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        WELCOME TO 2000

        The millennium bug didn't get us. The world didn't end. What actually happened was stranger: the Nineties just stopped. One day we were still listening to boy bands and Britpop hangovers, the next day a white rapper from Detroit was the biggest thing on the planet and nobody knew what to do with themselves.

2000 was the year music split in two. On one side: the pop machine still churning — Britney in a red catsuit, Kylie in gold hotpants, Robbie Williams stripping off in a video so explicit they had to edit it for daytime TV. On the other side: something darker. Eminem's 'The Marshall Mathers LP' sold 1.76 million copies in its first week in the US alone. Parents were furious. The PMRC was having kittens. And every teenager in the country had the album hidden under their bed.

Meanwhile, Napster was eating the industry alive. A federal judge ordered it shut down on 26 July 2000, but by then the damage was done. Millions of kids had discovered they could get any song they wanted for free. The record labels spent the year suing instead of adapting. They'd spend the next decade doing the same thing.

It was a year of firsts. Coldplay released their debut album. Linkin Park released theirs. OutKast dropped 'Stankonia' and changed what hip-hop could sound like. Radiohead released 'Kid A' and spent the rest of the year watching their own fans scratch their heads. Craig David took UK garage to number one. A Finnish group called Bomfunk MC's had a hit with a song that sounded like a dial-up modem having a seizure.

And at Christmas, Bob the Builder beat Eminem to number one. That's 2000 in a nutshell: the most controversial rapper of all time, beaten by a children's TV character with a hard hat. You couldn't make it up.

      

        THE NUMBER ONES OF 2000

        Seventeen different songs hit number one in 2000. Here's the full rundown:

**Westlife — 'I Have a Dream' / 'Seasons in the Sun'** (2 weeks, Jan). The year started exactly how you'd expect: a double A-side of ABBA and a song about dying. Westlife were unstoppable in 2000 — they'd have three more number ones before the year was out.

**Manic Street Preachers — 'The Masses Against the Classes'** (1 week, Jan). A one-off independent single released against their label's wishes. It went straight in at number one. They never played it live again.

**Britney Spears — 'Born to Make You Happy'** (1 week, Jan). The first of two Britney number ones this year. The second, 'Oops!... I Did It Again', hit in May and spent one week on top. The video cost $2.5 million. She wore that red latex catsuit. It's seared into the collective memory of everyone who saw it.

**Gabrielle — 'Rise'** (2 weeks, Feb). A sample of Bob Dylan's 'Knockin' on Heaven's Door', reworked into a soulful pop song. Gabrielle wore an eyepatch. Nobody knew why. Nobody asked.

**All Saints — 'Pure Shores'** (2 weeks, Feb-Mar). Written by Shaznay Lewis and William Orbit. It was the theme from 'The Beach', the film where Leonardo DiCaprio went to Thailand and found a secret island community. The film was fine. The song was better.

**Madonna — 'American Pie'** (1 week, Mar). A cover of Don McLean's 1971 classic, recorded for the soundtrack of 'The Next Best Thing'. It wasn't her finest moment, but it still went to number one because it was Madonna.

**Craig David — 'Fill Me In'** (1 week, Apr). The moment UK garage went mainstream. Craig was 18, from Southampton, and his two-step R&B single was unlike anything else on the radio. He'd follow it with '7 Days' in July, which also hit number one.

**Fragma — 'Tocas Miracle'** (2 weeks, Apr). A German trance track with a vocal sample from an obscure 1994 song. It was huge in the clubs. Nobody knew who Fragma was. That was kind of the point.

**Sonique — 'It Feels So Good'** (3 weeks, May-Jun). The longest-running number one of the year (until Bob the Builder came along). Sonique was a DJ turned singer — she'd been in the industry for years before this track finally broke through. Three weeks at number one, and it deserved every one.

**Kylie Minogue — 'Spinning Around'** (1 week, Jun). The comeback. After a few years in the wilderness following her split from Deconstruction Records, Kylie signed with Parlophone, put on those gold hotpants, and reminded everyone why she was a star. The song was written by Paula Abdul. The hotpants became legendary.

**Eminem — 'The Real Slim Shady'** (1 week, Jul). One week at number one, but it felt like the whole year belonged to him. The video was a masterpiece of provocation — Eminem in a giant plastic bag, impersonating everyone from Britney to Carson Daly. Parents hated it. Kids loved it. That was the formula.

**Robbie Williams — 'Rock DJ'** (2 weeks, Aug). The video that got banned from daytime TV. Robbie strips naked, then peels off his own skin, then his muscles, until he's a skeleton dancing. It was grotesque, brilliant, and exactly what you'd expect from a man who'd spent the year trying to out-weird everyone.

