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        WELCOME TO 2003

        Let's be honest — 2003 was the year the 2000s actually started. The hangover from 9/11 was still there, but the music had stopped being about grief and started being about something else. Reinvention.

Beyoncé stepped out of Destiny's Child and dropped "Crazy in Love" like a grenade. That horn sample from The Chi-Lites, the way Jay-Z just strolls in with "hove'" — it wasn't just a debut, it was a coronation. You heard it in every club, every car, every barbecue that summer. There was no escaping it. You didn't want to.

50 Cent arrived with a bulletproof vest and a smirk. "In da Club" was the anthem of someone who'd been shot nine times and decided that wasn't going to stop him. His album Get Rich or Die Tryin' sold 872,000 copies in its first week in the US alone. In the UK, it shifted 1.8 million. The guy was everywhere.

And then there was the weird stuff. The Darkness in spandex, hitting notes that shouldn't be humanly possible. Dizzee Rascal, a 19-year-old from Bow, inventing a whole new sound on a laptop. OutKast releasing a double album where one half was funk and the other was André 3000 doing whatever the hell he wanted.

It was the year the Iraq War started, the year Concorde stopped flying, the year a shuttle fell out of the sky over Texas. But in the music, something was waking up. The old rules didn't apply anymore.

      

        THE NUMBER ONES OF 2003

        Twenty-two different singles hit number one in 2003 — a sign of a chart in flux. Here's who actually mattered:

The year started with Girls Aloud's "Sound of the Underground" still clinging on from Christmas 2002. A reality show winner, sure, but that Xenomania production was genuinely brilliant — all skittering beats and attitude.

t.A.T.u.'s "All the Things She Said" spent four weeks at number one in February. Two Russian teenagers pretending to kiss each other, and the tabloids went absolutely mental. The song itself? A banger. The controversy? Manufactured. The chart position? Undeniable.

Christina Aguilera's "Beautiful" was two weeks at number one in March — a power ballad about self-acceptance that somehow got past the censors despite the word "gay" in the lyrics. It became an anthem for kids who needed one.

Room 5's "Make Luv" was a four-week summer groove built on an Oliver Cheatham sample from 1983. Pure, uncomplicated house music. Sometimes that's all you need.

Evanescence's "Bring Me to Life" — four weeks in June. The nu-metal ballad with the rap verse that shouldn't have worked but absolutely did. Amy Lee in that corset, looking like a gothic Disney princess. Teenagers ate it up.

Beyoncé and Jay-Z's "Crazy in Love" — three weeks in July. The song of the summer, the song of the year, the song that announced a new pop royalty.

Black Eyed Peas' "Where Is the Love?" — six weeks from September. The biggest-selling single of 2003 in the UK. A post-9/11 plea for peace that somehow didn't feel preachy. Justin Timberlake on the hook. Will.i.am before he became a caricature of himself.

And the Christmas number one? Michael Andrews and Gary Jules' cover of Tears for Fears' "Mad World." A stripped-back piano version from the Donnie Darko soundtrack. Three weeks at number one. The most melancholy Christmas chart-topper since... ever, probably.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 10 tells another.

OutKast's "Hey Ya!" peaked at number three in the UK, but in the US it was number one for nine weeks. André 3000 wrote it in fifteen minutes. The video had four different versions of the band playing to an audience of women. It was funk, it was pop, it was punk — it was whatever André wanted it to be. The fact that it "only" reached number three here says more about the UK chart than the song.

Justin Timberlake's "Cry Me a River" hit number two. The video with the lookalike Britney. The revenge anthem of the year. Everyone knew exactly who it was about. Timberlake had spent *NSYNC money on a solo career and it paid off — Justified sold 1.8 million copies in the UK alone.

50 Cent's "In da Club" peaked at number three in the UK. In America it was number one for nine weeks. The video — shirtless, scarred, surrounded by models in a club — was the defining image of 2003 hip-hop. Dr. Dre and Mike Elizondo produced it. That beat is still unstoppable.

The White Stripes' "Seven Nation Army" reached number seven. A song built on a single guitar riff that Jack White wrote as a joke. It became a stadium anthem, a football chant, a cultural touchstone. The bass line isn't even a bass — it's a guitar through a DigiTech Whammy pedal dropped an octave. One of the great accidents in rock history.

