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        WELCOME TO 1993

        If 1992 was the year pop music held its breath, 1993 was the year it forgot what it was doing and just went for it.

Meat Loaf — a man who looked like he'd been carved from a mountain and dressed by a fancy-dress shop — spent seven weeks at number one with a seven-minute power ballad called 'I'd Do Anything for Love (But I Won't Do That).' Nobody knew what he wouldn't do. Everyone sang along anyway. It was the biggest-selling single of the year, and it came from an album called 'Bat Out of Hell II: Back into Hell' — a sequel to a record from 1977. That's how weird 1993 was.

Take That were everywhere. Five lads from Manchester who'd spent 1992 building a fanbase of screaming teenage girls finally cracked number one with 'Pray.' Then they did it again with 'Relight My Fire' — a cover of a Dan Hartman disco track, featuring Lulu, who was old enough to be their mum. It was brilliant and bizarre in equal measure.

Gabrielle appeared from nowhere with an eye patch and a voice like warm honey. 'Dreams' went straight to number one. She had a condition that affected her eye, but she turned it into the most recognisable look in pop. That song still makes people stop what they're doing.

And then there was Mr Blobby. A pink, spotty, incomprehensible character from Noel Edmonds' Saturday night TV show somehow became the Christmas number one. It was the sound of a nation losing its collective mind.

But 1993 wasn't just novelty records and boy bands. Nirvana released 'In Utero' — the follow-up to 'Nevermind' — and it was raw, confrontational, and deliberately uncommercial. Radiohead's 'Creep' was still crawling up the charts, finding its audience one confused listener at a time. Björk left the Sugarcubes and made 'Debut,' an album that sounded like nothing else on earth. Suede's self-titled debut became the fastest-selling first album in British history.

It was the year Britpop started stirring, the year American grunge started fracturing, and the year Eurodance took over the clubs. It was messy, contradictory, and absolutely brilliant.

      

        THE NUMBER ONES OF 1993

        Fifteen different songs hit number one in 1993. Here's the roll call.

The year started with Whitney Houston still clinging on from 1992. 'I Will Always Love You' had been number one since November and finally gave up the ghost in February after ten weeks total. Whitney was untouchable that year — 'The Bodyguard' soundtrack was everywhere, and 'I'm Every Woman' and 'I Have Nothing' both went top five.

2 Unlimited's 'No Limit' was the first proper new number one of the year — five weeks at the top. A Dutch production duo, a rapper who couldn't really rap, and a singer who couldn't really sing, but together they created the definitive Eurodance anthem. 'No no no no no no no no — there's no limit!' It was inescapable.

Take That's 'Pray' was their first number one. Four weeks. The video was them in a warehouse looking moody. The nation's teenage daughters lost their minds. Their mums pretended not to enjoy it.

Ace of Base — 'All That She Wants.' Three weeks. A Swedish four-piece who sounded like ABBA if ABBA had been raised on reggae and club music. 'All that she wants is another baby.' It was catchy, slightly sinister, and absolutely massive.

Gabrielle — 'Dreams.' Three weeks at number one in June. A debut single from a 23-year-old from Hackney who'd been singing in pubs. The song was built around a sample of The Wailers' 'Simmer Down' and a vocal that sounded like it was recorded in heaven.

Meat Loaf — 'I'd Do Anything for Love (But I Won't Do That).' Seven weeks from October into November. The biggest-selling single of the year. A duet with Lorraine Crosby, who wasn't credited on the single and didn't appear in the video. Meat Loaf was 46 years old. He'd been written off. Then this happened.

Take That returned with 'Relight My Fire' featuring Lulu — two weeks at number one in October. Lulu was 44, a Scottish pop legend from the 1960s. The collaboration was genius. The song was a cover. The result was pure pop theatre.

And then, Christmas. Mr Blobby. One week at number one. A pink foam monster from Noel Edmonds' 'Crinkley Bottom' segment on 'The Noel Edmonds Show.' The song was a novelty record so bad it became art. It sold 200,000 copies in its first week. Britain looked at itself in the mirror and didn't know whether to laugh or cry.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells the real one.

Radiohead's 'Creep' peaked at number seven in September, then re-entered the chart twice more over the next year. It was a slow-burn anthem for every outsider who'd ever felt like they didn't belong. Thom Yorke wrote it after a woman he fancied told him he was a creep. The band nearly didn't put it on the album. Imagine a world without 'Creep.'

Nirvana's 'Heart-Shaped Box' reached number five in September. It was the first single from 'In Utero,' and the video — directed by Anton Corbijn — was a surreal masterpiece of crucifixion imagery, foetuses on vines, and a giant red backdrop. Kurt Cobain was already uncomfortable with fame. This was him pushing back.

Björk's 'Human Behaviour' only made number 36 in the UK, but it was the shot heard round the world. The video — directed by Michel Gondry — featured Björk in a bear suit being chased through a forest. It was weird, wonderful, and completely unlike anything else on the chart.