**Spiller — 'Groovejet (If This Ain't Love)'** (1 week, Aug). Featuring Sophie Ellis-Bextor, before she was famous. A disco-house track that became the sound of the summer. Sophie was working as a waitress when she recorded the vocals.

**Madonna — 'Music'** (1 week, Sep). The title track from her eighth album. A thumping, minimalist dance track with a video featuring Ali G. Yes, really.

**Modjo — 'Lady (Hear Me Tonight)'** (2 weeks, Sep). French touch house at its finest. That guitar riff was sampled from a 1975 track called 'Soup for One'. It became one of the most recognisable hooks of the year.

**U2 — 'Beautiful Day'** (1 week, Oct). After the experimental detour of 'Pop', U2 came back to earth with an album that reminded everyone why they were the biggest band in the world. 'Beautiful Day' was pure, soaring, anthemic rock. It won three Grammys.

**Destiny's Child — 'Independent Women Part 1'** (1 week, Nov). From the 'Charlie's Angels' soundtrack. Beyoncé was still a few years away from global domination, but this was the moment you could see it coming.

**Eminem — 'Stan'** (1 week, Dec). The best single of the year, and it only spent one week at number one. A six-minute song about an obsessed fan who drives his car off a bridge. It sampled Dido's 'Thank You' and turned it into something haunting. The word 'stan' entered the dictionary. That's how powerful this song was.

**Bob the Builder — 'Can We Fix It?'** (3 weeks, Dec-Jan 2001). The Christmas number one. A children's TV character about a builder. It sold over 800,000 copies. Eminem's 'Stan' sold 800,000 copies too, but Bob still beat him to the Christmas top spot. The British public has a sense of humour.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells the real one.

**Bomfunk MC's — 'Freestyler'** (peaked at #2). A Finnish group with a song that sounded like a computer game from 1995. The video featured a kid with a massive remote control walking through a city. It was inexplicable. It was brilliant. It peaked at number two and stayed in the charts for 12 weeks.

**Samantha Mumba — 'Gotta Tell You'** (peaked at #2). An Irish teenager managed by Louis Walsh, with a Swedish-produced pop-R&B track that should have been a number one. It wasn't — it got stuck behind 'Rock DJ' — but it made her a star overnight. She was 17.

**Blink-182 — 'All the Small Things'** (peaked at #2). The pop-punk anthem that made Blink-182 the biggest band in the world for about 18 months. The video was a parody of boy band videos — they even got the choreography spot on. It peaked at number two in March, kept off the top by Geri Halliwell's 'Bag It Up'.

**Dido — 'Thank You'** (peaked at #3). The song that Eminem sampled for 'Stan'. On its own, it's a gentle, acoustic pop song about gratitude. After 'Stan', it took on a whole new weight. Dido's debut album 'No Angel' would go on to sell 21 million copies worldwide.

**Coldplay — 'Yellow'** (peaked at #4). Chris Martin wrote the lyrics looking at the stars one night and couldn't think of a better word than 'yellow'. It became one of the most beloved songs of the decade. At the time, it peaked at number four. Nobody cared. It was the song everyone remembered.

**Mel C — 'Never Be the Same Again'** (#1, Mar). The first solo number one from a Spice Girl. Featuring Lisa 'Left Eye' Lopes from TLC. It was a mid-tempo R&B track that showed Mel C could hold her own without the other four. Lisa Lopes would die in a car crash two years later.

**All Saints — 'Black Coffee'** (#1, Oct). A darker, moodier follow-up to 'Pure Shores'. It went to number one, but it was the beginning of the end for All Saints. They split the following year.

**A1 — 'Take on Me' / 'Same Old Brand New You'** (both #1). A Norwegian boy band who somehow had two number ones in the UK. 'Take on Me' was a cover of the a-ha classic. It was exactly as unnecessary as it sounds, but it still went to number one.

**LeAnn Rimes — 'Can't Fight the Moonlight'** (#1, Nov). From the 'Coyote Ugly' soundtrack. A song about dancing on a bar. It spent one week at number one and became a karaoke staple for the next decade.

**S Club 7 — 'Never Had a Dream Come True'** (#1, Dec). A ballad from the kids' TV group. It was the official Children in Need single. It went to number one. Nobody was surprised.

      

        THE ALBUMS THAT MATTERED

        **Eminem — 'The Marshall Mathers LP'** (released May 2000). The most controversial album of the year, possibly of the decade. 'Stan', 'The Real Slim Shady', 'The Way I Am', 'Kim' — a song about murdering his wife. It sold 1.76 million copies in its first week in America. The Grammys gave him Best Rap Album. He performed with Elton John. The world didn't know whether to be outraged or impressed. It was both.

