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        WELCOME TO 1995

        14 August 1995. The date that defined a decade. Blur's 'Country House' and Oasis's 'Roll with It' landed on the same Friday, and the British music press lost its collective mind. The NME ran a cover with Damon Albarn and Liam Gallagher dressed as boxers. Radio 1 counted down the chart like it was a general election. Blur won the week — 274,000 copies to Oasis's 216,000 — but nobody remembers the score. They remember the fight.

1995 was the year Britpop stopped being a scene and became a national sport. Oasis released '(What's the Story) Morning Glory?' and turned into the biggest band in the country. Pulp, after a decade of obscurity, finally got their moment with 'Common People.' Radiohead quietly released 'The Bends' and started their slow march toward becoming the most important band on earth. Supergrass bounced around in shorts singing 'Alright.'

But it wasn't all guitars and Gallagher snarls. Celine Dion's 'Think Twice' sat at number one for seven weeks — a power ballad that refused to budge. Robson & Jerome, two actors from a TV drama, sold 1.8 million copies of 'Unchained Melody' and became the best-selling single of the year. Michael Jackson returned with 'Earth Song' and took Christmas number one.

1995 was the year the Nineties stopped being a hangover from the Eighties and became its own thing. Britpop was the soundtrack. The battle was the story. And the music was just getting started.

      

        THE NUMBER ONES OF 1995

        Fifteen songs reached number one in 1995. Some made sense. Some were Swedish novelty acts doing yodelling country covers. Here's the rundown.

**Rednex — 'Cotton Eye Joe'** (3 weeks, Jan). A Swedish dance collective dressed as hillbillies. It kicked off 1995 like a hangover you didn't ask for. Three weeks at the top. We don't talk about it.

**Celine Dion — 'Think Twice'** (7 weeks, Jan–Mar). The longest-running number one of the year. A slow-burn power ballad that climbed to number one in its eleventh week on chart and then just... stayed. Seven weeks. It was everywhere — in supermarkets, in pubs, in the back of taxis. You couldn't escape it.

**Take That — 'Back for Good'** (4 weeks, Apr). Gary Barlow's finest moment. A proper ballad with a key change that hit like a truck. It was the last Take That number one with Robbie Williams in the band. He'd quit by July.

**Oasis — 'Some Might Say'** (1 week, May). Their first number one. Released 24 April 1995, it was the moment Oasis stopped being a cult concern and became a national phenomenon. Noel wrote it in about ten minutes. It sounded like it — in the best way.

**Blur — 'Country House'** (2 weeks, Aug). The Battle of Britpop winner. A music hall singalong about a rich man retiring to the countryside. Damon Albarn in a top hat. It outsold Oasis by 58,000 copies. Blur won the battle. They'd lose the war.

**Oasis — 'Roll with It'** (peaked at #2). The loser. 216,000 copies sold. A perfectly good Oasis single that got swallowed by its own hype. It never hit number one.

**Michael Jackson — 'You Are Not Alone'** (2 weeks, Sep). The first song ever to debut at number one on the Billboard Hot 100. A saccharine R Kelly-written ballad. The video featured Jackson and his then-wife Lisa Marie Presley in various states of undress. Awkward.

**Coolio feat. LV — 'Gangsta's Paradise'** (2 weeks, Oct). The surprise of the year. A rap song sampling Stevie Wonder's 'Pastime Paradise,' lifted from the soundtrack to 'Dangerous Minds.' It was dark, it was heavy, and it was massive.

**Robson & Jerome — 'Unchained Melody' / 'White Cliffs of Dover'** (7 weeks, May–Jun). Two actors from the TV series 'Soldier Soldier' singing wartime classics. It sold 1.8 million copies — the best-selling single of 1995. Britpop's great enemy was a double A-side of songs your gran knew.

**Michael Jackson — 'Earth Song'** (6 weeks, Dec–Jan 1996). Christmas number one. A grandiose, self-important environmental anthem with a £4 million video showing rainforests burning and animals dying. Jackson in a white suit, writhing in pain. It was ridiculous. It was also number one for six weeks.

      

        THE OTHER BIG HITS

        The number ones tell one story. The songs that peaked at number two tell a better one.

**Oasis — 'Wonderwall'** (#2). The song that defined a generation. Released 30 October 1995, it was kept off the top by Robson & Jerome's second single 'I Believe' / 'Up on the Roof.' Think about that: one of the most iconic songs of the decade, denied number one by two actors from a TV drama. Noel Gallagher has never let it go. 'Wonderwall' has since become the most covered song of the Britpop era — played at weddings, funerals, and by buskers on every high street in Britain.

**Pulp — 'Common People'** (#2). Jarvis Cocker's masterpiece. A seven-minute class-war anthem about a rich Greek art student who wanted to 'live like common people.' It should have been number one. It was kept off by Robson & Jerome's 'Unchained Melody.' 1995 was a strange year.