Suede's 'Animal Nitrate' reached number seven in March. Brett Anderson sang about sex, drugs, and suburban desperation with a theatrical swagger that hadn't been seen since Bowie. The song was banned from daytime radio for its drug references. That only made it more popular.

M People's 'Moving On Up' peaked at number two in October. Heather Small's voice was a force of nature — soulful, powerful, and utterly distinctive. The song became an anthem for anyone who'd ever been dumped and decided they were better off.

The Breeders' 'Cannonball' only scraped number 40 in the UK, but it was the alternative rock song of the year. Kim Deal — formerly of Pixies — wrote a bassline that sounded like a submarine sonar ping and a chorus that exploded like a firework. It's still the greatest song about being hit by a cannonball ever written.

Whitney Houston's 'I'm Every Woman' reached number four in February. It was a Chaka Khan cover, and Whitney made it her own. The video featured Whitney surrounded by women of all ages, sizes, and backgrounds. It was empowering before that word became a marketing slogan.

And then there was 'Shoop' by Salt-N-Pepa, 'What Is Love' by Haddaway, 'The Key, The Secret' by Urban Cookie Collective — the dance floor was a glorious, ridiculous place in 1993.

      

        THE ALBUMS THAT MATTERED

        **Nirvana — 'In Utero'**
Released September 21. It went straight to number one in the UK. After the polished production of 'Nevermind,' Kurt Cobain wanted something raw, something that sounded like a band playing in a room. He got Steve Albini to produce it. The result was abrasive, beautiful, and deeply uncomfortable. 'Heart-Shaped Box,' 'Rape Me,' 'All Apologies' — this was a man documenting his own disintegration in real time. It would be his last album.

**Björk — 'Debut'**
Released July 5. Peaked at number three. Björk had spent years in the Sugarcubes, an Icelandic alternative band who'd had a minor hit with 'Birthday.' 'Debut' was her escape. Produced with Nellee Hooper (who'd worked with Soul II Soul and Massive Attack), it mixed electronic beats, orchestral strings, and Björk's utterly unique voice. 'Human Behaviour,' 'Venus as a Boy,' 'Big Time Sensuality' — it was an album that sounded like the future arriving early.

**Suede — 'Suede'**
Released March 29. Number one. The fastest-selling debut album in British history at the time. Brett Anderson's androgynous persona, Bernard Butler's jagged guitar, and songs about rent boys, drug dealers, and lonely teenagers. It won the Mercury Prize. It defined a moment.

**Radiohead — 'Pablo Honey'**
Released February 22. Peaked at number 22. Nobody knew what it would become. At the time, it was a decent debut from an Oxford band who'd been together a few years. 'Creep' was the standout, but the rest of the album was solid guitar rock. The band themselves would later disown it. But without 'Pablo Honey,' there's no 'OK Computer.'

**Meat Loaf — 'Bat Out of Hell II: Back into Hell'**
Released September 20. Number one. Jim Steinman wrote the whole thing. It was bombastic, ridiculous, and magnificent. 'I'd Do Anything for Love' was the hit, but 'Life Is a Lemon and I Want My Money Back' and 'Objects in the Rear View Mirror May Appear Closer Than They Are' were just as over-the-top. It sold 14 million copies worldwide.

**Wu-Tang Clan — 'Enter the Wu-Tang (36 Chambers)'**
Released November 9 in the US. A debut album from nine guys from Staten Island who called themselves a clan. It was raw, lo-fi, and completely revolutionary. The beats were built from kung-fu movie samples. The lyrics were street poetry. 'C.R.E.A.M.,' 'Protect Ya Neck,' 'Method Man' — hip-hop would never be the same.

**A Tribe Called Quest — 'Midnight Marauders'**
Released November 9 — same day as Wu-Tang. A Tribe Called Quest took a different path: jazz-infused, laid-back, intelligent. 'Award Tour,' 'Electric Relaxation,' 'Oh My God.' It was the sound of hip-hop growing up.

**Snoop Doggy Dogg — 'Doggystyle'**
Released November 23. Dr. Dre produced it. Snoop's debut was the most anticipated rap album of the year. 'Gin and Juice,' 'What's My Name?,' 'Doggy Dogg World.' It was G-funk at its peak — slow, syrupy, and utterly confident.

**The Breeders — 'Last Splash'**
Released August 31. Peaked at number 45 in the UK. Kim Deal stepped out of the Pixies' shadow and made an album that was weirder, funnier, and more adventurous than anything her old band had done. 'Cannonball' was the hit, but 'Divine Hammer,' 'Saints,' and 'Drivin' on 9' were just as good.

      

        THE ONE THAT GOT AWAY

        Gabrielle's 'Dreams' was a number one. It deserved to be. But the song that really got away in 1993 was 'Cannonball' by The Breeders.

It peaked at number 40 in the UK. Forty. That's barely inside the top 40. A song that would go on to be named one of the greatest of the decade by every music magazine that mattered, and it scraped into the chart at number 40 for one week.

