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        WELCOME TO 2007

        Let me tell you about 2007.

It was the year a 19-year-old from Barbados stood in a rain machine wearing a leotard and became the biggest pop star on the planet. The year a north London jazz singer with a beehive and an impossible voice won five Grammys without leaving her flat. The year two rappers released albums on the same day and one of them — the one who wore shutter shades and talked to himself — won so decisively the other guy pretended he'd never said he'd retire.

It was the year Radiohead said "fuck it, pay what you want" and the music industry had a collective aneurysm. The year a Scottish DJ who looked like he'd been up for three days straight made electro-house bangers from his bedroom. The year an anonymous producer in South London made an album in a basic audio editor that changed electronic music forever.

And it was the year everything changed outside music too. The iPhone landed in June — a glass rectangle that put the internet in your pocket. Gordon Brown took over from Tony Blair. The smoking ban hit English pubs and suddenly everyone was standing outside in the cold, having a fag and a moan. Northern Rock collapsed and the first tremors of the financial crisis started rumbling.

But the music. Christ, the music. Let's get into it.

      

        THE NUMBER ONES OF 2007

        Seventeen songs hit the top spot in 2007. Some were brilliant. Some were charity singles. Some were X Factor winners. Here's the lot.

**Mika — 'Grace Kelly'** — 5 weeks. A falsetto hurricane about refusing to be anyone but yourself. Mika had been rejected by every major label before Casablanca signed him. The video had him in a hospital bed surrounded by dancing nurses. Pure, unapologetic joy.

**Kaiser Chiefs — 'Ruby'** — 1 week. That riff. That chant. Football terraces went mental for it. The Leeds lads' biggest moment.

**Take That — 'Shine'** — 2 weeks. Gary Barlow wrote it about Howard Donald. A proper grown-up pop song from a band everyone had written off ten years earlier. The comeback of the decade.

**The Proclaimers — 'I'm Gonna Be (500 Miles)'** — 3 weeks. A 1988 song finally hit number one in 2007 because of a stage musical. The power of a good walking song should never be underestimated.

**Sugababes vs Girls Aloud — 'Walk This Way'** — 1 week. Comic Relief. Two of Britain's biggest girl groups covering Aerosmith. It wasn't their finest moment, but it raised millions.

**Timbaland — 'Give It to Me' (feat. Nelly Furtado & Justin Timberlake)** — 1 week. Timbaland was untouchable in 2007. This was his victory lap after producing half the year's biggest hits.

**Beyoncé & Shakira — 'Beautiful Liar'** — 3 weeks. Two megastars, one song, mirror choreography. A moment.

**McFly — 'Baby's Coming Back'** — 1 week. A cover of a 1995 Jellyfish song. McFly were Busted's little brothers but they knew their way around a pop hook.

**Rihanna — 'Umbrella' (feat. Jay-Z)** — 10 weeks. The song of the summer. The song of the year. Jay-Z wrote his verse in ten minutes. Rihanna was 19. Ten weeks at number one — the longest run of the 2000s so far. That snare drum is still echoing.

**Robyn — 'With Every Heartbeat'** — 1 week. Swedish electro-pop perfection. Robyn had been written off as a 90s one-hit wonder. This was her middle finger to everyone who'd dismissed her.

**Kanye West — 'Stronger'** — 2 weeks. Daft Punk sample. Anime video. Shutter shades. Kanye knew he was the best and he wasn't shy about it.

**Sean Kingston — 'Beautiful Girls'** — 4 weeks. A 17-year-old from Miami sampling Ben E. King's "Stand by Me" and turning it into a reggae-pop smash. Ridiculous. Brilliant.

**Sugababes — 'About You Now'** — 4 weeks. A Mirwais-produced electro-pop banger. The Sugababes' fourth lineup change, but you wouldn't know it from the quality.