**Radiohead — 'High and Dry'** (#17). The first single from 'The Bends.' It didn't set the charts on fire, but it didn't need to. Thom Yorke's falsetto, the chiming guitars, the sense that something bigger was coming. 'Fake Plastic Trees' followed later in the year and cemented the shift.

**Supergrass — 'Alright'** (#2). The sound of a British summer. Three lads from Oxford, a video of them bouncing around a field, and a chorus that made you feel like everything was going to be fine. It was the perfect pop single.

**Massive Attack — 'Karmacoma'** (#28). Trip-hop's second wave. 'Protection' had come out in late 1994, but 1995 was the year the Bristol sound seeped into the mainstream. 'Karmacoma' was smoky, paranoid, and brilliant. Portishead's 'Glory Box' had already set the template. Tricky's 'Maxinquaye' arrived in April. Bristol was the most important city in British music that year, and nobody in London noticed.

**The Verve — 'On Your Own'** (didn't chart). Before they became stadium-filling megastars, The Verve were a shambolic psychedelic mess. 'A Northern Soul' was their second album — a sprawling, cocaine-fuelled masterpiece that nearly killed them. 'History' and 'This Is Music' were the singles. The drugs hadn't stopped working yet.

      

        THE ALBUMS THAT MATTERED

        **Oasis — '(What's the Story) Morning Glory?'** Released 2 October 1995. It sold 347,000 copies in its first week. By Christmas, it was the biggest-selling album of the year. 'Wonderwall,' 'Don't Look Back in Anger,' 'Champagne Supernova,' 'Some Might Say' — four era-defining singles on one record. It's the album that turned Oasis from a band into a religion.

**Radiohead — 'The Bends'** Released 13 March 1995. It wasn't an immediate smash — it peaked at number 4 and took months to find its audience. But by the end of the year, everyone knew something had shifted. 'High and Dry,' 'Fake Plastic Trees,' 'Just,' 'Street Spirit (Fade Out)' — four singles, each one better than the last. It was the sound of a band outgrowing their debut and reaching for something darker.

**Pulp — 'Different Class'** Released 30 October 1995. The album that made Pulp stars after 14 years of trying. 'Common People' was the statement of intent, but the rest of the record delivered — 'Disco 2000,' 'Something Changed,' 'Sorted for E's & Wizz.' Jarvis Cocker became the unlikely sex symbol of 1995: all glasses, gangly limbs, and sharp observations about class and desire.

**Blur — 'The Great Escape'** Released 11 September 1995. The follow-up to 'Parklife' was always going to struggle. It had moments — 'Country House,' 'The Universal,' 'Charmless Man' — but it felt like Blur trying too hard. Damon Albarn later called it 'too wordy, too clever for its own good.' He wasn't wrong.

**Supergrass — 'I Should Coco'** Released 15 May 1995. Debut album from three teenagers who looked like they'd just finished their GCSEs. 'Alright' was the hit, but the whole record was a blast — 'Caught by the Fuzz,' 'Lenny,' 'Strange Ones.' It went to number one. They were 19.

**Massive Attack — 'Protection'** (released late 1994, but 1995 was its year). The album that defined trip-hop for people who'd never heard of Portishead. 'Protection' (featuring Tracey Thorn), 'Karmacoma,' 'Weather Storm.' It was the sound of Bristol in the rain.

**The Verve — 'A Northern Soul'** Released 3 July 1995. A chaotic, beautiful mess. Richard Ashcroft was deep in cocaine addiction. The band was falling apart. The music was transcendent. 'This Is Music,' 'On Your Own,' 'History' — songs that sounded like a band burning out in real time.

      

        THE ONE THAT GOT AWAY

        **Oasis — 'Wonderwall'**

It's the song that defined 1995. The one everyone remembers. The one that's been played at a million weddings, covered by a million buskers, and sung by a million drunk people at closing time. And it never reached number one.

Released 30 October 1995, 'Wonderwall' entered the chart at number two and stayed there. The culprit? Robson & Jerome, whose second single 'I Believe' / 'Up on the Roof' held the top spot. Two actors from a TV drama about soldiers, singing covers of 1960s pop songs, kept the most iconic song of the Britpop era off the top of the charts.

Noel Gallagher was furious. He's still furious. 'Wonderwall' was supposed to be their crowning moment — the song that proved Oasis weren't just a singles band, that they could write something tender and universal. Instead, it became the greatest number two in British chart history.

It didn't matter in the end. 'Wonderwall' outsold Robson & Jerome's single in the long run. It's been streamed hundreds of millions of times. It's in the DNA of British music. But every time you hear that opening chord — the one that Noel wrote after a girl he liked said he was 'wonderwall' — there's a tiny, nagging thought: it should have been number one.

      

        THE SOUND OF 1995

        If 1995 had a sound, it was the sound of a country deciding it was cool again. Britpop was the headline act, but the full bill was more interesting than the tabloids let on.

