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        WELCOME TO 2001

        Let's get the obvious out of the way first.

11 September 2001. Two planes into the Twin Towers. Nearly 3,000 people dead. The world watched on live TV and nothing felt the same afterwards. Music didn't stop — but for a while, it felt irrelevant. Radio stations pulled certain songs. The MTV Video Music Awards were postponed. Nobody knew what to play.

But music came back, because it always does. And 2001 had already been a hell of a year before September.

Kylie Minogue's 'Can't Get You Out of My Head' arrived in September and became the biggest song of the year — four weeks at number one, a robotic hook that burrowed into your skull and refused to leave. Cathy Dennis produced it — pure pop perfection — and it turned Kylie from a nostalgia act into a global icon all over again.

Atomic Kitten's 'Whole Again' was the year's best-selling single — 800,000 copies in the UK alone. A song that nearly didn't get released. The group had been written off after their debut flopped. Then this came out of nowhere, a ballad about reconciliation that hit something in the national psyche. Four weeks at number one.

Shaggy had two of the year's biggest hits — 'It Wasn't Me' (1.15 million copies sold, the actual best-seller by pure numbers) and 'Angel' (three weeks at number one). A Jamaican-American singer with a gravelly voice and a gift for hooks that sounded effortless.

And then there was Afroman. 'Because I Got High'. Five weeks at number one — the longest run of the year. A comedy song about smoking weed that somehow became the soundtrack to summer 2001. It was terrible. It was brilliant. It was five weeks at number one. Make of that what you will.

2001 was the year pop peaked, the year garage rock came back, the year a cartoon band became the most interesting thing in music, and the year everything changed. Let's dive in.

      

        THE NUMBER ONES OF 2001

        Eighteen different songs hit number one in 2001. Here's the full rundown:

**Rui da Silva — 'Touch Me'** (1 week, Jan). A Portuguese DJ with a house track that crossed over. The year started with a whisper.

**Jennifer Lopez — 'Love Don't Cost a Thing'** (1 week, Jan). J-Lo's first UK number one. It rejected materialism — ironic, given J-Lo would go on to become one of the wealthiest entertainers on the planet. The irony was deafening.

**Limp Bizkit — 'Rollin''** (2 weeks, Jan-Feb). Fred Durst in his prime. Red cap backwards, nu-metal at its commercial peak. 'Rollin'' was ridiculous and everyone bought it.

**Atomic Kitten — 'Whole Again'** (4 weeks, Feb-Mar). The comeback story of the year. Written by OMD's Andy McCluskey, originally a throwaway track. The Kittens were on the verge of splitting. Then this went to number one and stayed there for a month.

**Shaggy ft. Rikrok — 'It Wasn't Me'** (1 week, Mar). The best-selling single of 2001 by volume. Getting caught cheating — the oldest story in the book, set to a reggae beat. The video was everywhere.

**Westlife — 'Uptown Girl'** (1 week, Mar). A Billy Joel cover. Westlife doing what Westlife did.

**Hear'Say — 'Pure and Simple'** (3 weeks, Mar-Apr). The first winners of Popstars — the show that invented the modern talent show format. They sold 550,000 copies in the first week. They'd split within 18 months.

**Emma Bunton — 'What Took You So Long?'** (2 weeks, Apr). Baby Spice went solo and got a number one. A gentle country-pop tune that nobody remembers now.

**Destiny's Child — 'Survivor'** (1 week, Apr). The title track from their third album. Beyoncé was already becoming the star.

**S Club 7 — 'Don't Stop Movin''** (2 weeks, Apr-May, then returned for another week in May). Their third number one. A disco-pop banger that still sounds fresh today. The video was them dancing in a diner. Simple, effective, perfect.

**Geri Halliwell — 'It's Raining Men'** (2 weeks, May). A Weather Girls cover for the film Bridget Jones's Diary. Geri's last solo number one.

**DJ Pied Piper & The Masters of Ceremonies — 'Do You Really Like It?'** (1 week, May). UK garage at its peak. A one-hit wonder that defined a summer.

**Shaggy ft. Rayvon — 'Angel'** (3 weeks, Jun). The follow-up to 'It Wasn't Me'. A reggae reworking of 'Angel of the Morning'. Three weeks at the top.

**Christina Aguilera, Lil' Kim, Mýa & Pink — 'Lady Marmalade'** (1 week, Jun). The Moulin Rouge! soundtrack. Four divas, one song, a video that broke the internet (dial-up edition).

