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        WELCOME TO 2004

        Here's what 2004 felt like: you were walking down the high street with white earbuds in, listening to a playlist you'd burned onto your iPod from a CD you'd borrowed from a mate, and the song that came on was either Usher's 'Yeah!', Franz Ferdinand's 'Take Me Out', or something by a New York band with a drag queen on vocals that your dad kept asking you about.

iTunes landed in the UK in June and sold 450,000 tracks in its first week — proof that people would pay for digital music if you made it easy. The iPod sold 4.4 million units worldwide, up from under a million the year before. The CD single was dying, and the industry was scrambling.

But the charts were a glorious mess. Eric Prydz's 'Call on Me' — a Steve Winwood sample stretched into a five-week number one — came with a video so sexually charged it got banned from daytime TV. Eamon's 'Fuck It (I Don't Want You Back)' was so explicit the BBC news covered it. Then Frankee, his supposed ex, knocked him off the top with an answer song. The whole thing was a tabloid soap opera, and it worked perfectly.

Meanwhile, British guitar music was having its best year in a decade. Franz Ferdinand, Keane, Snow Patrol — bands that had been playing to fifty people in back rooms suddenly found themselves headlining festivals. The post-punk revival was real. And the biggest album of the year? Scissor Sisters — a New York glam-pop band fronted by a drag queen, covering Pink Floyd, singing about getting spanked. Britain ate it up.

2004 was the year the old rules stopped applying. A Swedish DJ, an Atlanta crunk crew, and a Scottish art-rock band could all share the same Top 10. The year everything started to shift.

      

        THE NUMBER ONES OF 2004

        Seventeen different singles hit number one in 2004. Some you'll remember. Some you've tried to forget.

The year kicked off with Michelle McManus, the Pop Idol winner who'd been told she was too fat for the industry. Her single 'All This Time' spent three weeks at number one — a power ballad so generic it could've been sung by anyone. She was dropped within two years.

Then things got weird. LMC vs U2's 'Take Me to the Clouds Above' — a mash-up of U2's 'With or Without You' and 'The Rhythm of the Night' — somehow became a number one. Peter Andre's 'Mysterious Girl', a song from 1995, got a re-release after he did I'm a Celebrity... and went to number one. Britney's 'Toxic' finally gave her a UK number one — just one week, but that violin hook is still one of the great pop moments of the decade.

The Eamon/Frankee saga dominated April and May. Eamon's 'Fuck It' spent four weeks at the top — a slow, mournful R&B track about a girlfriend who cheated. Then Frankee, who was almost certainly not his actual ex, released 'F.U.R.B. (F U Right Back)' and it went straight in at number one for three weeks. The tabloids ate it up. The public ate it up. It was a masterclass in manufactured drama.

Usher's 'Yeah!' with Lil Jon and Ludacris was the club anthem of the year — two weeks in March, then another two in July when 'Burn' also hit the top. McFly scored two number ones: 'Five Colours in Her Hair' and 'Obviously'. The Streets' 'Dry Your Eyes' — Mike Skinner's raw, spoken-word account of a breakup — hit number one in July. It's still one of the most unlikely chart-toppers in British history.

Eric Prydz's 'Call on Me' dominated September and October with five non-consecutive weeks. Then Band Aid 20's re-recording of 'Do They Know It's Christmas?' took the Christmas number one for four weeks. The lineup was absurd: Bono, Chris Martin, Thom Yorke, Paul McCartney, Dizzee Rascal, Robbie Williams, Sugababes, and about forty others. It sold a million copies in a month. Not as good as the original. But it raised a fortune.

      

        THE OTHER BIG HITS

        The number ones are the headline. The rest of the Top 40 is where the real story lives.

Anastacia's 'Left Outside Alone' peaked at number three but spent 18 weeks on the chart — the seventh best-selling single of the year. She wrote it about her estranged father, recording through tears in a Miami studio. You can hear it in her voice, that crack just before the chorus hits. She was massive in Europe, never quite cracked America, and that song was her peak.

