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        WELCOME TO 1979

        1979 was the year the Seventies ended and the Eighties began. Not on a calendar — in the music.

Disco died in July. The Disco Demolition Night in Chicago — a riot in a baseball stadium, thousands of disco records burned, the sound of a backlash that had been building for years. Disco was over.

Punk had evolved into post-punk and new wave. Joy Division released "Unknown Pleasures." The Clash released "London Calling." Gang of Four released "Entertainment!" The sound of the Eighties was being built.

Margaret Thatcher became Prime Minister in May. The country was about to change. The music reflected it.

The Specials released "Gangsters." Madness released "The Prince." Two Tone was born. The sound of ska revival. The sound of young, multiracial Britain.

1979 was the year the Seventies ended. The Eighties were waiting. And the music was ready.

      

        LONDON CALLING — THE CLASH'S MASTERPIECE

        14 December 1979. The Clash released "London Calling." It was their third album. It was their masterpiece.

The album was a double album — 19 songs, 65 minutes. It was a fusion of punk, reggae, rockabilly, ska, and rock and roll. It was the sound of a band that had outgrown punk and was reaching for something bigger.

The title track was about the apocalypse. "London calling to the faraway towns, now war is declared and battle come down." It was the sound of a world on the edge.

"Train in Vain" was the single. A love song disguised as a punk song. "Lost in the Supermarket" was about consumer culture. "Clampdown" was about political oppression. "The Guns of Brixton" was about urban poverty.

The album cover was as iconic as the music. A photo of Paul Simonon smashing his bass guitar on stage. The pink and green lettering. It was the most famous album cover of the decade.

"London Calling" was the album that defined the end of the Seventies. It was the sound of a band that had seen the future. And the future was uncertain.

      

        UNKNOWN PLEASURES — THE BIRTH OF POST-PUNK

        15 June 1979. Joy Division released "Unknown Pleasures." It was their debut album. It was the sound of the future.

The album was produced by Martin Hannett. He created a sound that was cold, empty, and beautiful. The drums were recorded in a stairwell. The bass was deep and rumbling. Ian Curtis's voice was the sound of a man on the edge.

"She's Lost Control" was about a woman with epilepsy. "Shadowplay" was about alienation. "Disorder" was about mental illness. The album was a portrait of a man who was falling apart.

The cover was as iconic as the music. A series of radio waves from a pulsar. Black and white. No text. It was the most distinctive album cover of the decade.

Joy Division were the sound of post-punk. They were the sound of the Eighties before the Eighties had begun. They influenced every band that followed.

Ian Curtis would die in 1980. But "Unknown Pleasures" was his masterpiece. It was the sound of a genius who didn't have long left.

      

        THE NUMBER ONES OF 1979

        Twenty different songs reached number one in 1979. Here's who ruled:

Rod Stewart — "Da Ya Think I'm Sexy?" One week. The carry-over from 1978.

Ian Dury and the Blockheads — "Hit Me with Your Rhythm Stick." One week. The sound of British eccentricity.

The Bee Gees — "Tragedy." Two weeks. The sound of disco's last gasp.

Gloria Gaynor — "I Will Survive." Four weeks. The greatest disco anthem ever written. The song that outlived the genre.

Art Garfunkel — "Bright Eyes." Six weeks. The longest-running number one of the year. A song from "Watership Down." The most heartbreaking song of the year.

Blondie — "Heart of Glass." Four weeks. The sound of disco going new wave. Debbie Harry was the coolest woman in music.

M — "Pop Muzik." Two weeks. The sound of electronic pop. The future was coming.

Anita Ward — "Ring My Bell." Two weeks. The sound of disco's last summer.

Tubeway Army — "Are 'Friends' Electric?" One week. Gary Numan's breakthrough. The sound of the Eighties arriving early.

The Boomtown Rats — "I Don't Like Mondays." Four weeks. A song about a school shooting. The most controversial number one of the year.

Lena Martell — "One Day at a Time." One week. A country song that nobody remembers.

Dr. Hook — "When You're in Love with a Beautiful Woman." One week. The sound of soft rock.

The Police — "Message in a Bottle." Three weeks. The last number one of 1979. The sound of the Eighties.

      

        THE OTHER BIG HITS

        Beyond the number ones, 1979 was a year of transition.

The Clash — "London Calling." Number 11. The song that defined the end of the decade.

Joy Division — "Transmission." Number 63. The sound of post-punk. The most important song that never charted.

Gary Numan — "Cars." Number one. The sound of the Eighties. Electronic, cold, and completely original.

The Specials — "Gangsters." Number six. The sound of Two Tone. Ska revival at its best.

Madness — "One Step Beyond." Number seven. The sound of nutty madness. The most fun band in Britain.

The Undertones — "Teenage Kicks." Number 31. The greatest punk love song ever written. John Peel's favourite song.

Elvis Costello — "Oliver's Army." Number two. The sound of new wave. A song about the Troubles in Northern Ireland.

ABBA — "Does Your Mother Know." Number four. The sound of ABBA having fun.

Queen — "Don't Stop Me Now." Number nine. The sound of Queen at their most joyful.

David Bowie — "Boys Keep Swinging." Number seven. The sound of Bowie in Berlin.

      

        THE SOUND OF 1979 — THE EIGHTIES BEGIN

        1979 was the year the Eighties began. The music was changing faster than ever.

Disco was dead. The backlash had been building for years. The Disco Demolition Night in July was the final nail in the coffin. The dance floor was empty.

Post-punk was the new sound. Joy Division, Gang of Four, the Cure, Siouxsie and the Banshees. The music was cold, angular, and intellectual.

New wave was taking over. Blondie, the Police, Elvis Costello, the Cars. The music was smarter, more pop, and more accessible than punk.

Electronic music was emerging. Gary Numan, Kraftwerk, Tubeway Army. The synthesizer was the instrument of the future.

Two Tone was the sound of young Britain. The Specials, Madness, the Selecter, the Beat. Ska revival, multiracial, and politically aware.

1979 was the year the Seventies ended. The Eighties were here. And the music was ready.

      

        BRITAIN IN 1979

        Margaret Thatcher became Prime Minister in May. The first woman Prime Minister in British history. The country was about to change.

The Winter of Discontent was still fresh. Strikes, power cuts, and rubbish in the streets. The country was exhausted.

The first episode of "The World at War" was broadcast. The greatest documentary series ever made.

The first episode of "Tales of the Unexpected" was broadcast. The most disturbing show on television.

The first British woman was ordained as a priest. The Church of England was changing.

The first Sony Walkman was released. The way people listened to music was about to change forever.

And in the music, the Clash released "London Calling." Joy Division released "Unknown Pleasures." The Eighties had begun.

      

        THE YEAR IN NUMBERS

        Number ones: 20
Longest-running number one: Art Garfunkel — "Bright Eyes" (6 weeks)
Biggest-selling single: Art Garfunkel — "Bright Eyes" (1.2 million+ UK sales)
Chart size: Top 50 (full year)
Record format: 45rpm vinyl, cassette tapes growing, the Walkman arrives

Twenty number ones. British artists had 14 of the 20. The Eighties had begun.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in. Whether it's a brand that needs to dominate its niche or a vision that requires absolute technical perfection, we are the architects of the exceptional.

Stop existing online. Start commanding attention.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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