**Hear'Say — 'The Way to Your Love'** (1 week, Jul). Their second and final number one. The bubble was already deflating.

**Roger Sanchez — 'Another Chance'** (1 week, Jul). Deep house with a sample of 'I Need You' by BRS. A DJ/producer track that crossed into the mainstream.

**Robbie Williams — 'Eternity' / 'The Road to Mandalay'** (2 weeks, Jul). A double A-side. Robbie at his imperial phase peak.

**Atomic Kitten — 'Eternal Flame'** (2 weeks, Jul-Aug). A Bangles cover. Their second number one of the year. The Kittens were unstoppable.

**So Solid Crew — '21 Seconds'** (1 week, Aug). A 20-strong UK garage collective. The song was exactly 21 seconds per verse. It changed British music.

**Five — 'Let's Dance'** (2 weeks, Aug). A cover of David Bowie's 'Let's Dance'. Their final number one before splitting.

**Blue — 'Too Close'** (1 week, Sep). A cover of Next's R&B hit. Blue were the new boyband on the block.

**Bob the Builder — 'Mambo No. 5'** (1 week, Sep). Yes, really. A children's TV character covering a Lou Bega cover. This happened.

**DJ Ötzi — 'Hey Baby'** (1 week, Sep). An Austrian novelty song. It went number one. 2001 was weird.

**Kylie Minogue — 'Can't Get You Out of My Head'** (4 weeks, Sep-Oct). The song of the year. The song of the decade, arguably. A minimalist dance track with a 'la la la' hook that became a global phenomenon.

**Afroman — 'Because I Got High'** (5 weeks, Oct-Nov). The longest-running number one of 2001. A stoner comedy track that refused to budge.

**Westlife — 'Queen of My Heart'** (1 week, Nov). Westlife doing Westlife things.

**Blue — 'If You Come Back'** (1 week, Nov). Their second number one. Blue were on a roll.

**S Club 7 — 'Have You Ever'** (1 week, Nov-Dec). Their fourth number one. A ballad. They were saying goodbye.

**Daniel Bedingfield — 'Gotta Get Thru This'** (2 weeks, Dec). A bedroom-produced R&B track recorded on a home computer. Daniel's sister Natasha would follow him into the charts a few years later.

**Robbie Williams & Nicole Kidman — 'Somethin' Stupid'** (3 weeks, Dec-Jan 2002). The Christmas number one. A Frank Sinatra/Nancy Sinatra cover. Robbie and Nicole had zero chemistry on screen. It didn't matter. It sold and sold.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 100 tells another.

**Gorillaz — 'Clint Eastwood'** peaked at number 4 in March 2001. A virtual band created by Damon Albarn and Jamie Hewlett. A cartoon bassist, a zombie vocalist, a Japanese guitarist. Del the Funky Homosapien rapping about sunshine in a bag. It was absurd. It was brilliant. It should have been number one.

**Eminem — 'Stan'** peaked at number 1 — but it was released in December 2000, so it straddles the year. The song that gave the world a new word for obsessive fandom. Dido's 'Thank You' sample turned an unknown British singer into a global star.

**Eve ft. Gwen Stefani — 'Let Me Blow Ya Mind'** peaked at number 4. The collaboration nobody saw coming — a Philly rapper and a No Doubt frontwoman. Dr. Dre on production. It won a Grammy for Best Rap/Sung Collaboration.

**Alicia Keys — 'Fallin''** peaked at number 3 in October. A 20-year-old from Hell's Kitchen with a piano and a voice that stopped you in your tracks. Her debut album 'Songs in A Minor' would go on to sell 12 million copies worldwide.

**Destiny's Child — 'Bootylicious'** peaked at number 2. The song that added a word to the dictionary. 'I don't think you're ready for this jelly.'

**Missy Elliott — 'Get Ur Freak On'** peaked at number 4. Timbaland's production was from another planet. Missy was operating on a level nobody else could reach.

**Outkast — 'Ms. Jackson'** peaked at number 2. André 3000 and Big Boi at their creative peak. It was about a broken relationship, but somehow became one of the most beautiful hip-hop records ever made.

**Nelly Furtado — 'I'm Like a Bird'** peaked at number 5. A Portuguese-Canadian singer with a folk-pop debut that felt fresh and unforced.

**So Solid Crew — '21 Seconds'** at number 1 was the moment UK garage broke properly into the mainstream. A collective of 20+ members from South London. Each verse exactly 21 seconds. It was raw, it was real, and it scared the establishment.

