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        WELCOME TO 2011

        If 2010 was the year streaming started whispering, 2011 was the year it started shouting. Spotify landed in the US in July. WhatsApp was doing a billion messages a day. Snapchat launched — ephemeral photos, no trace, the kids loved it. The way we consumed music, talked to each other, shared our lives — it was all shifting.

But the story of 2011, the one that'll be in the history books, is Adele. '21' came out in January and just… refused to leave. It wasn't just big — it was a phenomenon. The kind of album your mum bought, your little sister downloaded, your mate who only listened to drum and bass secretly had on his iPod. 'Rolling in the Deep' was the warning shot. 'Someone Like You' was the knockout. By year's end, '21' had sold over 3 million copies in the UK alone. In an era where album sales were supposedly dead, nobody told Adele.

Rihanna had the biggest single of the year with 'We Found Love' — a Calvin Harris production that turned a Scottish DJ into a global pop architect. LMFAO made party music for people who didn't want to think. Ed Sheeran emerged from the busking circuit with a loop pedal and a debut album that felt like it had been written in someone's bedroom at 3am.

And then there was the other stuff. The stuff that made 2011 feel like the ground was moving under your feet. The Arab Spring. Bin Laden gone. The London riots. Amy Winehouse found dead in her flat in Camden, aged 27. The year was beautiful and brutal in equal measure.

This was 2011. The year heartbreak outsold everything.

      

        THE NUMBER ONES OF 2011

        Seventeen songs hit number one in 2011. Here's who actually mattered:

**Adele — 'Someone Like You'** — 5 weeks. The biggest-selling single of the year, and it's not even close. Over 1.2 million copies. A piano ballad about an ex who's moved on. She performed it at the Brit Awards, the audience stood up, and you could hear a pin drop. That's when everyone knew: this wasn't just a hit. This was a moment.

**Rihanna ft. Calvin Harris — 'We Found Love'** — 6 weeks. The longest-running number one of the year. Calvin Harris took a sample of nothing — just a synth, a beat, and Rihanna's voice — and built the biggest dance-pop anthem of the decade. The video was controversial: a toxic relationship shot like a home movie. It didn't matter. You couldn't escape it.

**LMFAO — 'Party Rock Anthem'** — 4 weeks. Stupid, brilliant, and completely unavoidable. Redfoo and SkyBlu in leopard print, shuffling through a post-apocalyptic dance video. Every wedding, every club, every school disco. You hated it. You danced to it.

**Bruno Mars — 'Grenade'** — 1 week. The follow-up to 'Just the Way You Are' but darker. 'I'd catch a grenade for ya' — dramatic, over-the-top, and absolutely perfect for 2011's pop landscape.

**Jessie J — 'Price Tag' ft. B.o.B** — 2 weeks. A debut single that announced Jessie J as a force. 'It's not about the money, money, money' — ironic given how much money it made.

**One Direction — 'What Makes You Beautiful'** — 1 week. The X Factor also-rans who became a global phenomenon. Five lads, one haircut between them, and a chorus so simple it was genius. The beginning of 1D mania.

**Military Wives — 'Wherever You Are'** — 1 week. The Christmas number one. A choir of military spouses singing a Gareth Malone composition. It beat the X Factor winner. For one week, the country chose heart over manufactured pop.

Other number ones worth knowing: Katy Perry's 'E.T.' (with Kanye), Maroon 5's 'Moves Like Jagger' (with Christina Aguilera), and the inevitable X Factor winner — Little Mix's 'Cannonball' — the first group to win the show.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 10 tells the real one.

**Adele — 'Rolling in the Deep'** peaked at number 2. It was actually released first, before 'Someone Like You' — and it's the better song. That stomping beat, that gospel-choir bridge, the way her voice goes from a whisper to a roar. It spent 48 weeks in the top 75. Almost a full year. It was the song that made everyone realise Adele wasn't a one-album wonder.

**Ed Sheeran — 'The A Team'** peaked at number 3. It's about a drug-addicted prostitute, written by a ginger kid with a loop pedal who'd been sleeping on sofas. It shouldn't have worked. It did. The acoustic guitar, the falsetto hook, the way he sings 'And they say…' before the chorus drops. Ed had been grinding for years — busking in Ipswich, playing tiny clubs, building a following on YouTube. 'The A Team' was his ticket out.

**Jessie J — 'Do It Like a Dude'** peaked at number 2. Her first single, actually — before 'Price Tag.' Aggressive, confident, built on a wobbling bassline. It felt like a statement: British pop wasn't just about being nice anymore.

