[image: 1994 Cover]

        WELCOME TO 1994

        1994 was a year of extremes. At one end: a pink rubber novelty character called Mr Blobby, who started the year at number one and made you question everything. At the other: a 22-year-old from Manchester called Noel Gallagher, whose band Oasis released 'Definitely Maybe' in August and changed British guitar music overnight.

In between, Wet Wet Wet's cover of 'Love Is All Around' sat at number one for fifteen weeks — the kind of run that makes you wonder if the charts were broken. It came from 'Four Weddings and a Funeral', a film that turned Hugh Grant into a star and made everyone want to go to a wedding in the rain.

April brought the news that Kurt Cobain was dead. Found in his Seattle home, shotgun by his side. He was 27. If you were a certain age, you remember exactly where you were when you heard. It was the kind of moment that splits time into before and after.

But Britain was also finding its own voice. Blur's 'Parklife' came out in April and went straight to number one. Damon Albarn in a shell suit, Phil Daniels barking about getting up late. It was funny, it was clever, it was unmistakably British. Oasis were the swagger, Blur were the wit, and the battle lines were being drawn.

Portishead released 'Dummy' in August — a record that sounded like it came from a different planet. Slow, scratchy, impossibly cool. Trip-hop was the new thing, and Bristol was its capital.

Meanwhile, Take That were still the biggest pop band in the country. 'Everything Changes' and 'Babe' had teenage girls in hysterics. Gary Barlow was writing hits that would outlast the band itself.

1994 was the year the Nineties properly started. Britpop, trip-hop, the death of grunge, the birth of Cool Britannia. It was messy, brilliant, and completely unforgettable.

      

        THE NUMBER ONES OF 1994

        Fifteen different songs hit number one in 1994. The year started with Mr Blobby's pink hangover — two weeks into January courtesy of a Christmas novelty that refused to die. Then Chaka Demus & Pliers gave us a reggae 'Twist and Shout' for two weeks.

D:Ream's 'Things Can Only Get Better' spent four weeks at the top in January-February. It would later become the Labour Party's theme tune. Tony Blair hadn't even become leader yet, but the optimism was already in the air.

Mariah Carey's 'Without You' — four weeks in February-March. A cover of a Harry Nilsson song, but nobody cared. That voice. That key change. It was the ballad that defined the first quarter of the year.

Doop's 'Doop' — three weeks in March. A novelty dance track built around a jazz sample. You either loved it or you were confused by it. Both were valid.

Take That's 'Everything Changes' — two weeks in April. The lads from Manchester doing what they did best.

Prince's 'The Most Beautiful Girl in the World' — two weeks in April. Prince at his most romantic, which was saying something.

Tony Di Bart's 'The Real Thing' — one week in May. A one-hit wonder from Wolverhampton that nobody saw coming.

Stiltskin's 'Inside' — one week in May. The Levi's jeans ad song. A Scottish rock band with a guitar riff that sold denim.

Manchester United's 'Come On You Reds' — two weeks in May. A football chant with Status Quo. It was the year United won the double. Of course it went to number one.

And then, from 29 May: Wet Wet Wet. 'Love Is All Around'. Fifteen weeks. It was everywhere. Weddings, funerals, supermarket checkouts, radio stations every hour. Marti Pellow's face on every magazine. By the time it finally fell, people had forgotten what the charts sounded like without it.

Whigfield's 'Saturday Night' — four weeks in September. The dance craze. The hand movements. You remember them.

Take That's 'Sure' — two weeks in October.

Pato Banton's 'Baby Come Back' — four weeks in October-November. A reggae cover of an old UB40-ish tune.

Baby D's 'Let Me Be Your Fantasy' — two weeks in November. Jungle had its first number one.

And the Christmas number one: East 17's 'Stay Another Day'. Four weeks. A Christmas song that's actually about suicide. Nobody realised at the time. They just knew it made them cry.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells another.

Oasis arrived with 'Supersonic' in April — debut single, peaked at 31. Not a hit by chart standards, but it didn't matter. You could hear something happening. 'Shakermaker' reached 11 in June. 'Live Forever' hit 8 in August. By the end of the year, Oasis were the biggest band in the country without ever having a top 5 single.

Blur's 'Girls & Boys' peaked at 5 in March. It was the sound of a British holiday abroad — cheap lager, cheap sex, cheap thrills. Damon Albarn wrote it after a holiday in Magaluf. It was the first great Britpop single.

Celine Dion's 'The Power of Love' — a number 4 in November. The Titanic was still three years away, but the power ballad machine was warming up.

Sheryl Crow's 'All I Wanna Do' — number 4 in December. Laid-back, sun-drenched, completely out of place in a British winter. We loved it anyway.

Massive Attack's 'Protection' — number 14. The follow-up to 'Blue Lines'. Tracey Thorn's voice floating over a trip-hop beat. Sublime.