**Radiohead — 'Kid A'** (released October 2000). The album that broke Radiohead's commercial momentum and made them untouchable as artists. No singles. No videos. Just 10 tracks of glitchy, paranoid, beautiful experimental rock. 'Idioteque', 'Everything in Its Right Place', 'How to Disappear Completely'. Half the fans hated it. The other half thought it was genius. Both were right.

**Coldplay — 'Parachutes'** (released July 2000). A debut album that arrived with almost no fanfare and ended up defining British guitar music for the next five years. 'Yellow', 'Trouble', 'Shiver', 'Don't Panic'. It won the Mercury Prize. Chris Martin was still living in his parents' house when it came out.

**OutKast — 'Stankonia'** (released October 2000). André 3000 and Big Boi's fourth album, and the one that broke them worldwide. 'B.O.B. (Bombs Over Baghdad)' was a hyper-speed rap track that sounded like the future. 'Ms. Jackson' was a heartfelt apology to the mother of André's child. It won Best Rap Album at the Grammys. It's still one of the greatest hip-hop albums ever made.

**Linkin Park — 'Hybrid Theory'** (released October 2000). The album that defined nu-metal for a generation of kids who'd just discovered anger. 'In the End', 'Crawling', 'One Step Closer'. Chester Bennington's vocals went from whisper to scream in a heartbeat. It sold 10 million copies in the US alone. It peaked at number four in the UK and stayed on the chart for over two years.

**Dido — 'No Angel'** (released June 2000, but originally 1999). The slow-burn album of the year. 'Thank You' and 'Here with Me' (the theme from 'Roswell') made her a household name. She was the first British woman to sell a million copies of an album in the UK in a single year.

**Kylie Minogue — 'Light Years'** (released September 2000). The album that saved her career. 'Spinning Around', 'On a Night Like This', 'Kids' (with Robbie Williams). It was pure, unapologetic disco-pop. The blueprint for everything she'd do for the next 20 years.

**U2 — 'All That You Can't Leave Behind'** (released October 2000). After the mixed reception of 'Pop', Bono and co went back to basics. 'Beautiful Day', 'Stuck in a Moment You Can't Get Out Of', 'Walk On'. It won seven Grammys. The album title became a motto for a band that refused to fade away.

**Madonna — 'Music'** (released September 2000). Her eighth album, produced with Mirwais. 'Music', 'Don't Tell Me', 'What It Feels Like for a Girl'. It was weird, electronic, and brilliant. It went to number one in 17 countries.

**Eminem — 'The Marshall Mathers LP'** deserves a second mention because it was that big. The album changed the conversation. Suddenly everyone was talking about censorship, about free speech, about what kids were listening to. Eminem didn't care. He was too busy being the most famous person on the planet.

      

        THE ONE THAT GOT AWAY

        **Bomfunk MC's — 'Freestyler'** peaked at number two. It should have been number one.

Here's the thing about 'Freestyler': it came from nowhere. A Finnish group — Raymond Ebanks on vocals, JS16 on production — with a track that sounded like a PlayStation booting up. The video was a single shot following a kid through Helsinki, controlling everything with a remote control. It was weird, it was cheap, and it was absolutely magnetic.

It entered the UK chart at number two on 30 July 2000, kept off the top by Robbie Williams' 'Rock DJ'. The following week, it stayed at number two. The week after that, number four. It never got the top spot. But it didn't matter. 'Freestyler' was the song everyone heard at house parties, in clubs, on holiday. It was the sound of a summer where the internet was still new and strange and full of possibility.

Bomfunk MC's never had another hit in the UK. They were a one-song wonder. But what a song.

**Honourable mention: Coldplay — 'Yellow'** peaked at number four. It's now one of the most streamed songs of the 2000s. The charts don't always get it right.

      

        THE SOUND OF 2000

        If 2000 had a sound, it was the sound of a generation gap. Parents were still listening to Robbie Williams and Madonna. Their kids were downloading Eminem and Linkin Park from Napster.

**UK Garage** went mainstream. Craig David's 'Fill Me In' and '7 Days' brought two-step to the top of the charts. Artful Dodger's 'Re-Rewind' had been the warm-up in 1999. 2000 was the year garage became a British institution. So Solid Crew were waiting in the wings.

**Nu-metal** exploded. Linkin Park, Limp Bizkit (who had the biggest-selling album of 2000 in the US with 'Chocolate Starfish'), Slipknot, Papa Roach. It was angry, it was loud, and it was everywhere. Kids in baggy jeans and backwards caps. The soundtrack to every skate video ever made.

**French touch house** had a moment. Modjo, Stardust (well, 1998, but it carried over), Daft Punk were working on 'Discovery'. The filtered disco sound was the sound of every cool club in the country.

