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        WELCOME TO 1970

        10 April 1970. Paul McCartney announced that the Beatles were over. The world stopped.

The Beatles had been the centre of the musical universe for seven years. They'd changed everything — the way music was made, the way it was sold, the way it was heard. And now they were gone.

The announcement came in a press release tucked inside Paul's solo album, "McCartney." A Q&A. "Are you planning a new album or single with the Beatles?" "No." "Is this album a rest away from the Beatles or the start of a solo career?" "Time will tell." The world knew what it meant.

The other Beatles were furious. John had already told the band he was leaving in September 1969. They'd agreed not to announce it. Paul broke the agreement. The lawsuits began. The Beatles were over, and the end was ugly.

But 1970 wasn't just the year the Beatles died. It was the year the Seventies began. Jimi Hendrix died in September. Janis Joplin died in October. The two most electrifying performers of the Sixties were gone within weeks of each other.

The music moved on. Led Zeppelin released "Led Zeppelin III." Black Sabbath released "Paranoid." Deep Purple released "Deep Purple in Rock." Heavy metal was born. The Seventies were going to be louder, darker, and heavier than the Sixties ever were.

1970 was the year the dream ended. But the music didn't stop. It just got heavier.

      

        THE BEATLES BREAK UP

        The Beatles had been falling apart for years. The White Album was the sound of four individuals. "Let It Be" was the sound of a band that couldn't stand each other. "Abbey Road" was a miracle — a final burst of brilliance before the end.

John Lennon had told the band he was leaving on 20 September 1969. He said: "I want a divorce." The others tried to talk him out of it. They failed. They agreed to keep it quiet while they sorted out the business.

Paul McCartney broke the silence. His solo album, "McCartney," was released on 17 April 1970. The press release inside confirmed what everyone feared. The Beatles were over.

The lawsuits lasted for years. The bitterness lasted longer. John and Paul didn't speak for years. George and Paul fell out. Ringo tried to keep everyone together. He failed.

The Beatles were the greatest band in history. And they ended like every other band — with lawyers, arguments, and hurt feelings.

But the music survived. "Let It Be" was released in May. "The Long and Winding Road" was the Beatles' last number one. The song was about a road that led nowhere. It was the perfect epitaph.

      

        LET IT BE — THE LAST ALBUM

        8 May 1970. The Beatles released "Let It Be." It was their last album. It was recorded before "Abbey Road" but released after. It was the sound of a band falling apart.

The album was originally called "Get Back." The idea was to go back to basics — no studio tricks, no overdubs, just four lads playing in a room. The sessions were filmed. The footage showed the Beatles arguing, bickering, and falling out of love with each other.

"Let It Be" was the title track. Paul McCartney wrote it after a dream about his mother, Mary, who had died when he was 14. She said: "It will be all right. Just let it be." The song was a prayer. It was the most beautiful thing on the album.

"The Long and Winding Road" was Paul's last Beatles single. It was number one in the US. It was the Beatles' 20th and final number one in America.

"Across the Universe" was John Lennon's song about meditation. "I Me Mine" was George Harrison's song about ego. "For You Blue" was George's love song to his wife.

The album was a mixed bag. It was the sound of a band that had run out of road. But even a bad Beatles album was better than most bands' best work.

"Let It Be" was the end. And it was beautiful.

      

        THE DEATHS OF HENDRIX AND JOPLIN

        18 September 1970. Jimi Hendrix died in London. He was 27. He choked on his own vomit after taking sleeping pills. The greatest guitarist in history was gone.

4 October 1970. Janis Joplin died in Los Angeles. She was 27. She died of a heroin overdose. The greatest female singer in rock history was gone.

Two months. Two deaths. Two of the most electrifying performers of the Sixties, dead at 27.

The music world was devastated. Hendrix had been the most innovative guitarist of his generation. He'd changed the way the guitar was played. He'd set his guitar on fire at Monterey. He'd played "The Star-Spangled Banner" at Woodstock. He was a genius.

Janis Joplin had been the voice of the counterculture. She sang like her heart was breaking. "Piece of My Heart," "Me and Bobby McGee," "Summertime." She was raw, honest, and completely unforgettable.

