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        WELCOME TO 1989

        1989 was the year the Eighties finally gave up the ghost. Not with a bang — more like a smiley-faced raver in a field, a novelty rabbit on Top of the Pops, and a wall coming down in Berlin.

On one side of the charts you had Jive Bunny — a father-and-son DJ team from Yorkshire who stitched together old rock 'n' roll records and called it 'Swing the Mood'. It spent five weeks at number one. It was the biggest-selling single of the year. It was also, objectively, terrible. But you couldn't escape it. It was on every radio, every jukebox, every wedding disco. The Eighties went out with a medley of the Forties.

On the other side, something real was happening. Soul II Soul's 'Back to Life' spent four weeks at number one and made British soul feel like the future. Jazzie B built a whole collective — singers, dancers, a sound system vibe — and turned it into a chart-conquering movement. Caron Wheeler's voice on that track still stops a room.

Madonna released 'Like a Prayer' and the world lost its mind. The video showed her dancing in front of burning crosses and kissing a black saint. The Vatican condemned it. Pepsi dropped her sponsorship. She didn't care. It was her best single, and she knew it.

And then there was the underground. Acid house had been bubbling since 1987, but 1989 was the Second Summer of Love. The smiley face was everywhere — on T-shirts, on flyers, on the news. Raves in fields, warehouses, anywhere you could set up a soundsystem. Ecstasy was the drug of choice and everyone was your mate. The Hacienda in Manchester became the centre of the universe. Madchester was about to happen.

It was a year of extremes. A novelty rabbit and a genuine cultural revolution, sharing the same chart. That's 1989.

      

        THE NUMBER ONES OF 1989

        Eighteen different songs reached number one in 1989. Here's how the year played out:

The year started with Kylie and Jason — 'Especially for You' held the top spot for three weeks into January. Stock Aitken Waterman owned the first quarter. Then Marc Almond, of all people, duetted with Gene Pitney on 'Something's Gotten Hold of My Heart' and stayed there for four weeks. Pitney had originally recorded it in 1967. The duet was his first and only number one. He died in 2006, but that moment — an ageing American crooner and a former Soft Cell frontman — was pure 1989.

Simple Minds hit number one with 'Belfast Child' — a seven-minute ballad about the Troubles. Not your typical chart-topper. Jason Donovan scored two number ones: 'Too Many Broken Hearts' and 'Sealed with a Kiss'. Madonna's 'Like a Prayer' spent three weeks at the top. The Bangles' 'Eternal Flame' — four weeks, a Susanna Hoffs vocal that still gives you chills.

Then came the summer. Soul II Soul's 'Back to Life' — four weeks of pure British soul. Sonia, the Stock Aitken Waterman machine, sneaked in with 'You'll Never Stop Me From Loving You'. And then Jive Bunny happened. 'Swing the Mood' — five weeks. 'That's What I Like' — three weeks. 'Let's Party' — one week. Three number ones in the same year. A rabbit in a leather jacket.

Black Box's 'Ride On Time' — six weeks, the longest run of the year, despite the controversy over who actually sang it (it wasn't the woman on the cover). Lisa Stansfield's 'All Around the World' — two weeks. New Kids on the Block — 'You Got It (The Right Stuff)', three weeks.

And the Christmas number one? Band Aid II — a re-recording of 'Do They Know It's Christmas?' produced by Stock Aitken Waterman, featuring Kylie, Jason, and a bunch of other SAW acts. It wasn't a patch on the original. But it raised money, and that was the point.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells another.

Neneh Cherry arrived with 'Buffalo Stance' — peaked at number three, but it felt like number one. A Swedish-born, London-raised rapper with a gold tooth and a pregnant belly on the cover of her album. She was raw, she was real, and 'Buffalo Stance' was the sound of someone who didn't give a damn about the rules. The video was all attitude — leather jacket, walking through a car park like she owned it.