**Leona Lewis — 'Bleeding Love'** — 7 weeks. The biggest-selling single of 2007. Ryan Tedder wrote it about his long-distance girlfriend. Leona's voice turned it into something transcendent. Nearly a million copies sold.

**Eva Cassidy & Katie Melua — 'What a Wonderful World'** — 1 week. A posthumous duet. Eva Cassidy died in 1996. Katie Melua recorded her part eleven years later. Technology making the impossible possible.

**Leon Jackson — 'When You Believe'** — 3 weeks. The X Factor Christmas number one. A cover of the Mariah Carey/Whitney Houston duet. It was fine. It was tradition.

      

        THE OTHER BIG HITS

        The number ones tell you what sold. The rest of the top 40 tells you what mattered.

**Amy Winehouse — 'Rehab'** peaked at number 7. Should have been number one. Wasn't. But nobody remembers what was number one in February 2007. Everyone remembers "Rehab." The black and white video. The Dap-Kings. Amy in a white vest, looking like she was having the time of her life. "They tried to make me go to rehab, I said no, no, no." It was funny. It was tragic. It was the truth.

**Mark Ronson — 'Valerie' (feat. Amy Winehouse)** hit number 2. A Zutons cover completely reimagined as a Motown stomper. Ronson's Version album was built on this alchemy — taking indie songs and giving them a horn section. Amy recorded her vocals in one take. One take.

**Arctic Monkeys — 'Fluorescent Adolescent'** reached number 5. The second single from Favourite Worst Nightmare. Alex Turner wrote it about getting older and losing the spark. The video had them playing in a wrestling ring. Weird. Brilliant.

**Klaxons — 'Golden Skans'** peaked at number 16. The song that defined "new rave" — a genre the band basically invented as a joke that then became real. Day-Glo paint, neon lights, indie kids pretending to rave. Ridiculous. Fantastic.

**Kate Nash — 'Foundations'** reached number 2. A 19-year-old from Harrow who broke her foot and started writing songs out of boredom. "You said I must eat so many lemons / 'Cause I am so bitter." Kitchen-sink drama set to piano. Everyone who'd ever been in a rubbish relationship felt seen.

**Calvin Harris — 'Acceptable in the 80s'** peaked at number 10. A Scottish DJ making electro-house bangers from his bedroom. His debut album I Created Disco was a statement of intent. He looked like he'd just stumbled out of a club. He was about to become one of the biggest producers in the world.

**Timbaland — 'The Way I Are' (feat. Keri Hilson & D.O.E.)** hit number 1. Minimalist, weird, massive. Keri Hilson was Timbaland's new protégé. The song sounded like nothing else on the radio.

**Mika — 'Love Today'** reached number 6. The follow-up to "Grace Kelly." More falsetto. More piano. More joy.

**The Fratellis — 'Chelsea Dagger'** peaked at number 5. That "da-da-da" hook. You either loved it or wanted to throw your radio out the window. No middle ground.

      

        THE ALBUMS THAT MATTERED

        **Amy Winehouse — 'Back to Black'** — Technically a 2006 album, but 2007 was when it became a phenomenon. Five Grammys in one night — the first British woman to do that. Mark Ronson and Salaam Remi produced it. The songs were brutally honest: "Rehab," "You Know I'm No Good," "Love Is a Losing Game." Over 3.5 million copies in the UK alone. Only Adele's 21 has sold more this century.

**Arctic Monkeys — 'Favourite Worst Nightmare'** — Went straight to number one in April. The difficult second album? Not for these four lads from Sheffield. "Brianstorm" opens with a drum fill that sounds like Matt Helders is trying to punch through the kit. "505" closes with a slow-burn tension that still gives you chills. Won Best British Album at the Brits.

**Kanye West — 'Graduation'** — The album that beat 50 Cent. Released on the same day — September 11 — and Kanye outsold him by nearly 300,000 copies in the first week. "Stronger," "Good Life," "Flashing Lights," "Homecoming." Kanye was moving away from chipmunk soul towards stadium-sized electro-rap. The album cover by Takashi Murakami said everything: this wasn't just music, it was art.