Their deaths marked the end of an era. The Sixties had been about freedom, experimentation, and pushing boundaries. Hendrix and Joplin had pushed too far. The party was over.

The 27 Club had its first members. More would follow.

      

        BLACK SABBATH — THE BIRTH OF HEAVY METAL

        13 February 1970. Black Sabbath released their debut album. "Black Sabbath." The title track was built around a tritone — the "devil's interval." The lyrics were about a satanic figure. The music was slow, heavy, and terrifying.

Heavy metal was born.

Black Sabbath were from Birmingham. They were working-class kids who'd been playing blues clubs. They realised that people were more scared of their music than they were entertained by it. So they leaned into the fear.

"Paranoid" was released in September. It was their second album of the year. It reached number four in the UK. "Paranoid" the song was written in 20 minutes. It was a last-minute addition to the album. It became their most famous song.

"War Pigs" was about the Vietnam War. "Iron Man" was about a man who could see the future. "Planet Caravan" was a psychedelic ballad. The album was diverse, brilliant, and completely original.

Black Sabbath changed everything. They invented a genre. They proved that heavy, dark, and scary could be commercial. They were the sound of the Seventies arriving.

And they were only getting started.

      

        THE NUMBER ONES OF 1970

        Twenty different songs reached number one in 1970. Here's who ruled:

The Beatles — "Let It Be." Three weeks. The last Beatles single. The end of an era.

Lee Marvin — "Wand'rin' Star." Three weeks. An actor singing a song from a film. The most unlikely number one of the year.

Norman Greenbaum — "Spirit in the Sky." Two weeks. A Jewish folk singer writing a Christian rock song. It became a classic.

Christie — "Yellow River." Two weeks. The sound of bubblegum pop. A song about a soldier coming home from war.

England World Cup Squad — "Back Home." Three weeks. The England football team's World Cup song. They were defending champions. They went out in the quarter-finals.

Mungo Jerry — "In the Summertime." Seven weeks. The longest-running number one of the year. A jug-band song that became the sound of summer.

Elvis Presley — "The Wonder of You." One week. The King was still having hits.

The Kinks — "Lola." One week. A song about a transvestite. The BBC banned it. The Kinks didn't care.

Smokey Robinson and the Miracles — "The Tears of a Clown." One week. Motown at its finest. A song about a clown who's crying inside.

Freda Payne — "Band of Gold." Six weeks. A song about a broken marriage. The biggest-selling single of the year.

The Jackson 5 — "I'll Be There." Four weeks. Michael Jackson was 12. He sang like a man who'd lived a lifetime.

Dave Edmunds — "I Hear You Knocking." One week. The last number one of 1970. A rock and roll revival song.

      

        THE OTHER BIG HITS

        Beyond the number ones, 1970 was a year of transition.

Led Zeppelin — "Whole Lotta Love." Number one. The carry-over from 1969. The sound of the Seventies.

Free — "All Right Now." Number two. The greatest rock anthem of the year. Paul Rodgers' voice was the sound of freedom.

Deep Purple — "Black Night." Number two. The sound of hard rock. Deep Purple were the loudest band in Britain.

The Who — "The Seeker." Number 19. Pete Townshend's song about searching for meaning. The Sixties were over. What came next?

Jimi Hendrix — "Voodoo Child (Slight Return)." Number one. Hendrix's last number one. Released after his death.

Neil Young — "After the Gold Rush." Number 71. The sound of the singer-songwriter era. Neil Young was the voice of the new decade.

James Taylor — "Fire and Rain." Number 42. A song about depression, addiction, and loss. The sound of the hangover after the Sixties.

Cat Stevens — "Father and Son." Number 100. A song about a father who doesn't understand his son. The sound of the generation gap.

Simon and Garfunkel — "Bridge Over Troubled Water." Number one. The album of the year. The song of the year. The sound of hope in a hopeless time.

      

        THE SOUND OF 1970 — THE SEVENTIES BEGIN

        1970 was the year the Sixties ended and the Seventies began. The music reflected the change.

Heavy metal was born. Black Sabbath, Deep Purple, and Led Zeppelin were the new kings of rock. The music was louder, heavier, and darker than anything that had come before.

