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        WELCOME TO 2006

        2006 was the year the music industry lost control of its own story.

A duo nobody saw coming — CeeLo Green and producer Danger Mouse, calling themselves Gnarls Barkley — spent nine weeks at number one with a song called 'Crazy'. They didn't release a physical single. Downloads only. The labels had spent years suing teenagers for file-sharing. By 2006, the war was over, and the internet had won.

Take That came back. Not a half-arsed reunion tour, but a proper album with a proper ballad. 'Patience' became the biggest-selling single of the year. Nobody saw it coming. Least of all them.

Shakira's 'Hips Don't Lie' owned the summer. Five weeks at number one. A Jerry Rivera sample nobody clocked. A dance move everyone tried and nobody pulled off.

Amy Winehouse released 'Back to Black' in October. It crept up on everyone. By Christmas, you couldn't escape it. By the next year, it was a phenomenon.

Top of the Pops ended after 42 years. Smash Hits closed. The Saturday morning kids' shows vanished. The old ways of finding music were dying, and MySpace was the new king.

2006 was the year the old rules stopped working and nobody had written the new ones yet. It was messy, brilliant, and completely unhinged.

      

        THE NUMBER ONES OF 2006

        Seventeen songs hit number one in 2006. Here are the ones that mattered.

**Gnarls Barkley — 'Crazy' (9 weeks)**
The defining moment of the year. Danger Mouse built the track around a spaghetti-western guitar riff and a sample from an old film score. CeeLo wrote the lyrics in an hour. The result was a song that didn't sound like anything else on the radio — part soul, part psychedelia, part breakdown. It was the first number one to get there on downloads alone. The record labels panicked. The public didn't care. They just wanted to hear it again.

**Shakira feat. Wyclef Jean — 'Hips Don't Lie' (5 weeks)**
Shakira had been a global star since 'Whenever, Wherever' in 2001, but this was her first UK number one. The bassline came from a Jerry Rivera salsa track. Wyclef's verse was ad-libbed. The whole thing felt thrown together, and that's why it worked. It owned the summer.

**Take That — 'Patience' (4 weeks)**
The comeback that shouldn't have worked. No Robbie. Four guys in their thirties who'd been a punchline for a decade. 'Patience' was a slow-burn ballad that didn't try to be clever. It just sat there and waited for you to cry. You did.

**Scissor Sisters — 'I Don't Feel Like Dancin'' (4 weeks)**
Elton John on piano. A seven-minute disco song about not wanting to dance. It was the longest number one of the year and the most joyfully contradictory pop song since... well, since 'Crazy'. The video had Jake Shears in a spacesuit. It made no sense. It was perfect.

**Lily Allen — 'Smile' (2 weeks)**
Lily built her following on MySpace before she'd even signed a deal. 'Smile' sampled a reggae track from 1967 and turned it into the most casually vicious breakup song of the year. "When you're gone, I might just smile." She delivered it like she was ordering a coffee.

**Sandi Thom — 'I Wish I Was a Punk Rocker (With Flowers in My Hair)' (1 week)**
The song that ended 'Crazy's nine-week run. A Scottish girl with a webcam in her basement, a story about internet revolution, and a chorus so catchy it didn't matter that the lyrics were nonsense. It was the feelgood story of the year — until the press found out the webcasts weren't quite as organic as advertised.

**Arctic Monkeys — 'When the Sun Goes Down' (1 week)**
A number one single about a prostitute and a predator on a Sheffield street. Not your typical chart-topper. That's exactly why it was.

**Justin Timberlake — 'SexyBack' (1 week)**
One week at number one, but it felt like the whole autumn. Timbaland's stuttering beat, Justin's falsetto growl, and that ridiculous spoken intro. It was absurd. It was brilliant. It changed what pop music sounded like.

**Nelly Furtado — 'Maneater' (3 weeks)**
The Timbaland trifecta. 'Promiscuous' stalled at number 3. 'Maneater' went all the way. Nelly reinvented herself from folk singer to club queen in the space of one album. The video had her in a catsuit. The song had a bassline that could crack concrete.

**Leona Lewis — 'A Moment Like This' (4 weeks, Christmas)**
The X Factor winner's coronation. A cover of Kelly Clarkson's 2002 hit. It was the Christmas number one, and it announced a voice that would define the next few years of British pop. The song itself was forgettable. The voice wasn't.

      

        THE OTHER BIG HITS

        The number ones tell you what sold. The rest of the top 10 tells you what people actually felt.

**Snow Patrol — 'Chasing Cars'** peaked at number 6. It never made number one. It didn't need to. It became the most-played song of the decade on UK radio — played at weddings, funerals, hospital waiting rooms, and the season 2 finale of Grey's Anatomy, which is the moment it became immortal. A slow-burn ballad that just refused to leave. It spent 67 weeks on the chart. It's probably playing somewhere right now.