**Radiohead — 'In Rainbows'** — Released on 10 October as a pay-what-you-want download. No label. No marketing. Just an email to fans: "It's ready. Pay what you think it's worth." Most people paid nothing. Some paid £40 for the discbox. The industry called it a revolution. Thom Yorke called it "a nice thing to do." "Weird Fishes/Arpeggi" and "Reckoner" are among the best things they've ever recorded.

**Mark Ronson — 'Version'** — A covers album that shouldn't have worked but absolutely did. Ronson took songs by Radiohead, the Smiths, the Zutons, and Britney Spears, and turned them into horn-driven soul revivals. "Valerie" with Amy Winehouse was the standout, but "Stop Me" (a Smiths/Supremes mashup) and "Oh My God" (with Lily Allen) were just as good.

**Mika — 'Life in Cartoon Motion'** — Sold 5.6 million copies worldwide. "Grace Kelly," "Love Today," "Big Girl (You Are Beautiful)," "Relax (Take It Easy)." Mika's voice was a four-octave instrument. His live shows were pure theatre. Freddie Mercury for the MySpace generation.

**Rihanna — 'Good Girl Gone Bad'** — The album where Rihanna stopped being a Caribbean pop star and became a global icon. "Umbrella" was the centrepiece, but "Shut Up and Drive" and "Don't Stop the Music" were just as big. The short hair. The leather jacket. The attitude. She was 19.

**Klaxons — 'Myths of the Near Future'** — Won the Mercury Prize, beating Amy Winehouse and Arctic Monkeys. The album that made "new rave" a real thing. "Golden Skans," "Gravity's Rainbow," "Magick." Chaotic, colourful, completely of its moment.

**Burial — 'Untrue'** — Released in November on Hyperdub. Made entirely in Sound Forge — not a DAW, just a basic audio editor. Burial stayed anonymous, giving one interview to The Guardian where he talked about making music on the night bus. "Archangel" is one of the most heartbreaking electronic tracks ever recorded. This album changed UK bass music forever.

**LCD Soundsystem — 'Sound of Silver'** — James Murphy's second album. "All My Friends" is a seven-minute meditation on getting older that makes everyone cry. "Someone Great" is about grief. "North American Scum" is about being American in Europe. A perfect album.

**Justice — '†' (Cross)** — French electro duo from Ed Banger Records. "D.A.N.C.E." was a love letter to Michael Jackson. The album was loud, aggressive, and funky. The cross logo was everywhere. Every festival had at least one kid in a Justice t-shirt.

      

        THE ONE THAT GOT AWAY

        **Amy Winehouse — 'Rehab'**

Peaked at number 7. Should have been number one. Wasn't.

Here's why: early 2007 was a weird time for the charts. Mika's "Grace Kelly" was in its fifth week at the top when "Rehab" was climbing. Then Kaiser Chiefs' "Ruby" took over. Then Take That. The timing was off.

But here's the thing — nobody remembers what was number one in February 2007. Everyone remembers "Rehab."

It was the song that made Amy Winehouse a household name. The song that launched a thousand thinkpieces about addiction, about the music industry, about whether we were laughing with her or at her. The song that made every other female singer in Britain suddenly want a beehive and a smoky voice.

The video was shot in black and white. Amy and her band — the Dap-Kings — looked like they'd stepped out of a 1960s girl group revival. She wore a white vest, jeans, and that iconic beehive. She looked like she was having the time of her life. Which, in retrospect, makes the lyrics hit even harder.

"They tried to make me go to rehab, I said no, no, no."

It was funny. It was tragic. It was the truth.

It didn't need to be number one. It was already immortal.

      

        THE SOUND OF 2007

        If you had to pick one sound that defined 2007, it wouldn't be a genre. It would be a snare drum.