Portishead's 'Glory Box' — number 13. 'Give me a reason to be a woman.' Beth Gibbons sang like she'd lived three lifetimes. The song was about sexism, about ageing, about being fed up. It was also the sexiest thing on the radio all year.

Pulp's 'Do You Remember the First Time?' — number 33. Jarvis Cocker singing about losing his virginity. It was awkward, funny, and deeply uncomfortable. Perfect.

Green Day's 'Basket Case' — number 7 in the UK. American punk rock going mainstream. 'Dookie' had been out since February and was selling by the truckload.

And then there was 'The Sign' by Ace of Base. Number 2. Swedish pop at its most ruthlessly efficient. You hated it. You sang along.

      

        THE ALBUMS THAT MATTERED

        **Oasis — 'Definitely Maybe'**
Released 29 August. Entered the chart at number one. Fastest-selling debut album in British history at that point. 70,000 copies in the first week. Noel Gallagher had written the songs in a council house in Manchester, and suddenly the world was singing them back. 'Live Forever', 'Supersonic', 'Cigarettes and Alcohol', 'Rock 'n' Roll Star'. Every track a statement of intent. The cover — a photo of the band in Noel's living room, with a bottle of wine and a picture of Burt Bacharach on the wall — became iconic. It was the sound of five lads who believed they were the greatest band in the world. And for a while, they were right.

**Blur — 'Parklife'**
Released 25 April. Went straight to number one. 'Girls & Boys', 'End of a Century', 'Parklife' itself — with Phil Daniels doing the spoken word bit. Damon Albarn had spent months studying Englishness, and this was the thesis. It was about the suburbs, about boredom, about the quiet desperation of British life. It was also hilarious. The video for 'Parklife' had greyhounds and shell suits. It won the Mercury Prize. It made Blur the biggest band in Britain — for now.

**Portishead — 'Dummy'**
Released 22 August. Won the Mercury Prize in 1995. It's hard to overstate how strange this record sounded in 1994. Geoff Barrow had been a tape-op at a Bristol studio. Adrian Utley was a jazz guitarist. Beth Gibbons worked in a shop. Together they made an album that sounded like a 1940s film noir soundtrack played through a broken speaker. 'Sour Times', 'Glory Box', 'Roads'. It didn't sound like anything else. It still doesn't.

**Pulp — 'His 'n' Hers'**
Released 18 April. Reached number 9. Pulp had been around since 1978 — sixteen years of obscurity. Jarvis Cocker was 30 years old when this album finally broke through. 'Do You Remember the First Time?', 'Lipgloss', 'Babies'. It was about sex, class, and growing up in Sheffield. It was nominated for the Mercury Prize. It was the sound of a band that had waited so long for their moment that they knew exactly what to do with it.

**Nas — 'Illmatic'**
Released 19 April in the US. Barely charted in the UK. But anyone who heard it knew. A 20-year-old from Queensbridge, produced by DJ Premier, Large Professor, Pete Rock, Q-Tip. Ten tracks, no filler. 'N.Y. State of Mind', 'The World Is Yours', 'One Love'. It's still debated whether it's the greatest hip-hop album ever made. The debate is between people who've heard it and people who haven't.

**The Notorious B.I.G. — 'Ready to Die'**
Released 13 September. Biggie's debut. 'Juicy', 'Big Poppa', 'Warning'. The story of a drug dealer from Brooklyn who wanted to be a rapper. It was raw, it was funny, it was terrifying. East Coast hip-hop's answer to the West Coast dominance of Dr Dre and Snoop.

**Jeff Buckley — 'Grace'**
Released 15 August in the UK. Buckley's only completed studio album. 'Hallelujah', 'Last Goodbye', 'Grace' itself. A voice that could go from a whisper to a scream in a single breath. He died in 1997, drowned in the Mississippi. This record became his monument.

**Green Day — 'Dookie'**
Released 1 February. 20 million copies sold worldwide. 'Basket Case', 'When I Come Around', 'Longview'. Three punks from Berkeley, California, produced by Rob Cavallo. It made punk rock safe for MTV. Purists hated it. Everyone else bought it.

      

        THE ONE THAT GOT AWAY

        Pulp's 'Do You Remember the First Time?' peaked at number 33. Thirty-three. A song about the most universal human experience — losing your virginity — told with Jarvis Cocker's trademark mix of awkwardness, wit, and genuine tenderness. It was too weird for radio, too honest for daytime play. The video was banned by some outlets for being too sexually suggestive. It wasn't even suggestive — it was just honest.

But here's the thing: 'Do You Remember the First Time?' was the moment Pulp stopped being a cult band and started becoming something bigger. It was the bridge between 'His 'n' Hers' and 'Different Class'. Without it, there's no 'Common People'. Without it, Jarvis Cocker doesn't end up on stage at the Brit Awards two years later, invading Michael Jackson's space.