Sean Paul had five top 10 hits in 2003 — more than anyone else. "Get Busy" peaked at number four, "Like Glue" at number three, and his feature on Blu Cantrell's "Breathe" went to number one for four weeks. Dancehall had never crossed over like this before.

Busted had four top 10 hits including two number ones — "You Said No" and "Crashed the Wedding." Pop-punk for kids who'd outgrown Steps. They were massive, and everyone over 16 pretended not to like them.

      

        THE ALBUMS THAT MATTERED

        **The Darkness — Permission to Land.** Released in July, went straight to number one. Four brothers from Lowestoft in spandex, playing guitar solos that lasted longer than most pop songs. "I Believe in a Thing Called Love" peaked at number two, kept off the top by Black Eyed Peas. Justin Hawkins could hit notes that made dogs howl. They won Brit Awards, they headlined arenas, and for one glorious year, rock music was fun again.

**Dizzee Rascal — Boy in da Corner.** Released in July on XL Recordings. Won the Mercury Prize in September — the first rapper and the youngest artist ever to do so. Dizzee was 19, from Bow in East London, and he'd made an album on a laptop that sounded like nothing else. "Fix Up, Look Sharp" sampled Billy Squier. "I Luv U" announced a new genre being born. Grime had arrived, and the establishment had no idea what hit them.

**OutKast — Speakerboxxx/The Love Below.** A double album where Big Boi and André 3000 each took a side. Big Boi's half was Southern hip-hop at its finest. André's half was... whatever André felt like. Jazz, funk, pop, a track about roses. "Hey Ya!" was the biggest hit, but the whole thing was a statement: we can do whatever we want.

**The White Stripes — Elephant.** Recorded in two weeks at Toe Rag Studios in London on analogue tape. No computers. No Pro Tools. Just Jack and Meg in a room. "Seven Nation Army" was the hit, but the album was full of moments — "Ball and Biscuit," "The Hardest Button to Button," a cover of Burt Bacharach. It sold 4 million copies worldwide.

**Muse — Absolution.** Released in September, went to number one. The album where Muse stopped being a Radiohead tribute act and became something else entirely. "Time Is Running Out," "Hysteria," "Stockholm Syndrome" — these were songs about paranoia and control, played with a theatrical intensity that bordered on ridiculous. It was brilliant.

**Amy Winehouse — Frank.** Released in October. A 20-year-old from Southgate with a beehive and a voice that sounded 50 years older. The album was jazz-inflected, lyrically sharp — "Stronger Than Me" won an Ivor Novello. It sold modestly at the time. Nobody knew what was coming next.

**The Postal Service — Give Up.** Ben Gibbard from Death Cab for Cutie and Jimmy Tamborello making electronic pop via FedEx. "Such Great Heights" became the indie wedding song of the decade. The album sold over a million copies — a sleeper hit that defined the laptop-generation aesthetic.

**Yeah Yeah Yeahs — Fever to Tell.** Karen O in a leather jacket, screaming about wanting to be your boyfriend. "Maps" was the ballad that broke them — written about her relationship with the Liars' singer Angus Andrew. Raw, messy, brilliant.

**50 Cent — Get Rich or Die Tryin'.** The debut album that changed hip-hop. Dr. Dre and Eminem produced it. "In da Club" was the single, but the album had depth — "Many Men (Wish Death)" was about the shooting that nearly killed him. It sold 12 million copies worldwide.

      

        THE ONE THAT GOT AWAY

        **The Libertines — Up the Bracket.**

Released in October 2002, but it spent most of 2003 bubbling under, building a reputation the old-fashioned way — through word of mouth, chaotic live shows, and the sense that something was about to explode. Pete Doherty and Carl Barât wrote songs about London that felt like you were there — "Time for Heroes," "What a Waster," "Boys in the Band." The album peaked at number 35 in the UK. It should have been top 5.

But the real story of 2003's near-miss is the band that never quite happened. The Libertines were supposed to be the next big thing. They had the songs, the look, the mythology. But Pete's drug habit was already taking hold. By the end of the year, he'd been kicked out of the band, briefly, before being let back in. The chaos was part of the appeal, but it also held them back.

Up the Bracket is now regarded as one of the great British albums of the decade. At the time, it barely registered on the mainstream radar. The album that should have defined 2003 ended up being the one that got away.