The singer-songwriter era was beginning. James Taylor, Cat Stevens, Neil Young, Joni Mitchell — they were writing songs about their own lives, their own feelings, their own struggles. The music was more personal, more introspective, more real.

Soul music was evolving. Motown was still going strong. Stax was rising. Funk was being born. James Brown was still the hardest-working man in show business.

Pop music was getting softer. The bubblegum pop of the late Sixties was fading. The singer-songwriter era was taking over. The music was more adult, more sophisticated, more grown-up.

1970 was the year the music grew up. The Sixties were over. The Seventies were here. And the music was ready.

      

        THE ISLE OF WIGHT FESTIVAL

        August 1970. The Isle of Wight Festival. 600,000 people. The biggest music festival in history up to that point. Bigger than Woodstock.

The lineup was incredible. Jimi Hendrix played his last ever UK show. The Who played. The Doors played. Joni Mitchell played. Miles Davis played. It was the last great festival of the Sixties era.

But the vibe was different from Woodstock. The fences had been built. The gates had been locked. The crowd was angry. The organisers had tried to make it a commercial event. The hippies didn't like it.

Jimi Hendrix's set was erratic. He was tired. He was struggling with his band. He played for two hours. It was brilliant and chaotic and sad. It was his last major performance. He died a month later.

The Isle of Wight Festival was the end of an era. The free festival dream was over. The commercialisation of rock had begun.

1970 was the year the Sixties died. The Isle of Wight was the funeral.

      

        BRITAIN IN 1970

        Edward Heath became Prime Minister in June. The Conservatives won the general election. Harold Wilson was out after six years. Heath was a technocrat — cold, efficient, and determined to take Britain into Europe.

The Equal Pay Act was passed. Women could no longer be paid less than men for the same work. The feminist movement was gaining momentum.

The first British McDonald's opened in Woolwich, London. The American fast food invasion had begun.

The first episode of "The Fall and Rise of Reginald Perrin" was broadcast. British comedy was getting darker.

The first episode of "The Mary Tyler Moore Show" was broadcast in America. The first independent woman on television.

The first jumbo jet landed at Heathrow. The Boeing 747 was the future of air travel. The world was getting smaller.

And in the music, the Beatles were over. Hendrix was dead. Joplin was dead. The Sixties were over. The Seventies were here. And nobody knew what was coming next.

      

        THE YEAR IN NUMBERS

        Number ones: 20
Longest-running number one: Mungo Jerry — "In the Summertime" (7 weeks)
Biggest-selling single: Freda Payne — "Band of Gold" (1 million+ UK sales)
Chart size: Top 50 (full year)
Record format: 45rpm vinyl, cassette tapes growing, 8-track declining

Twenty number ones. The Beatles had one. British artists had 12 of the 20. The Seventies had begun.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in. Whether it's a brand that needs to dominate its niche or a vision that requires absolute technical perfection, we are the architects of the exceptional.

Stop existing online. Start commanding attention.

vantagedigitalstudio.com

Precision. Power. Presence.
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Contact mark@ukmusicarchive.com

      
OEBPS/toc.xhtml
Table of Contents



      		Cover


      		WELCOME TO 1970


      		THE BEATLES BREAK UP


      		LET IT BE — THE LAST ALBUM


      		THE DEATHS OF HENDRIX AND JOPLIN


      		BLACK SABBATH — THE BIRTH OF HEAVY METAL


      		THE NUMBER ONES OF 1970


      		THE OTHER BIG HITS


      		THE SOUND OF 1970 — THE SEVENTIES BEGIN


      		THE ISLE OF WIGHT FESTIVAL


      		BRITAIN IN 1970


      		THE YEAR IN NUMBERS


      		REACH OUT


      		YOUR VISION. OUR PRECISION.






		Cover


		Start


		TOC







OEBPS/cover.png
| THE YEAR THE DREAM ENDED.#5

— ,",,Z,; — ettt ”._,7_;"{.:__--_ e e e ————— e
V', THE BEATLES BREAK UP - LET IT BE A
HENDRIX & JOPLIN - BLACK SABBATH - ISLE OF WIGHT ,;(/ /

(S