Number 33. Criminal. But that's the charts for you.

      

        THE SOUND OF 1994

        If 1994 had a sound, it was the sound of Britain looking in the mirror and deciding it liked what it saw.

Britpop wasn't just a genre — it was a mood. After years of American grunge dominating the conversation — Nirvana, Pearl Jam, Soundgarden — British guitar music fought back. Blur's 'Parklife' was the manifesto: witty, suburban, self-deprecating. Oasis's 'Definitely Maybe' was the counter-manifesto: arrogant, working-class, unapologetic. Between them, they created a cultural moment that would define the rest of the decade.

But Britpop wasn't the only story. Trip-hop came out of Bristol like fog rolling off the Avon. Portishead's 'Dummy' was the masterpiece, but Massive Attack's 'Protection' and Tricky's 'Maxinquaye' (recorded in 1994, released early '95) were equally vital. This was music for 3am, for headphones, for the walk home when the streets are empty.

Dance music was changing too. Jungle had its first number one with Baby D's 'Let Me Be Your Fantasy'. The Prodigy released 'Music for the Jilted Generation' — harder, faster, angrier than anything they'd done before. The rave hangover was over. This was the comedown.

And then there was the shadow. Kurt Cobain's death in April hung over everything. Nirvana's 'Unplugged in New York' came out in November and went straight to number one. It was a eulogy in real time. 'Where Did You Sleep Last Night' — that last line, that scream, the way his voice cracks. You couldn't listen to it without feeling the weight of what had happened.

1994 was the year the Nineties grew up. The innocence of the early rave years was gone. Britpop was the sound of a country trying to figure out what it meant to be British in a post-Thatcher, post-Cold War world. It was messy, it was contradictory, and it was brilliant.

      

        BRITAIN IN 1994

        John Major was Prime Minister, still recovering from 'Back to Basics' — the Conservative conference slogan that spectacularly backfired when a string of Tory MPs were caught in sex scandals. The government was tired, the country was restless.

On 6 May, the Queen and President Mitterrand opened the Channel Tunnel. Britain was physically connected to Europe for the first time since the Ice Age. The tabloids called it the 'Chunnel'. It cost £4.6 billion. It was late and over budget. Very British.

On 10 May, Nelson Mandela was inaugurated as South Africa's first black president. The world watched. It felt like history happening in real time.

In June, the OJ Simpson car chase happened. 95 million Americans watched a white Ford Bronco crawl down a Los Angeles freeway. In Britain, we stayed up late to watch it on the news. We didn't really understand what was happening, but we knew it was big.

In July, Brazil won the World Cup. USA '94. The final went to penalties. Italy's Roberto Baggio — the ponytailed genius — stepped up and sent it over the bar. Brazil had their fourth title. The rest of the world had 'We Are the Champions' stuck in their heads for a month.

In September, Friends premiered on NBC. It wouldn't reach British screens until 1995, but the buzz was already building. 'I'll Be There for You' — the theme song — would become inescapable.

In October, the National Lottery launched. 'It Could Be You'. The first draw was on 19 November. Seven winners shared £5.8 million. Overnight, Britain became a nation of dreamers.

In November, AOL launched in the UK. 'You've Got Mail'. The internet was coming, and nobody really knew what it meant. Dial-up tones, free trial CDs, the sound of a 14.4k modem connecting. The future, one screeching handshake at a time.

In the cinema: 'Pulp Fiction', 'Forrest Gump', 'The Shawshank Redemption', 'The Lion King'. Four films that would define the decade. 'Forrest Gump' won Best Picture. 'Pulp Fiction' won the Palme d'Or. 'The Shawshank Redemption' was a box office disappointment that became the most beloved film of a generation. 'The Lion King' made a billion dollars and traumatised a generation of children with that wildebeest stampede.

      

        THE YEAR IN NUMBERS

        Number ones: 15 (including Mr Blobby carried over from 1993)
Longest-running number one: Wet Wet Wet — 'Love Is All Around' (15 weeks)
Biggest-selling single: Wet Wet Wet — 'Love Is All Around' (1.5 million+ UK sales)
Fastest-selling debut album: Oasis — 'Definitely Maybe' (70,000 first week)
Mercury Prize winner: M People — 'Elegant Slamming' (controversial even at the time)
Britpop albums released: 4 major ones (Parklife, Definitely Maybe, His 'n' Hers, Dummy)
Kurt Cobain: died 5 April, aged 27
Channel Tunnel: opened 6 May
Mandela inaugurated: 10 May
World Cup winners: Brazil (4th title)
National Lottery launched: 19 November
Chart compiler changed: from Gallup to Millward Brown (1 February)
CD single officially replaced 7" vinyl as the dominant format this year

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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