Franz Ferdinand's 'Take Me Out' peaked at number three. It should have been number one. That riff — the way it switches from jagged verse to four-on-the-floor disco beat at exactly 1:30 — was the most copied guitar moment of the year. Every indie band in Britain went back to the studio and tried to write a song that did that. None of them pulled it off.

Kelis's 'Milkshake' spent four weeks at number two in January and February, kept off the top by Michelle McManus. The Neptunes production was surgical — that minimal beat, the way she drawls every syllable. It became a cultural catchphrase before "catchphrase" was a thing people said.

Snow Patrol's 'Run' only made number five, but it had legs nobody expected. Gary Lightbody wrote it after a heavy night of drinking — a friend said "you look like you could use a run" and the phrase stuck. It took years to find its audience, but when it did — through TV shows, covers, and word of mouth — it became one of the defining ballads of the decade.

Green Day's 'American Idiot' peaked at number three. The title track was a two-fingered salute to George W. Bush, and it landed at exactly the right moment. The album went to number one and stayed there for two weeks. A punk rock opera about the state of America. Nobody saw it coming.

Keane's 'Somewhere Only We Know' reached number three — a piano-driven ballad from a band with no guitars. It became the soundtrack to a thousand teenage mix CDs and the song that defined a certain kind of British melancholy.

      

        THE ALBUMS THAT MATTERED

        **Scissor Sisters — 'Scissor Sisters'** — The best-selling album of 2004 in the UK, and nobody predicted it. A New York band fronted by Jake Shears and Ana Matronic, blending glam rock, disco, and pure pop audacity. 'Comfortably Numb' — a disco cover of Pink Floyd — was the song that broke them. 'Laura' was the heartbreaker. 'Take Your Mama' was the party anthem. It spent four weeks at number one and 41 weeks in the Top 10. In a year of guitar bands, the biggest album was a glitter-bomb from a queer American collective.

**Keane — 'Hopes and Fears'** — Five weeks at number one. The second best-selling album of the year. A band from Battle, East Sussex, with no guitarists — just piano, drums, and Tom Chaplin's soaring voice. 'Somewhere Only We Know' and 'Everybody's Changing' were the hits, but the whole album held together as a mood piece. It captured young adulthood perfectly — uncertain, hopeful, a bit melancholy.

**Franz Ferdinand — 'Franz Ferdinand'** — The debut that launched a thousand haircuts. 'Take Me Out', 'Michael', 'The Dark of the Matinée' — every single was a banger. They made art-school cool again. The album went to number three but its influence went way beyond chart position.

**The Killers — 'Hot Fuss'** — Released in June, it took a while to catch on in the UK, but when it did, it stuck. 'Somebody Told Me' and 'Mr. Brightside' — a song that would go on to become the longest-charting single in UK history, though nobody knew it yet. Brandon Flowers's Vegas swagger, Dave Keuning's new wave guitar riffs, and lyrics that were equal parts melodrama and genuine feeling.

**Green Day — 'American Idiot'** — A punk rock opera about the state of America under George W. Bush. It was angry, ambitious, and completely unexpected from a band most people had written off after the 90s. The title track, 'Boulevard of Broken Dreams', 'Wake Me Up When September Ends' — it was an album that captured the mood of a generation.

**Kanye West — 'The College Dropout'** — Kanye's debut album peaked at number 12 in the UK, which seems absurd now. 'Through the Wire' — recorded with his jaw wired shut after a car crash. 'Jesus Walks' — a gospel-rap song about faith that radio didn't want to play. 'All Falls Down' — a critique of black self-hatred and materialism. It was the album that proved a producer could be a star.

**Usher — 'Confessions'** — The album that sold 20 million copies worldwide. 'Yeah!', 'Burn', 'Confessions Part II' — a concept album about infidelity that became the biggest R&B record of the decade. Usher was at his peak, and this was why.