The Stone Roses released 'Fools Gold' in November. It peaked at number eight. That's criminal. A nine-minute funk-rock masterpiece built on a drum break from 'The Funky Worm' and a bassline that just locked in and never let go. It should have been number one. But it was too long, too weird, too baggy for the mainstream. It didn't matter. It became the anthem of a scene.

De La Soul's 'Me Myself and I' reached number 22 in the UK. The album '3 Feet High and Rising' had already changed hip-hop forever — playful, sample-heavy, wearing flowers in its hair. But the single barely scraped the top 40. The British charts weren't ready for the Daisy Age.

Tears for Fears came back with 'Sowing the Seeds of Love' — number five, and it sounded like the Beatles on acid. A political song disguised as a psychedelic pop masterpiece. 'Politicians, granny, shout your lazy propaganda' — Roland Orzabal was not messing around.

Happy Mondays' 'Hallelujah' reached number 22. It was a mess. It was brilliant. Shaun Ryder slurring over a Martin Hannett production that sounded like it was recorded in a skip. Madchester was coming.

And then there was 'Ride On Time' by Black Box. Number one for six weeks. But the woman on the record cover wasn't the singer. The actual vocal was sampled from Loleatta Holloway's 'Love Sensation', and she sued. Didn't stop it being the biggest dance track of the year.

      

        THE ALBUMS THAT MATTERED

        **Madonna — 'Like a Prayer'.** Her fourth album, and the one where she stopped being a pop star and became an artist. Prince played guitar on 'Keep It Together'. The title track was a gospel-pop masterpiece. 'Express Yourself' was a feminist anthem in a suit. 'Oh Father' was about her childhood. It sold millions, but more importantly, it was brilliant.

**The Stone Roses — 'The Stone Roses'.** Released in May, it didn't chart until 1990. But everyone who heard it in 1989 knew something had shifted. 'I Wanna Be Adored', 'She Bangs the Drums', 'Waterfall' — John Squire's guitar sounded like a rainbow, Ian Brown sang like he was bored, and the rhythm section just floated. It's the album that made indie music stop being about misery and start being about possibility.

**Soul II Soul — 'Club Classics Vol. One'.** Jazzie B's vision of British soul — a collective, not a band. 'Keep On Movin'', 'Back to Life', 'Get a Life'. It was warm, it was funky, it was London. The album cover — a woman in a white dress holding a ghetto blaster — became iconic.

**De La Soul — '3 Feet High and Rising'.** Released in February. Produced by Prince Paul. It sampled everything — Hall & Oates, The Turtles, Johnny Cash, Steely Dan. It was playful, witty, and completely unlike any hip-hop that had come before. The Turtles sued over the 'You Showed Me' sample. That lawsuit changed how sampling worked in music forever.

**Beastie Boys — 'Paul's Boutique'.** Released in July. Produced by the Dust Brothers. It bombed commercially — only 200,000 copies in the US first year. But it's a masterpiece. The samples are dizzying — over 100 across the album. 'Shake Your Rump', 'Hey Ladies', 'The Sounds of Science'. It took years for the world to catch up.

**The Cure — 'Disintegration'.** Released in May. Robert Smith was going through a breakdown, and it shows. 'Lovesong', 'Pictures of You', 'Fascination Street'. It's dark, it's lush, it's the best thing they ever did. It peaked at number three in the UK album chart.

**Nirvana — 'Bleach'.** Released in June on Sub Pop. Recorded for $606.17. Kurt Cobain was 22. It sold about 40,000 copies. Nobody in the UK had heard of them. But the blueprint was there — 'About a Girl', 'Negative Creep', 'School'. Two years later, everything changed.

      

        THE ONE THAT GOT AWAY

        The Stone Roses' 'Fools Gold' peaked at number eight in December 1989. It should have been number one. It's one of those songs that makes you wonder what the chart was even measuring.

Released as a double A-side with 'What the World Is Waiting For', it was too long for radio — the full version runs nearly ten minutes. Too funky for indie. Too weird for pop. But it captured something. That bassline — Reni's hi-hats — the wah-wah guitar that sounds like it's melting. It was the sound of a scene that hadn't quite arrived yet, but was already more interesting than anything on Top of the Pops.

