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        WELCOME TO 1971

        1970 was the hangover. 1971 was the new morning.

The Beatles were gone. Hendrix was gone. Joplin was gone. The Sixties were well and truly over. But the music didn't stop. It just went in a hundred different directions.

The Rolling Stones released "Sticky Fingers" — their best album since "Beggars Banquet." The cover had a working zipper. The music was raw, dirty, and brilliant. The Stones were entering their imperial phase.

Led Zeppelin released "Led Zeppelin IV" — the one with "Stairway to Heaven." The song that defined a generation. The album that sold 37 million copies.

Marvin Gaye released "What's Going On" — the greatest soul album ever made. A song about the Vietnam War, poverty, and the environment. Motown had never released anything like it.

David Bowie released "Hunky Dory." T. Rex released "Electric Warrior." Glam rock was born. The music got colourful, theatrical, and androgynous. The Seventies finally had its own sound.

1971 was the year the music got its colour back. The Sixties were dead. Long live the Seventies.

      

        THE ROLLING STONES — STICKY FINGERS

        23 April 1971. The Rolling Stones released "Sticky Fingers." It was their first album on their own label, Rolling Stones Records. The cover was designed by Andy Warhol — a close-up of a man's crotch in tight jeans, with a working zipper. It was the most famous album cover of the decade.

The album was a masterpiece. "Brown Sugar" opened it — a song about slavery, sex, and rock and roll. It was banned by some radio stations. The Stones didn't care. "Wild Horses" was the most beautiful ballad they'd ever written. "Can't You Hear Me Knocking" was a seven-minute jam. "Moonlight Mile" was the sound of a band at its peak.

The Stones were in exile. They'd left Britain because of tax problems. They recorded the album in London, but they were already planning their escape to France. The album had the feel of a band on the run.

"Sticky Fingers" was the Stones' best album. It was the sound of a band that had survived the Sixties and was ready for the Seventies.

      

        LED ZEPPELIN IV — STAIRWAY TO HEAVEN

        8 November 1971. Led Zeppelin released their fourth album. It had no title. The cover was a faded painting of an old man carrying a bundle of sticks. The band's name wasn't on the cover. It was the most anonymous album cover in rock history.

The music was anything but anonymous. "Stairway to Heaven" was eight minutes long. It started with a fingerpicked acoustic guitar and ended with a screaming electric solo. It was the most played song in FM radio history. It was the song that defined the Seventies.

"Black Dog" was a blues-rock monster. "Rock and Roll" was a tribute to the music that started it all. "Going to California" was a folk song about Joni Mitchell. "When the Levee Breaks" was a blues cover with the greatest drum sound ever recorded.

The album sold 37 million copies. It's one of the best-selling albums of all time. It made Led Zeppelin the biggest band in the world.

And it had no title. The band didn't need one. The music spoke for itself.

      

        MARVIN GAYE — WHAT'S GOING ON

        21 May 1971. Marvin Gaye released "What's Going On." It was the most important soul album ever made.

Marvin Gaye had been the king of Motown love songs. "I Heard It Through the Grapevine." "Ain't That Peculiar." He was the voice of romance. But he wanted to write about something more. He wanted to write about the world.

The album was a concept album about the Vietnam War, poverty, drug addiction, and the environment. Motown's founder, Berry Gordy, hated it. He said it would ruin Marvin's career. Marvin fought for it. He won.

The title track was the first song. A party where someone asks "what's going on?" The answer was war, poverty, and injustice. "Mercy Mercy Me (The Ecology)" was about the environment. "Inner City Blues (Make Me Wanna Holler)" was about poverty.

The album was a commercial and critical success. It proved that soul music could be political. It paved the way for Stevie Wonder, Curtis Mayfield, and every socially conscious artist who followed.

Marvin Gaye was more than a singer. He was a voice for a generation.

      

        GLAM ROCK IS BORN — BOWIE AND T. REX

        1971 was the year glam rock was born. Two albums defined it.

David Bowie released "Hunky Dory" in December. It was his fourth album. It was the one that changed everything. "Changes" was a song about being different. "Life on Mars?" was a song about a girl who wanted to escape. "Oh! You Pretty Things" was a song about the end of the world.

Bowie was still finding his voice. He hadn't created Ziggy Stardust yet. But "Hunky Dory" was the album that showed what he was capable of. He was smart, witty, and completely original.

T. Rex released "Electric Warrior" in September. Marc Bolan was the king of glam. He wore glitter, platform boots, and feather boas. He sang about cars, girls, and magic. "Get It On" was the single. It reached number one in the UK and number 10 in the US.

Glam rock was about spectacle. It was about dressing up, having fun, and being outrageous. It was the antidote to the heavy, serious rock of Led Zeppelin and Black Sabbath.

1971 was the year glam rock began. 1972 would be the year it took over.

      

        THE NUMBER ONES OF 1971

        Twenty different songs reached number one in 1971. Here's who ruled:

Clive Dunn — "Grandad." Three weeks. A 51-year-old actor singing about being a grandad. The most unlikely number one of the year.

George Harrison — "My Sweet Lord." Five weeks. The first solo Beatles number one. A song about God that became a legal battle over plagiarism.

T. Rex — "Hot Love." Four weeks. Marc Bolan in his glittery prime. The sound of glam rock.

Dawn — "Knock Three Times." Two weeks. Bubblegum pop at its finest.

The Rolling Stones — "Brown Sugar." Two weeks. The opening track from "Sticky Fingers."

Middle of the Road — "Chirpy Chirpy Cheep Cheep." Five weeks. A song about a little bird. The most annoying number one of the year.

The Tams — "Hey Girl Don't Bother Me." Two weeks. American soul crossing the Atlantic.