**Daniel Bedingfield — 'Gotta Get Thru This'** was recorded in his bedroom on a computer. It went to number 1. The DIY ethos of the early internet age, in song form.

**Wheatus — 'Teenage Dirtbag'** peaked at number 2. A pop-punk anthem about being an outsider. It's still played at every school disco in Britain.

**Alien Ant Farm — 'Smooth Criminal'** peaked at number 3. A nu-metal cover of Michael Jackson. The video had the band as action figures. It was ridiculous and wonderful.

**Toploader — 'Dancing in the Moonlight'** peaked at number 7. A cover of a 1973 King Harvest song. It became the soundtrack to every wedding, barbecue, and pub garden in Britain for the next decade.

      

        THE ALBUMS THAT MATTERED

        **The Strokes — 'Is This It'** (UK #2, Aug 2001). Released in the UK on Rough Trade. Five guys from New York in leather jackets playing three-chord songs that sounded like they'd been dug up from 1977. 'Last Nite', 'Hard to Explain', 'Someday'. The album that killed nu-metal and started the garage rock revival. The US cover was changed after 9/11 — the original featured a woman's hip in leather gloves, which suddenly felt too suggestive.

**Radiohead — 'Amnesiac'** (UK #1, Jun 2001). The companion piece to Kid A, recorded in the same sessions. 'Pyramid Song' is one of the most beautiful things they've ever done. 'Knives Out' is a creepy masterpiece. It debuted at number 1, proving that even Radiohead's B-sides session was better than most bands' A-game.

**Gorillaz — 'Gorillaz'** (UK #2, Mar 2001). The debut album from a band that didn't exist. Damon Albarn, fresh off Blur, created a virtual band with comic artist Jamie Hewlett. The result was a genre-mashing masterpiece — hip-hop, dub, punk, pop, all filtered through a cartoon lens. 'Clint Eastwood', '19-2000', 'Tomorrow Comes Today'. It sold 7 million copies worldwide.

**Daft Punk — 'Discovery'** (UK #2, Mar 2001). The French duo swapped their Chicago house sound for disco, funk, and auto-tuned vocals. 'One More Time', 'Harder, Better, Faster, Stronger', 'Digital Love'. The album that would later be reimagined as the anime film 'Interstella 5555'. It sounded like the future. It still does.

**Jay-Z — 'The Blueprint'** (UK #3, Sep 2001). Released on September 11, 2001. The same day the towers fell. Jay-Z had moved the release date forward to beat bootleggers. The album featured production from a then-unknown Kanye West and Just Blaze. 'Izzo (H.O.V.A.)', 'Takeover', 'Song Cry'. It's considered one of the greatest hip-hop albums of all time.

**The White Stripes — 'White Blood Cells'** (UK #55, Jul 2001). A brother-and-sister duo from Detroit with a red-and-white colour scheme and a blues-punk sound. 'Fell in Love with a Girl', 'Dead Leaves and the Dirty Ground'. It only charted at 55 in the UK initially, but it was the album that broke them. Jack White's guitar playing was a revelation.

**Kylie Minogue — 'Fever'** (UK #1, Oct 2001). The album that turned Kylie from a 90s nostalgia act into a 21st-century pop icon. 'Can't Get You Out of My Head', 'In Your Eyes', 'Love at First Sight'. Cathy Dennis co-wrote the lead single and basically defined pop for the next few years.

**Alicia Keys — 'Songs in A Minor'** (UK #6, Jul 2001). A debut album that announced a generational talent. Piano-led R&B with classical training underneath. 'Fallin'' was the single, but the album was deep — 'A Woman's Worth', 'Troubles', 'How Come You Don't Call Me'.

**Dido — 'No Angel'** (UK #1, 1999 — still charting in 2001). Released in 1999, but 2001 was the year it exploded. 'Stan' put her on the map. 'Thank You' and 'Here with Me' kept her there. It spent 73 weeks in the top 10. An astonishing run.

**Björk — 'Vespertine'** (UK #8, Aug 2001). A delicate, intimate album about new love. Microbeats, music boxes, choirs. It was the opposite of everything loud happening in rock. It's now considered her masterpiece.

      

        THE ONE THAT GOT AWAY

        **Gorillaz — 'Clint Eastwood'** peaked at number 4 in March 2001. It should have been number one.

Here's what it was up against: Westlife's 'Uptown Girl' was at number 1 when 'Clint Eastwood' entered. Then Hear'Say's 'Pure and Simple' took over for three weeks. Then Emma Bunton. Then Destiny's Child.