The single sold well enough — it went silver — but it never got the chart position it deserved. The following year, the Roses would headline Spike Island. 'Fools Gold' would be the song everyone came to hear. But in 1989, it was the one that got away.

      

        THE SOUND OF 1989

        If 1989 had a sound, it was the Roland TR-909 drum machine. That thudding kick drum, that sizzling hi-hat — it was the backbone of acid house, and it was everywhere. On the radio, in the clubs, leaking out of car windows.

But the year had multiple soundtracks running at once.

In the clubs, it was house and techno. The Hacienda in Manchester was packed every weekend. DJs like Mike Pickering and Graeme Park were playing Chicago house, Detroit techno, and Italian piano records. The crowd was off their faces on E, dancing until 6am. The smiley face was the logo of a generation.

In the charts, it was Stock Aitken Waterman — the production trio who dominated the late 80s with a factory-line approach to pop. Kylie, Jason, Sonia, Bananarama. Love them or hate them, they knew how to write a hook.

In hip-hop, it was the year of the sample. De La Soul, Beastie Boys, Public Enemy (whose 'Fight the Power' was the anthem of Spike Lee's 'Do the Right Thing') — they were building new music from the rubble of old records. The legal battles that followed would change the industry.

And in Manchester, it was the birth of Madchester. The Roses, the Mondays, the Inspiral Carpets — baggy jeans, bucket hats, and a sound that mixed indie guitars with dance beats. It was the sound of a generation that had discovered ecstasy and decided to stop being miserable.

1989 didn't have one sound. It had a dozen. And they were all fighting for space.

      

        BRITAIN IN 1989

        Margaret Thatcher was still Prime Minister, but her grip was slipping. The poll tax was being introduced in Scotland, and people were furious. The Berlin Wall fell on November 9 — a night that felt like the end of history. People in Britain watched it on the news, not quite believing it.

But 1989 wasn't all celebration. On April 15, 96 Liverpool fans died at Hillsborough. The crush on the Leppings Lane terrace was the worst sporting disaster in British history. The Sun's front page the next day — 'THE TRUTH' — blamed the fans. It was a lie. The families spent decades fighting for justice.

In China, Tiananmen Square was happening. The images — a man standing in front of a tank — were broadcast around the world. The government cracked down. The world watched.

The Exxon Valdez spilled 11 million gallons of oil off the coast of Alaska. The biggest environmental disaster in US history at that point.

On TV, something new was happening. 'The Simpsons' started as a series of shorts on The Tracey Ullman Show, then got its own series in December. Nobody knew it would become the defining TV show of a generation. 'Seinfeld' also started — 'a show about nothing' that would run for nine seasons. 'Twin Peaks' arrived in 1990, but David Lynch was already working on it.

In the cinema, Tim Burton's 'Batman' was the biggest film of the year — Jack Nicholson's Joker, Michael Keaton's Bruce Wayne, that Prince soundtrack. 'Indiana Jones and the Last Crusade' gave us Sean Connery as Indy's dad. Spike Lee's 'Do the Right Thing' was the most important film of the year — a story about race, heat, and a Brooklyn block about to explode.

And at CERN, a British computer scientist named Tim Berners-Lee was working on something called the World Wide Web. Nobody knew what it was. Nobody knew what it would become.

      

        THE YEAR IN NUMBERS

        Number ones: 18
Longest-running number one: Black Box — 'Ride On Time' (6 weeks)
Biggest-selling single: Jive Bunny and the Mastermixers — 'Swing the Mood' (over 1 million UK sales)
Most weeks at number one by an artist: Jive Bunny (9 weeks across three singles)
Most top 10 hits: Jason Donovan (6)
Chart size: Top 100 (singles), Top 75 (albums)
Record format: 7" vinyl still dominated, but cassettes and CDs were growing fast. The CD single was introduced in the UK this year.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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