Diana Ross — "I'm Still Waiting." Four weeks. Diana Ross's first solo number one. The voice of Motown.

The New Seekers — "I'd Like to Teach the World to Sing." Four weeks. A Coca-Cola jingle that became a number one. The most commercial song of the year.

Rod Stewart — "Maggie May." Five weeks. A song about an older woman. Rod Stewart's first number one. The voice of the working man.

Benny Hill — "Ernie (The Fastest Milkman in the West)." Four weeks. A comedy song that became a Christmas number one. The last number one of 1971.

      

        THE OTHER BIG HITS

        Beyond the number ones, 1971 was a year of giants.

John Lennon — "Imagine." Number one. The most famous solo Beatles song. A song about peace, love, and a world without borders. It was John Lennon's greatest moment.

Paul McCartney — "Another Day." Number two. Paul's first solo single. The sound of a Beatle finding his feet.

Don McLean — "American Pie." Number two. An eight-minute song about the day the music died. The story of rock and roll from the Fifties to the Seventies.

The Who — "Won't Get Fooled Again." Number nine. Pete Townshend's song about political disillusionment. The sound of a generation that had been let down.

Sly and the Family Stone — "Family Affair." Number 15. The sound of funk. Sly Stone was the most innovative musician in America.

Carole King — "It's Too Late." Number six. The sound of the singer-songwriter era. Carole King's "Tapestry" was the album of the year.

Joni Mitchell — "Blue." Number 22. The most heartbreaking album ever made. Joni Mitchell's voice was the sound of a heart breaking.

Elton John — "Your Song." Number seven. Elton's first hit. The beginning of a career that would define the decade.

Cat Stevens — "Wild World." Number five. A song about letting someone go. The sound of the gentle Seventies.

      

        THE SOUND OF 1971 — DIVERSITY AND DEPTH

        1971 was the year the music splintered into a hundred different genres.

Glam rock was born. T. Rex and David Bowie were the kings of glitter. The music was colourful, theatrical, and fun.

Heavy rock was getting heavier. Led Zeppelin, Deep Purple, and Black Sabbath were the kings of loud. The music was darker, heavier, and more ambitious.

Soul music was getting political. Marvin Gaye, Stevie Wonder, and Curtis Mayfield were writing about the world. The music was smarter, more conscious, and more important.

The singer-songwriter era was in full swing. Carole King, Joni Mitchell, James Taylor, Cat Stevens — they were writing about their own lives. The music was more personal, more intimate, and more real.

1971 was the year the music found its diversity. There was something for everyone. And everyone was listening.

      

        THE CONCERT FOR BANGLADESH

        1 August 1971. Madison Square Garden, New York. George Harrison organised the Concert for Bangladesh. It was the first major charity concert in rock history.

The concert was a response to the Bangladesh Liberation War and the cyclone that had devastated the country. George Harrison brought together an incredible lineup — Bob Dylan, Eric Clapton, Ringo Starr, Billy Preston, Ravi Shankar.

The concert was a triumph. Dylan performed for the first time in years. Clapton played despite his heroin addiction. The music was beautiful, emotional, and powerful.

The concert raised $243,000 for Bangladesh. The album and film raised millions more. It set the template for every charity concert that followed — Live Aid, Farm Aid, the Concert for George.

George Harrison had done something no one had done before. He'd used his fame to help people. He was the quiet Beatle. But he was also the one who made a difference.

      

        BRITAIN IN 1971

        Edward Heath was Prime Minister. Britain was preparing to join the European Economic Community. The debate divided the country.

The first British decimal coins were introduced. The old system of pounds, shillings, and pence was gone. The new system was confusing. The nation adapted.

The first episode of "The Old Grey Whistle Test" was broadcast. The BBC's new music show. It was late-night, cool, and essential viewing.

The first episode of "Mastermind" was broadcast. The most difficult quiz show on television. The nation loved it.

The first British McDonald's had opened in 1970. By 1971, there were three. The American invasion had begun.

The first British woman was ordained as a priest. The Church of England was changing.

And in the music, the Beatles were gone. But the music was richer than ever. The Seventies had found its voice.

      

        THE YEAR IN NUMBERS

        Number ones: 20
Longest-running number one: George Harrison — "My Sweet Lord" (5 weeks)
Biggest-selling single: George Harrison — "My Sweet Lord" (1.2 million+ UK sales)
Chart size: Top 50 (full year)
Record format: 45rpm vinyl, cassette tapes growing, 8-track declining

Twenty number ones. George Harrison had one. The Rolling Stones had one. British artists had 13 of the 20. The Seventies were in full swing.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in. Whether it's a brand that needs to dominate its niche or a vision that requires absolute technical perfection, we are the architects of the exceptional.

Stop existing online. Start commanding attention.

vantagedigitalstudio.com

Precision. Power. Presence.
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Want to advertise here? Reach thousands of music fans every month.
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OEBPS/toc.xhtml
Table of Contents



      		Cover


      		WELCOME TO 1971


      		THE ROLLING STONES — STICKY FINGERS


      		LED ZEPPELIN IV — STAIRWAY TO HEAVEN


      		MARVIN GAYE — WHAT'S GOING ON


      		GLAM ROCK IS BORN — BOWIE AND T. REX


      		THE NUMBER ONES OF 1971


      		THE OTHER BIG HITS


      		THE SOUND OF 1971 — DIVERSITY AND DEPTH


      		THE CONCERT FOR BANGLADESH


      		BRITAIN IN 1971


      		THE YEAR IN NUMBERS


      		REACH OUT


      		YOUR VISION. OUR PRECISION.






		Cover


		Start


		TOC







OEBPS/cover.png
i
0
N A\,

RN &l s G

THE YEAR THE MUSIC GOT ITS COLOUR BACK

r—