**Britpop at its peak.** Oasis, Blur, Pulp, Suede, Elastica, Supergrass — British bands making British music for British audiences, and the rest of the world could catch up later. It was guitar music, but it wasn't just guitar music. It was attitude, fashion, class politics, and a middle finger to American grunge.

**Trip-hop from Bristol.** Massive Attack, Portishead, Tricky — a darker, slower, more paranoid sound that was the perfect antidote to Britpop's laddish energy. 'Protection,' 'Glory Box,' 'Maxinquaye' — these records sounded like 3am in a city you didn't know.

**The power ballad.** Celine Dion, Michael Jackson, Take That — 1995 was the year of the big, dramatic, key-change-heavy ballad. 'Think Twice' was the biggest-selling single of the year until Robson & Jerome came along. 'Earth Song' was the Christmas number one. 'Back for Good' was the last great Take That moment.

**The novelty act.** Rednex, Robson & Jerome, the Outhere Brothers — 1995 had a strange relationship with taste. The same country that produced 'Common People' also bought 1.8 million copies of 'Unchained Melody' sung by two actors. Britain has always been like this. It's part of the charm.

**The future.** Radiohead's 'The Bends' pointed toward a darker, more experimental direction. The Chemical Brothers released 'Exit Planet Dust' and invented big beat. Tricky's 'Maxinquaye' rewired hip-hop for the bedroom. 1995 was the last year of the old guard and the first year of the new.

      

        BRITAIN IN 1995

        John Major was Prime Minister, and the country was tired of him. The Conservative government was fracturing, mired in scandals and internal divisions. Nobody knew it yet, but Labour's Tony Blair was already positioning himself for the 1997 landslide.

**April 19.** The Oklahoma City bombing. Timothy McVeigh detonated a truck bomb outside the Alfred P. Murrah Federal Building, killing 168 people. It was the deadliest act of domestic terrorism in American history. The images — the shattered building, the rescue workers, the child in the firefighter's arms — were impossible to forget.

**August 24.** Windows 95 launched. The Rolling Stones' 'Start Me Up' played on TV ads. People queued outside shops at midnight. The Start button, the taskbar, the desktop — it changed how the world used computers. The internet was coming, and Windows 95 was the front door.

**October 3.** OJ Simpson found not guilty. The trial of the century ended with a verdict that split America along racial lines. 95 million people watched the live broadcast. The courtroom, the gloves, the white Bronco — it was the first time the world watched a celebrity trial like a reality show.

**November 22.** 'Toy Story' released. The first fully computer-animated feature film. Pixar, a small studio that had started as a Lucasfilm offshoot, changed animation forever. Woody and Buzz Lightyear became instant icons. 'To infinity and beyond' entered the lexicon.

**November.** 'Braveheart' was in cinemas. Mel Gibson's historical epic won five Oscars, including Best Picture. It was loud, bloody, and historically dubious. Scotland loved it. The English were less convinced.

**September.** eBay was founded. Pierre Omidyar launched AuctionWeb from his living room. It would become the world's biggest online marketplace. Nobody in 1995 thought 'I'll sell my Beanie Babies on the internet' was a viable career plan.

**Euro Disney** — renamed Disneyland Paris — was struggling. It had opened in 1992 to massive debt and cultural resistance. By 1995, it was finally turning a profit. The French had decided Mickey Mouse wasn't so bad after all.

**DVD format announced.** The Digital Versatile Disc was unveiled in 1995. It would take years to replace VHS, but the future of home video had arrived. Smaller, sharper, no rewinding.

**The internet arrived in British homes.** Dial-up, the screech of the modem, 'You've Got Mail.' The World Wide Web was still a novelty — slow, ugly, and full of promise. Geocities pages, Netscape Navigator, and the sound of a 28.8k connection. It felt like the future. It was.

      

        THE YEAR IN NUMBERS

        Number ones: 15
Longest-running number one: Celine Dion — 'Think Twice' (7 weeks)
Best-selling single: Robson & Jerome — 'Unchained Melody' / 'White Cliffs of Dover' (1.8 million UK sales)
Best-selling album: Oasis — '(What's the Story) Morning Glory?' (4.5 million UK sales to date)
Chart size: Top 100 (singles), Top 75 (albums)
Record formats: 7" vinyl, cassette single, CD single — the last great year of physical formats before downloads changed everything

**Chart battle stats:**
Blur's 'Country House' — 274,000 copies sold week one
Oasis's 'Roll with It' — 216,000 copies sold week one
Margin of victory: 58,000 copies

**Britpop by numbers:**
Oasis — 1 number one, 2 number twos, 1 album at number one
Blur — 1 number one, 1 album at number one
Pulp — 0 number ones, 2 number twos, 1 album at number one
Supergrass — 0 number ones, 1 number two, 1 album at number one
Radiohead — 0 number ones, 0 top 10 singles, 1 album at number 4

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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