Kim Deal wrote it after the Pixies imploded. She'd been the quiet one in that band — the bass player who sang harmonies. 'Cannonball' was her declaration of independence. That bassline — a single note, repeated, processed through a distortion pedal until it sounded like a submarine's sonar — was instantly iconic. The chorus hit like a wave. The video, directed by Kim Gordon of Sonic Youth, was a masterpiece of lo-fi surrealism.

It should have been massive. It wasn't. The British public were too busy buying 'No Limit' and 'All That She Wants' to notice. But 'Cannonball' didn't need to be a hit to be immortal. It just needed to exist.

Also worth mentioning: 'Creep' by Radiohead. It peaked at number seven. Twice. It took three separate releases over two years before it finally cracked the top ten. The band were told it was too depressing, too weird, too slow. They were right. It was all those things. And it became one of the defining songs of the decade.

      

        THE SOUND OF 1993

        If 1993 had a sound, it was a collision. Take That's polished pop collided with Nirvana's raw noise. Eurodance — 2 Unlimited, Haddaway, Ace of Base — filled the clubs while Suede and Blur were in the pubs, plotting a British guitar revolution.

It was the year the word 'Britpop' started appearing in music papers. Suede's debut album won the Mercury Prize. Blur released 'Modern Life Is Rubbish' — a commercial disappointment at the time, but a statement of intent. Pulp were still finding their feet. Oasis hadn't even formed yet. But you could feel something building.

It was also the year American alternative rock fractured. Nirvana's 'In Utero' was deliberately difficult. Pearl Jam released 'Vs.' — which went straight to number one in the US but felt like a band struggling with their own success. Smashing Pumpkins' 'Siamese Dream' was a masterpiece of layered guitars and Billy Corgan's wounded howl.

And then there was hip-hop. 1993 was the year East Coast rap reasserted itself. Wu-Tang Clan, A Tribe Called Quest, Nas (whose debut 'Illmatic' was just around the corner), and Snoop Dogg on the West Coast. The genre was exploding in different directions.

But the sound that defined 1993 for most people was simpler. It was the sound of a nation singing along to a song they didn't fully understand. 'I'd Do Anything for Love (But I Won't Do That).' What wouldn't he do? Nobody knew. Nobody cared. They just sang.

      

        BRITAIN IN 1993

        John Major was Prime Minister, still recovering from 'Black Wednesday' the year before. The economy was crawling out of recession. The phrase 'feel-good factor' was being thrown around by politicians who didn't seem to feel any themselves.

On April 24, the IRA detonated a massive truck bomb on Bishopsgate in the City of London. One person was killed, forty injured, and the damage was estimated at £1 billion. The financial district was cordoned off for weeks. It was a stark reminder that the Troubles were still very much alive.

In Waco, Texas, a 51-day siege between the FBI and the Branch Davidian cult ended in a fire that killed 76 people, including 25 children. The images were broadcast around the world. It was the first time many people had heard of David Koresh. It wouldn't be the last time a cult made global headlines.

In September, something genuinely hopeful happened. The Oslo Accords were signed on the White House lawn — Yitzhak Rabin and Yasser Arafat shaking hands, Bill Clinton beaming between them. It looked like peace in the Middle East might actually be possible. It didn't last, but for one afternoon, it felt real.

At the cinema, 'Jurassic Park' was the biggest film of the year — Steven Spielberg's dinosaurs were so convincing that people forgot they were watching computer graphics. 'Schindler's List' was released the same year, also by Spielberg, and it was the opposite of a blockbuster: black and white, three hours long, about the Holocaust. It won seven Oscars. 'The Fugitive' was the other big hit — Harrison Ford as a wrongly convicted man on the run. Everyone was doing the 'one-armed man' joke.

On TV, 'The X-Files' arrived in Britain. Mulder and Scully made conspiracy theories cool. 'The Vicar of Dibley' started on BBC One — Dawn French as a female vicar in a village full of eccentrics. 'Cracker' with Robbie Coltrane was the must-watch drama. And 'The Noel Edmonds Show' gave us Mr Blobby. You can't have everything.

It was a year of contradictions. Hope and horror. Dinosaurs and peace deals. Take That and Nirvana. That was 1993.

      

        THE YEAR IN NUMBERS

        Number ones: 15
Longest-running number one: Meat Loaf — 'I'd Do Anything for Love (But I Won't Do That)' (7 weeks)
Biggest-selling single: Meat Loaf — 'I'd Do Anything for Love (But I Won't Do That)' (1.08 million UK sales)
Christmas number one: Mr Blobby — 'Mr Blobby'
Albums that hit number one: 42 (including 'Bat Out of Hell II,' 'In Utero,' 'Suede,' 'Debut')
Mercury Prize winner: Suede — 'Suede'
Brit Awards winners: Best British Group — Simply Red; Best British Female — Annie Lennox; Best British Male — Mick Hogg (no, really)
Chart size: Top 75 (singles), Top 100 (albums)
Record format: CD was king, but cassettes still sold. Vinyl was hanging on in the indie shops.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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