      

        THE ONE THAT GOT AWAY

        Franz Ferdinand's 'Take Me Out' peaked at number three. It should have been number one. But here's the thing — it didn't matter. The song was bigger than its chart position. It was the track that made every indie band in Britain rethink their guitar sound. That sudden tempo change at the 1:30 mark — from choppy verse to four-on-the-floor disco beat — was the musical equivalent of a gear shift. Every band wanted to write a song that did that.

It was kept off the top by DJ Casper's 'Cha Cha Slide' (one week, a line-dance instruction track) and then Usher's 'Yeah!' (two weeks). A novelty dance song and an R&B megahit. That's the charts for you.

But 'Take Me Out' had the last laugh. It's still played at every indie disco in the country. It's still the song that makes people lose their minds. It won a Brit Award, an NME Award, and was nominated for a Grammy. Number three on the chart, but number one in the history books.

      

        THE SOUND OF 2004

        If you had to pick one sound that defined 2004, it wasn't a genre — it was a device. The click of an iPod wheel. The white earbuds dangling from every other person on the bus. Apple sold 4.4 million iPods in 2004, up from under a million the year before. The iTunes Music Store launched in the UK in June. The way people discovered music was changing, and the industry was scrambling to keep up.

But musically, 2004 was the year of the debut album. Franz Ferdinand, Keane, The Killers, Scissor Sisters, Kanye West — all first albums. It was like a new generation of artists had been waiting in the wings, and they all arrived at once.

It was also the year of the post-punk revival. Bands like Franz Ferdinand, The Libertines, and Bloc Party were bringing angular guitars and art-school attitude back to the mainstream. The NME was calling it "the new rock revolution." It wasn't really a revolution — it was just good music finally getting its due.

And it was the year R&B dominated the charts. Usher, Ciara, Destiny's Child, Mario Winans — the Neptunes and Lil Jon were everywhere. The crunk sound from the Southern US had crossed the Atlantic and taken over British clubs.

2004 was the year the iPod became the jukebox. The year the debut album became the statement. The year the charts stopped making predictable sense.

      

        BRITAIN IN 2004

        Tony Blair was still Prime Minister, but the shine had worn off. The Iraq War was in its second year, and the Hutton Report had exposed deep tensions between the government and the BBC. David Kelly, the weapons expert who'd been caught in the crossfire, was dead. Trust in the establishment was fraying.

In March, terrorists bombed commuter trains in Madrid, killing 193 people. It was Europe's worst terrorist attack since Lockerbie, and it changed the way we thought about security. In April, the first photos from Abu Ghraib prison emerged — images of American soldiers torturing Iraqi prisoners. The world looked at those photos and saw something broken.

But there was joy too. The Athens Olympics in August — Greece pulled off an opening ceremony that was genuinely spectacular. Kelly Holmes won double gold in the 800m and 1500m. Britain was briefly obsessed with rowing and cycling. The Euro 2004 football tournament in Portugal saw Greece win the whole thing, which nobody had predicted.

In February, a 21-year-old Harvard student named Mark Zuckerberg launched a website called "The Facebook." Nobody in Britain paid attention. In November, Firefox 1.0 was released — a browser that wasn't Internet Explorer, and people were excited about that. The Incredibles, Mean Girls, and Eternal Sunshine of the Spotless Mind were the films everyone talked about.

And in December, the Indian Ocean tsunami hit. 230,000 people dead across fourteen countries. It was the deadliest natural disaster of the 21st century. The world watched the footage in disbelief. Band Aid 20's single was already at number one, but the tsunami prompted a second wave of charity giving. It was a sobering end to a year that had been, for most of us in Britain, pretty good.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Eric Prydz — 'Call on Me' (5 weeks, non-consecutive)
Best-selling single: Band Aid 20 — 'Do They Know It's Christmas?' (1 million+ UK sales)
Best-selling album: Scissor Sisters — 'Scissor Sisters' (1.59 million UK sales)
iPods sold worldwide in 2004: 4.4 million
iTunes Store songs sold in first week of UK launch: 450,000
Weeks 'Mr. Brightside' spent on the chart in 2004: 5 (it would go on to spend 200+)
John Peel's last Radio 1 show: October 2004. He died on October 25th, aged 65.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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