      

        THE SOUND OF 2003

        If 2003 had a defining quality, it was genres colliding.

Hip-hop was the dominant force. 50 Cent, Jay-Z, OutKast, Eminem — they were the biggest stars in the world. But it wasn't just American rap. Dizzee Rascal's Boy in da Corner won the Mercury Prize and introduced grime to a mainstream audience. The streets of London had found their voice, and it was fast, aggressive, and unapologetically British.

Garage rock had its moment. The White Stripes, The Strokes (who released their second album Room on Fire in 2003), The Hives, The Vines — it was the year of the riff. The Darkness took it and turned it into pantomime. Muse took it and turned it into opera.

Pop was in transition. The boy band era was dying — *NSYNC were on hiatus, Westlife were fading. In their place came solo stars: Beyoncé, Justin Timberlake, Christina Aguilera. Reality TV was churning out winners — David Sneddon, Girls Aloud, One True Voice — but only Girls Aloud had the songs to last.

And then there was the technology. The iTunes Store launched in April 2003, offering songs for 99 cents each. At first it was US-only, and it only worked on Macs. But it was the beginning of the end for the CD single. Within a few years, the way we bought music would change forever. 2003 was the last year the old model still made sense.

      

        BRITAIN IN 2003

        It was a strange year to be British.

On 15 February, somewhere between one and two million people marched through London against the impending Iraq War — the biggest protest in British history. It didn't stop the invasion. On 20 March, British troops crossed into Iraq alongside American forces. Tony Blair's decision to join the coalition would define the rest of his premiership, and the country was bitterly divided.

On 1 February, the Space Shuttle Columbia disintegrated over Texas, killing all seven astronauts. The first Israeli astronaut, Ilan Ramon, was among them. The footage played on loop on every news channel.

On 24 October, Concorde made its final commercial flight, landing at Heathrow for the last time. The supersonic dream was over. It felt like the end of something — a future that had been promised but never quite arrived.

SARS was in the news, though it felt distant. The Human Genome Project was declared complete in April — a genuine scientific milestone that most people barely noticed.

At the cinema, Return of the King was the event of the year — the final Lord of the Rings film, sweeping the Oscars. Kill Bill Vol. 1 was Quentin Tarantino at his most unhinged. Finding Nemo made everyone cry. Love Actually was the Christmas film that would never go away.

And in the music, something was shifting. The old certainties — the major labels, the CD format, the Top of the Pops Thursday night ritual — were starting to crack. You could feel it, even if you couldn't name it. 2003 was the year the future arrived, and nobody was quite ready.

      

        THE YEAR IN NUMBERS

        Number ones: 22
Longest-running number one: Black Eyed Peas — "Where Is the Love?" (6 weeks)
Biggest-selling single: Black Eyed Peas — "Where Is the Love?" (over 800,000 UK sales)
Best-selling album: Dido — Life for Rent (2.17 million UK sales)
Most top 10 entries: Sean Paul (5)
Mercury Prize winner: Dizzee Rascal — Boy in da Corner
Brit Award winners: Best British Album — Coldplay, A Rush of Blood to the Head; Best British Male — Robbie Williams; Best British Female — Ms. Dynamite
Chart format: Physical singles only (CD, DVD, vinyl — no downloads counted yet)
iTunes Store launched: 28 April 2003 — 200,000 songs, 99¢ each, Mac only

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com

      
OEBPS/toc.xhtml
Table of Contents



      		Cover


      		WELCOME TO 2003


      		THE NUMBER ONES OF 2003


      		THE OTHER BIG HITS


      		THE ALBUMS THAT MATTERED


      		THE ONE THAT GOT AWAY


      		THE SOUND OF 2003


      		BRITAIN IN 2003


      		THE YEAR IN NUMBERS


      		REACH OUT


      		YOUR VISION. OUR PRECISION.






		Cover


		Start


		TOC







OEBPS/cover.jpg
* TI|F. VEAR (13 THE BLACK EYED PEAS

THIS YEAR
L1

-

e

EMINEM
| 50 CENT
JUSTIN TINBERLAKE
BEYONCE.
| ouTKAST
. THEKILLERS
COLDPLAY
EVANESCENCE

TNEYEARINCHM{TS FI]P RAP THEBIENIYS ALBUMS DFTNEYER






