of "Dad's Army" was broadcast. The nation laughed at a comedy about the Home Guard. It was the most popular show on television.

The first episode of "The Magic Roundabout" was broadcast. Children loved it. Adults suspected it was about drugs. They were probably right.

The Enoch Powell "Rivers of Blood" speech was delivered in April. Powell warned about the dangers of immigration. He was sacked from the Shadow Cabinet. The speech divided the country.

The Ford Escort was launched. It was the car that would define the next decade. Every family had one. Every teenager wanted one.

And in the music, the Beatles were falling apart. The White Album was the sound of four people who couldn't stand each other anymore. The end was coming.

      

        THE YEAR IN NUMBERS

        Number ones: 22
Longest-running number one: The Beatles — "Hey Jude" (8 weeks)
Biggest-selling single: The Beatles — "Hey Jude" (1.5 million+ UK sales)
Chart size: Top 50 (full year)
Record format: 45rpm vinyl, 8-track cartridges growing, cassette tapes arriving

Twenty-two number ones. The Beatles had three. British artists had 14 of the 22. The British Invasion was evolving into something new.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in. Whether it's a brand that needs to dominate its niche or a vision that requires absolute technical perfection, we are the architects of the exceptional.

Stop existing online. Start commanding attention.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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