**Katy Perry — 'E.T.' ft. Kanye West** peaked at number 3. Alien sex, basically. Kanye added a verse about pineapples and 'I got a dirty mind, I'm a nasty chick.' It was weird. It was brilliant.

**Pitbull — 'Give Me Everything' ft. Ne-Yo, Afrojack, Nayer** peaked at number 2. The song that played at every single party in 2011. 'Tonight I want all of you tonight, give me everything tonight.' Mr. Worldwide was inescapable.

**Coldplay — 'Every Teardrop Is a Waterfall'** peaked at number 6. The first taste of 'Mylo Xyloto' — Coldplay going full colour, full pop, full stadium. The guitar riff was stolen from a Peter Allen song. They settled out of court. Didn't matter. It was euphoric.

**Beyoncé — 'Run the World (Girls)'** peaked at number 11. Controversial pick — it underperformed commercially. But that video. Those dogs. The marching band. The 'Who run the world? GIRLS!' chant. It became an anthem even though radio never fully embraced it.

      

        THE ALBUMS THAT MATTERED

        **Adele — '21'** — 3.5 million UK sales in 2011 alone. The biggest-selling album of the year, the decade, the century so far. Produced by Rick Rubin, Paul Epworth, and Ryan Tedder. Every song could have been a single. 'Rolling in the Deep,' 'Someone Like You,' 'Set Fire to the Rain,' 'Rumour Has It.' It spent 23 weeks at number one — not consecutively, but it kept coming back. It was the album that proved physical sales weren't dead, that people still wanted to own something beautiful. Adele wrote it after a breakup, aged 21. The irony: the album about heartbreak made her richer and more famous than her ex could ever dream of.

**Ed Sheeran — '+'** — The debut that launched a thousand imitators. Recorded in a bedroom, released on his own label, distributed through a deal with Atlantic. 'The A Team,' 'Lego House,' 'Drunk,' 'Give Me Love.' It was raw, honest, and felt like Ed was singing directly to you. The loop pedal became his signature — he'd build songs live on stage, layering guitar, percussion, and vocals in real time. Every busker in the country bought a loop pedal the next year.

**Beyoncé — '4'** — Her most underrated album. 'Run the World (Girls),' 'Best Thing I Never Had,' 'Countdown,' 'Love on Top.' Beyoncé was pregnant, performing at the VMAs with a baby bump, unbuttoning her jacket to reveal it. The album didn't sell like 'I Am… Sasha Fierce' but it was braver — more R&B, less pop, more her.

**Drake — 'Take Care'** — Released in November, it defined the next five years of hip-hop. 'Marvin's Room,' 'Headlines,' 'The Motto' (which gave us 'YOLO'). Drake was sad, rich, and honest about it. The Weeknd appeared on three tracks — 'Crew Love,' 'The Ride,' 'Cameras' — before anyone really knew who he was.

**Jay-Z & Kanye West — 'Watch the Throne'** — The collaboration album that shouldn't have worked. Two of the biggest egos in hip-hop, sharing a studio. 'Otis' (built around an Otis Redding sample), 'N****s in Paris' (which they performed seven times in a row at the Staples Center), 'No Church in the Wild.' It was excessive, luxurious, and brilliant.

**Frank Ocean — 'nostalgia, ULTRA'** — A mixtape, not an album. Released for free online. Frank Ocean singing over Coldplay and Eagles samples. 'Novacane,' 'Swim Good,' 'Strawberry Swing.' It was the sound of someone who didn't care about the rules. A year later, he'd change everything.

**The Weeknd — 'House of Balloons'** — Another free mixtape. Anonymous. Mysterious. Dark R&B that sounded like nothing else. 'Wicked Games,' 'The Morning,' 'High for This.' Nobody knew his face. Nobody knew his name. The internet was buzzing: who is this guy? That was the point.

      

        THE ONE THAT GOT AWAY

        **Frank Ocean's 'nostalgia, ULTRA'** wasn't a chart hit. It wasn't even an album — it was a free mixtape, released on a Tumblr page in February 2011. No label. No promotion. No physical copies. Just Frank Ocean, a laptop, and a collection of songs that sampled Coldplay, the Eagles, and MGMT in ways that probably weren't cleared.

'Novacane' was the standout — a song about a dentist who numbs more than your teeth, built around a guitar riff that shouldn't work but does. 'Swim Good' was a suicide note set to a beat. 'Strawberry Swing' turned a Coldplay B-side into something fragile and new.