**Rihanna — 'SOS'** peaked at number 2. This was pre-'Umbrella' Rihanna, still figuring out who she was. 'SOS' sampled Soft Cell's 'Tainted Love' and turned it into a dance-pop banger. She was 18. She'd been in the game for a year. Nobody knew yet that she'd become the biggest pop star of the decade.

**The Kooks — 'Naive'** peaked at number 5. Brighton indie at its most charming. Luke Pritchard singing about a girl who "takes off her pretty dress" with a voice that sounded like he'd just woken up. The album 'Inside In/Inside Out' spent 83 weeks on the chart. It was everywhere.

**Muse — 'Supermassive Black Hole'** peaked at number 4. The song that soundtracked the baseball scene in Twilight, which is both a curse and a blessing. It was Muse at their most glam-rock, most ridiculous, most brilliant. Matt Bellamy's falsetto over a funky bassline. It shouldn't have worked. It did.

**Beyoncé — 'Irreplaceable'** peaked at number 4. "To the left, to the left." A breakup anthem so cold it could freeze water. Written by Ne-Yo, delivered by Beyoncé at her most untouchable. Every woman in every club in Britain sang along like they'd written it themselves.

**Pink — 'Who Knew'** peaked at number 5. Written about a friend who died of a drug overdose. Pink didn't make it obvious in the video — bright colours, skateboards, fun — but the lyrics were devastating. It took a while to catch on, but by the end of the year it was unavoidable.

**Orson — 'No Tomorrow'** peaked at number 1 for one week. A one-hit wonder from a band that sounded like they'd been ripped from a 1970s AM radio. They never had another hit. But for one week in March, they were the biggest band in the country.

      

        THE ALBUMS THAT MATTERED

        **Arctic Monkeys — 'Whatever People Say I Am, That's What I'm Not'**
Released January 23. Sold 363,000 copies in its first week — the fastest-selling debut album in British history. Four teenagers from High Green, Sheffield, who'd built their following by giving away demo CDs at gigs and letting fans upload songs to MySpace. The album was a collection of sharp, funny, furious songs about nightclubs, taxis, and the boredom of being young in a northern town. It won the Mercury Prize. It changed everything.

**Amy Winehouse — 'Back to Black'**
Released October 27. Produced by Mark Ronson and Salaam Remi. An album about a relationship that was destroying her — Blake Fielder-Civil, the man she'd marry and divorce and destroy herself over. 'Rehab', 'You Know I'm No Good', 'Back to Black', 'Love Is a Losing Game'. Every song was a gut punch wrapped in 1960s girl-group production. It sold slowly at first, then never stopped.

**Justin Timberlake — 'FutureSex/LoveSounds'**
Released September. Timbaland produced most of it. It was ambitious, sprawling, and completely self-assured. 'SexyBack', 'My Love', 'What Goes Around...' — three massive singles, but the album tracks were just as good. It turned Justin from the guy who used to be in *NSYNC into the guy who defined pop music for the next five years.

**Muse — 'Black Holes and Revelations'**
Released July. Their fourth album, and the one that broke them in America. 'Supermassive Black Hole', 'Starlight', 'Knights of Cydonia' — it was bombastic, operatic, and completely unembarrassed about being huge. Thom Yorke called it "ridiculous." He meant it as an insult. Muse wore it as a badge of honour.

**The Kooks — 'Inside In/Inside Out'**
Released January 23 — same day as Arctic Monkeys. It was the friendly, sunny alternative to the Monkeys' sharp wit. 'Naive', 'She Moves in Her Own Way', 'Ooh La'. It sold over 2 million copies worldwide. Two debut albums on the same day, both massive, both completely different. 2006 was a good year for British guitar music.

**Nelly Furtado — 'Loose'**
Released June. The reinvention album of the year. Timbaland turned her from a folk singer into a pop star. 'Promiscuous', 'Maneater', 'Say It Right' — three of the biggest singles of the next two years. She looked like she was having the time of her life. She probably was.

**Joanna Newsom — 'Ys'**
Released November. Five songs, 55 minutes. Orchestrated by Van Dyke Parks, recorded by Steve Albini. Harp, strings, and lyrics that read like medieval poetry. It peaked at number 41. It's one of the best albums of the decade. Nobody bought it. Everyone who did never shut up about it.

      

        THE ONE THAT GOT AWAY

        **Sandi Thom — 'I Wish I Was a Punk Rocker (With Flowers in My Hair)'**

This one is a strange beast.

Sandi Thom was a Scottish singer from Banff who moved to London and started broadcasting her gigs from a webcam in her basement. She called it the "21st Century Bedroom Revolution." The story was irresistible — a grassroots internet phenomenon, thousands of fans watching online, record labels scrambling to sign her.

By June 2006, she was number one. She'd ended Gnarls Barkley's nine-week reign with a song about wishing she'd been born in a different era. The irony was thick enough to cut.

Then the Guardian did some digging. The webcasts weren't quite as organic as they'd seemed. Her management had been heavily promoting them. The audience numbers were inflated. The "bedroom revolution" had a lot of professional help.