A cartoon band with a rapping zombie and a music video directed by Jamie Hewlett didn't stand a chance against the pop machine. But 'Clint Eastwood' is still remembered. Most of those number ones aren't.

It spent 11 weeks in the top 20. It sold over 500,000 copies in the UK. It was nominated for Best British Single at the Brits. But it never touched the top spot.

Sometimes the ones that get away are the ones that matter most.

      

        THE SOUND OF 2001

        If 2001 had a sound, it was a split — two different futures playing at the same time.

**Side A: Pop at its peak.** Kylie's robotic 'la la la'. S Club 7's disco revival. Atomic Kitten's ballads. Destiny's Child's survivor anthems. Pop was confident, glossy, and utterly dominant. The charts were full of it. Radio 1 played it constantly. CD:UK and Top of the Pops broadcast it into every living room.

**Side B: The underground breaking through.** UK garage went mainstream with So Solid Crew and DJ Pied Piper. The Strokes and The White Stripes brought guitar music back from the brink of nu-metal oblivion. Gorillaz proved you could be a cartoon and still be more interesting than any real band. Daft Punk made an album that sounded like a disco from the year 3000.

And then there was 9/11. After September, the tone shifted. The carefree pop of early 2001 felt different. Kylie's 'Can't Get You Out of My Head' arrived on September 14 — three days after the attacks. It was escapism, pure and simple. A four-minute holiday from the news.

**The iPod launched on October 23, 2001.** '1,000 songs in your pocket.' A 5GB hard drive, a scroll wheel, a FireWire port. It only worked on Mac. It cost $399. Nobody knew it yet, but this little white box would change how we listened to music forever. The album format was about to take a hit. The single was about to become king again. Everything was about to change.

**Wikipedia launched on January 15, 2001.** A free encyclopedia anyone could edit. It had 20,000 articles by the end of the year. Nobody trusted it. Nobody realised it would become the most important reference work in human history.

2001 was the last year of the old world and the first year of the new one. You can hear it in the music.

      

        BRITAIN IN 2001

        Tony Blair was Prime Minister, fresh off a second landslide victory in June. The country was still riding the Cool Britannia wave, but the tide was turning.

**Foot and mouth disease** hit in February. Confirmed at an abattoir in Essex, it spread across the country within weeks. Nearly 6.5 million sheep, cattle, and pigs were slaughtered. Pyres burned across the countryside. The army was called in. The countryside was closed — footpaths shut, national parks empty, tourism in ruins. It was the worst outbreak in British history.

**The general election** in June was a foregone conclusion. Labour won another massive majority. Turnout was 59% — the lowest since 1918. People had stopped caring.

**Harry Potter and the Philosopher's Stone** premiered in November. Daniel Radcliffe, Emma Watson, Rupert Grint. The film that launched a billion-dollar franchise. The queues went around the block.

**The Lord of the Rings: The Fellowship of the Ring** followed in December. Peter Jackson's adaptation of Tolkien. 15 years in development. It was a gamble that paid off spectacularly.

**Shrek** came out in June. An animated fairy tale for adults who hated fairy tales. 'I'm like a donkey on the edge!' It was the year of ogres.

**A Beautiful Mind** won Best Picture at the Oscars (though it was released in the US in December 2001, it dominated the 2002 ceremony). Russell Crowe as John Nash. A story about genius, schizophrenia, and redemption.

**Mulholland Drive** — David Lynch's masterpiece. A film that started as a TV pilot and became one of the most baffling, beautiful movies ever made.

**Amélie** — a French film about a whimsical waitress changing people's lives. It made the world feel a little bit softer.

**The War on Terror** began in October. Afghanistan was invaded. The world was reshaped. The music kept playing, but it sounded different now.

      

        THE YEAR IN NUMBERS

        **Number ones:** 18
**Longest-running number one:** Afroman — 'Because I Got High' (5 weeks)
**Best-selling single:** Shaggy ft. Rikrok — 'It Wasn't Me' (1.15 million copies)
**Biggest-selling single by a UK act:** Atomic Kitten — 'Whole Again' (800,000+ copies)
**Number of weeks Kylie was at number one:** 4
**Number of weeks Afroman was at number one:** 5
**iPod storage:** 5GB (1,000 songs)
**iPod price:** £299 / $399
**Wikipedia articles by end of 2001:** ~20,000
**Animals slaughtered in foot and mouth outbreak:** ~6.5 million
**UK singles sold on CD:** Still the dominant format. Digital downloads didn't exist yet.
**Top of the Pops episodes:** 52. Still essential viewing.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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