It didn't chart. It didn't need to. The mixtape spread through blogs, forums, word of mouth. By the end of the year, every A&R in the industry was trying to sign him. Frank Ocean had changed the game without selling a single copy.

That's the one that got away. Not because it should have been number one — but because it proved you didn't need to be.

      

        THE SOUND OF 2011

        If 2011 had a sound, it was Adele's voice. That rich, lived-in contralto that could go from a whisper to a wail in half a bar. 'Rolling in the Deep' was the sound of fury. 'Someone Like You' was the sound of grief. 'Set Fire to the Rain' was the sound of catharsis. Three different emotions, one voice, one album.

But 2011 had other sounds too. Rihanna and Calvin Harris found the perfect midpoint between pop and dance music — 'We Found Love' was a club track that made you feel something. LMFAO proved that stupid music, done with enough conviction, becomes smart. Ed Sheeran showed that a guy with an acoustic guitar and a loop pedal could still break through in an era of Auto-Tune and production gloss.

And then there was the underground. Frank Ocean and The Weeknd released mixtapes for free on the internet and changed R&B forever. Drake's 'Take Care' turned vulnerability into a superpower. Kanye and Jay-Z made an album about being rich that somehow felt revolutionary.

2011 was the year the old rules stopped applying. The album wasn't dead — Adele proved that. But the mixtape was alive, and the internet was the new radio. You didn't need a label. You didn't need a distributor. You just needed to be good enough that people couldn't ignore you.

      

        BRITAIN IN 2011

        David Cameron was Prime Minister, Nick Clegg was his deputy, and the coalition government was cutting everything. Tuition fees tripled to £9,000 a year. Students marched through London, smashed windows, occupied buildings. The austerity era had truly begun.

April 29: Prince William married Kate Middleton at Westminster Abbey. A billion people watched. The country had a bank holiday, street parties, bunting. For one day, everyone forgot about the cuts.

May 1: Osama bin Laden was killed by US Navy SEALs in Pakistan. Crowds gathered outside the White House, outside Buckingham Palace. A decade after 9/11, the man who started it all was gone.

July 23: Amy Winehouse was found dead in her Camden flat. Alcohol poisoning. 27 years old. The 27 Club claimed another one. Flowers piled up outside her house. 'Back to Black' went back into the charts. The voice that had defined British soul was silent.

August: The London riots. A police shooting in Tottenham sparked five nights of violence that spread across the country — Birmingham, Manchester, Liverpool, Bristol. Shops looted, buildings burned, the image of a hooded figure jumping through a burning window became the defining photograph of the year. The government recalled Parliament. Over 3,000 people were arrested. The country asked itself: what the hell is happening?

July: Spotify launched in the US. The streaming revolution went global.

November: The final Harry Potter film, 'Deathly Hallows Part 2,' came out on DVD. The franchise that defined a generation was over.

Game of Thrones premiered on HBO. Nobody knew yet that it would become the biggest show in the world.

And in the music, Adele was queen. Her album outsold everything. Her voice was the soundtrack to a year that needed something to hold onto.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Rihanna ft. Calvin Harris — 'We Found Love' (6 weeks)
Biggest-selling single: Adele — 'Someone Like You' (1.2 million+ UK sales)
Biggest-selling album: Adele — '21' (3.5 million+ UK sales in 2011)
Weeks '21' spent at number one: 23 (non-consecutive)
UK album sales total for 2011: 113 million — up for the first time in years
YouTube views of 'Party Rock Anthem': 500 million+ and counting
Number of UK riot arrests: 3,100+
Amy Winehouse's age when she died: 27
Spotify US launch date: July 14, 2011
Snapchat launch date: September 2011
Harry Potter film franchise total: 8 films, $7.7 billion worldwide

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com

      
OEBPS/toc.xhtml
Table of Contents



      		Cover


      		WELCOME TO 2011


      		THE NUMBER ONES OF 2011


      		THE OTHER BIG HITS


      		THE ALBUMS THAT MATTERED


      		THE ONE THAT GOT AWAY


      		THE SOUND OF 2011


      		BRITAIN IN 2011


      		THE YEAR IN NUMBERS


      		REACH OUT


      		YOUR VISION. OUR PRECISION.






		Cover


		Start


		TOC







OEBPS/cover.jpg
THE YEAR OF THE VOICE

“THIS YEAR
» Musu;

g20*11

IHSII][