That snare. The one in "Umbrella." The one that kicks in after Jay-Z's opening verse. The one that sounds like someone hitting a trash can in a cathedral. It's the most recognisable drum sound of the decade.

But 2007 wasn't one sound. It was a dozen sounds colliding.

There was British soul revival — Amy Winehouse, Mark Ronson, the Dap-Kings bringing back 60s Motown with modern production. There was indie rock going stadium-sized — Arctic Monkeys, Kaiser Chiefs, the Fratellis filling arenas with guitar music. There was electronic music splitting into a thousand fragments — Justice's French electro, Burial's haunted dubstep, LCD Soundsystem's dance-punk, Klaxons' new rave.

There was pop becoming global — Rihanna, Beyoncé, Shakira, Timbaland making music that didn't care about borders. There was the X Factor machine — Leona Lewis, Leon Jackson, a conveyor belt of talent show winners.

And there was the future. The iPhone launched in June. Spotify launched in Sweden (it wouldn't reach the UK until 2009, but the seeds were planted). Radiohead proved you didn't need a record label. The old model was dying. Nobody knew what would replace it.

2007 was the year the music industry stopped pretending it knew what was coming next. And for a brief, glorious moment, that uncertainty felt like freedom.

      

        BRITAIN IN 2007

        Tony Blair resigned on 27 June after ten years as Prime Minister. Gordon Brown took over. The man who'd waited in the wings for a decade finally got his shot. Nobody knew then that it would end badly.

The smoking ban came into effect in England on 1 July. Pubs emptied. Smokers huddled outside in the rain. The British pub would never be the same.

Madeleine McCann disappeared from a holiday apartment in Portugal on 3 May. The story dominated the news for months. Posters of her face were everywhere. It was the kind of story that made you check your own front door was locked.

The Virginia Tech shooting happened on 16 April. Thirty-two people dead. The deadliest school shooting in American history at that point. We watched it unfold on rolling news, horrified and numb.

Harry Potter and the Deathly Hallows was published on 21 July. Bookshops opened at midnight. Children (and adults) dressed as wizards queued around the block. The end of an era.

In the cinema, No Country for Old Men won Best Picture at the Oscars (though the ceremony was in 2008). Javier Bardem's haircut became a Halloween costume. There Will Be Blood gave us "I drink your milkshake!" Ratatouille made us all want to cook. And the final Bourne film, The Bourne Ultimatum, proved that Jason Bourne was the defining action hero of the decade.

The first iPhone went on sale on 29 June in the US. It didn't reach the UK until November. But everyone knew. Everyone could feel that something had shifted. The future had arrived, and it was a glass rectangle that cost £269.

And in the music, Britain was having a moment. Amy Winehouse was the biggest artist in the world. Arctic Monkeys were the biggest band. Leona Lewis had the biggest single. For one year, the centre of the pop universe was right here.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Rihanna — 'Umbrella' (10 weeks)
Biggest-selling single: Leona Lewis — 'Bleeding Love' (788,000+ UK sales)
Biggest-selling album: Amy Winehouse — 'Back to Black' (1.85 million UK sales in 2007)
Mercury Prize winner: Klaxons — 'Myths of the Near Future'
Brit Award winners: Arctic Monkeys (Best British Album, Best British Group), Amy Winehouse (Best British Female)
Grammy wins for Amy Winehouse: 5 (Record of the Year, Song of the Year, Best New Artist, Best Female Pop Vocal Performance, Best Pop Vocal Album)
Kanye vs 50 Cent first-week US sales: Kanye 957,000 — 50 Cent 691,000
Radiohead In Rainbows download price: You decide (average paid was £4.00)
iPhone launch price in UK: £269 (with contract)
Harry Potter and the Deathly Hallows first-day UK sales: 2.6 million copies
Chart format: CD singles, digital downloads, and the first stirrings of streaming

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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