**Trance** was still huge. Fragma, Darude ('Sandstorm' — yes, that one), Paul van Dyk. The superclubs — Cream, Gatecrasher, Ministry of Sound — were at their peak. Pill-popping, glow-stick-waving peak.

**Pop** was in a weird place. Britney and Kylie were thriving, but the Spice Girls were falling apart. Geri had already left. The remaining four released 'Holler' — their last number one — and it felt like an ending. Boy bands were still going strong — Westlife, A1, Steps — but you could feel the tide turning.

**And then there was Eminem.** He wasn't a genre. He was a force of nature. Every parent in the country knew who he was. Every teenager had an opinion. He made the year feel dangerous in a way pop music hadn't felt since the heyday of punk. And he did it with a cartoonish grin and a chorus so catchy your mum would sing along without realising what she was singing.

That was 2000. A year of contradictions. A year where the future arrived whether you were ready or not.

      

        BRITAIN IN 2000

        Tony Blair was still Prime Minister. The 'Cool Britannia' thing had worn off, but the economy was humming. The dot-com bubble was deflating — the Nasdaq peaked in March and then started its long slide. Pets.com went under. Boo.com went under. The party was over for anyone who thought the internet was a get-rich-quick scheme.

**Big Brother** launched on Channel 4 on 14 July 2000. Ten strangers locked in a house. Cameras everywhere. Davina McCall in a tiny dress. The nation was glued to it. Craig Phillips won — he used the prize money to pay for his sister's medical treatment. Nasty Nick was caught scheming and ejected. Reality TV had arrived, and it would never leave.

**The Concorde crash** on 25 July 2000. Air France Flight 4590 crashed into a hotel in Gonesse, killing 113 people. It was the first and only fatal Concorde accident. The supersonic dream died that day, even if the planes flew again briefly in 2001. The age of affordable air travel was beginning, but we'd lost something beautiful.

**The Sydney Olympics** opened on 15 September. Cathy Freeman lit the cauldron. Steve Redgrave won his fifth gold medal. Denise Lewis won heptathlon gold. The Games were a triumph — the 'best Olympics ever' was the consensus. Britain came 10th in the medal table with 28 medals.

**The US Presidential Election** was a disaster. 7 November came and went without a winner. Florida was a mess — hanging chads, butterfly ballots, Katherine Harris, the Supreme Court. Al Gore won the popular vote by half a million. George W Bush won the electoral college by one state. The Supreme Court stopped the recount on 12 December. Bush became president. The world would spend the next eight years dealing with the consequences.

**Dolly the sheep** was still alive, still cloned, still making headlines. Scientists announced they'd sequenced the human genome. It felt like the future was arriving faster than anyone could keep up with.

**At the cinema:** 'Gladiator' won Best Picture. Russell Crowe shouted 'Are you not entertained?' and everyone was. 'American Psycho' had Christian Bale as a serial killer who loved Huey Lewis. 'Cast Away' had Tom Hills talking to a volleyball. 'Crouching Tiger, Hidden Dragon' made martial arts films cool again. 'The Matrix' was still being rewatched on DVD.

**On TV:** 'Who Wants to Be a Millionaire?' was the biggest show on television. 'The Weakest Link' launched with Anne Robinson as the rudest woman on TV. 'EastEnders' had 'Who Shot Phil?' — the biggest soap storyline of the year. 'Friends' was still on, still huge.

**In technology:** The PlayStation 2 launched in Japan in March (Europe had to wait until November). The Nokia 3310 was the phone everyone had. Snake. Custom ringtones. Text messages cost 10p each. The internet was dial-up, slow, and you couldn't use the phone while you were online. Napster had 20 million users before the courts shut it down. The music industry would never be the same.

      

        THE YEAR IN NUMBERS

        **Number ones:** 17
**Longest-running number one:** Bob the Builder — 'Can We Fix It?' (3 weeks)
**Longest-running number one (non-novelty):** Sonique — 'It Feels So Good' (3 weeks)
**Biggest-selling single of the year:** Eminem — 'Stan' (800,000+ UK sales)
**Biggest-selling album of the year in the UK:** The Beatles — '1' (released November, sold 2 million+ in six weeks)
**Biggest-selling album of the year in the US:** Limp Bizkit — 'Chocolate Starfish and the Hot Dog Flavored Water'
**Napster users at peak:** 20 million
**UK singles sold on CD:** 57 million (still the dominant format)
**Number of UK number ones by Westlife:** 4 (tied with the Beatles' 1964 record for most number ones in a calendar year)
**Cost of a CD single:** £3.99 (roughly £7.50 in 2025 money)
**Minutes of video content on YouTube:** 0 (it didn't exist yet)
**Price of a first-class stamp:** 27p
**Average house price in the UK:** £85,000
**Cost of a pint of milk:** 35p
**Cost of a litre of petrol:** 77p

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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