The backlash was brutal. Her follow-up singles sank without trace. Her album sold poorly. She became a cautionary tale about manufactured authenticity in the age of the internet.

But the song itself? It's genuinely good. A wistful, acoustic pop song about longing for simpler times. It's naive — the title literally says so — but it's not cynical. Sandi Thom got caught up in a machine that promised her the world and then ate her alive when the story unravelled.

She deserved better. But in 2006, she became a footnote anyway.

      

        THE SOUND OF 2006

        What did 2006 actually sound like? Put your ear to the radio and you'd hear three things fighting for dominance.

First: Timbaland. The man was unstoppable. His production style — glitchy, stuttering, built around vocal samples that sounded like they were malfunctioning — was everywhere. 'SexyBack', 'Promiscuous', 'Maneater', 'My Love'. He turned Justin Timberlake from a boyband refugee into a pop visionary. He turned Nelly Furtado from a folk singer into a club queen. He was the most important producer of the decade, and 2006 was his coronation.

Second: the indie guitar bands. Arctic Monkeys, The Kooks, The Fratellis, Razorlight, Kaiser Chiefs. British guitar music was having a moment — the NME covers were full of lads with guitars and sharp haircuts. But you could feel it fading. MySpace was already breeding the next wave, and the next wave didn't play guitars.

Third: the ballad. Not the 80s power ballad with the key change and the hair. The slow, aching, build-to-nothing ballad. 'Chasing Cars', 'Patience', 'Irreplaceable'. Songs that didn't need a drum fill or a key change to hit you in the chest. They just sat there and waited.

And then there was 'Crazy'. A song that didn't fit any category. It was soul, it was hip-hop, it was pop, it was unhinged. It spent nine weeks at number one because nobody could figure out what it was, and that made everyone want to hear it again.

2006 was the year the old rules stopped applying. The internet had broken the charts, and nobody knew what the new rules were yet. That chaos was the sound.

      

        BRITAIN IN 2006

        Tony Blair was still in Downing Street, but barely. The Iraq War had poisoned his legacy. Labour was fracturing. By September, he'd announce he'd step down within a year. The Blair era was limping to its end.

The World Cup was in Germany. England went out on penalties to Portugal in the quarter-finals — again. Wayne Rooney got sent off for stamping on Ricardo Carvalho. Cristiano Ronaldo winked at the Portugal bench. The nation spent the next decade not getting over it. Italy won the final, and Zinedine Zidane headbutted Marco Materazzi in the chest. That's how everyone remembers it.

The Lebanon War erupted in July. Israel and Hezbollah fought for 34 days. The news was relentless. It felt like the Middle East was on fire, and nobody knew how to put it out.

Twitter launched in March. Jack Dorsey sent the first tweet: "just setting up my twttr." Nobody knew what it was. Within two years, it would change everything — news, celebrity, politics, the way we talked to each other.

Pluto got demoted. In August, the International Astronomical Union decided Pluto wasn't a planet anymore. It was a "dwarf planet." A generation of schoolchildren had to unlearn what they'd been taught. Pluto was suddenly the underdog of the solar system.

At the cinema: Casino Royale rebooted James Bond with Daniel Craig, and he emerged from the sea in those blue trunks and suddenly everyone forgot Pierce Brosnan existed. The Departed won Best Picture. The Devil Wears Prada made Anne Hathaway a star and Meryl Streep an icon all over again.

Saddam Hussein was captured, tried, and executed on December 30. The footage was grainy, the rope was visible, and the world watched a dictator die on a phone screen. It felt like the end of something, but nobody was sure what.

Blu-ray and HD-DVD went to war. Two formats, one future. It was Betamax vs VHS all over again, and nobody wanted to pick the wrong side. (Blu-ray won, eventually.)

And in music: Top of the Pops broadcast its final episode on July 30. Smash Hits published its last issue in February. The Saturday morning kids' shows — Live & Kicking, CD:UK — were gone. The old ways of discovering music were dying. MySpace, YouTube, and downloads were taking over. 2006 was the year the music industry stopped looking back and started panicking about what was coming.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Gnarls Barkley — 'Crazy' (9 weeks)
Best-selling single of the year: Gnarls Barkley — 'Crazy'
Biggest-selling single by a UK act: Take That — 'Patience'
Fastest-selling debut album: Arctic Monkeys — 'Whatever People Say I Am, That's What I'm Not' (363,000 first week)
Legal download sales in 2006: 50 million+ (up from 6 million in 2004)
Weeks 'Chasing Cars' spent on the chart: 67 (and counting)
Albums that went to number one: 32
Years Top of the Pops had been on air when it ended: 42
Age of the Arctic Monkeys when their debut album came out: 19 (Alex Turner), 18 (the drummer)
Pluto's new status: Dwarf planet
Zidane headbutts in the World Cup final: 1
Number of people on Twitter at launch: thousands. By Christmas: millions.

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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