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        WELCOME TO 2013

        If 2012 was the year pop music held its breath, 2013 was the year it let it all out. This was the summer of 'Get Lucky' — a song so impossibly smooth it made you forget two French robots in helmets were singing it. Nile Rodgers, who hadn't had a hit this big since the 80s, suddenly became the most in-demand guitarist on the planet again. Everywhere you went that June — pubs, barbecues, weddings, the grim fluorescent hum of a supermarket — that funky guitar riff was playing. And nobody was sick of it. Not yet.

But 2013 wasn't just one sound. It was the year Robin Thicke's 'Blurred Lines' became the most controversial number one of the decade — a song that soundtracked summer parties while sparking debates about consent that we're still having. It was the year a 16-year-old from New Zealand named Lorde walked into the charts with 'Royals' and made every other pop star look like they were trying too hard. It was the year EDM went fully mainstream — Avicii's 'Wake Me Up' blended folk and dance into something nobody saw coming.

And beyond the music? Edward Snowden leaked the NSA's secrets from a hotel room in Hong Kong. Nelson Mandela died at 95. A royal baby was born. The Boston Marathon was bombed. GTA V came out and broke every sales record. The PS4 and Xbox One launched. Vine gave us six-second looping videos. Instagram added video. The world felt faster, louder, more connected — and more fractured.

2013 was the year pop music stopped pretending to be cool and just got on with it. And honestly? It was brilliant.

      

        THE NUMBER ONES OF 2013

        Thirty different singles hit number one in 2013 — a chaotic, brilliant mess of pop, EDM, hip-hop, and the occasional novelty. Here's who really ruled.

**Robin Thicke — 'Blurred Lines' (feat. T.I. & Pharrell)** — 5 weeks. The longest-running number one of the year and the most argued-about song of the decade. The video was banned by YouTube (briefly). The lyrics were picked apart. The song itself was an absolute monster — a funk-pop throwback that you couldn't escape. Thicke's album of the same name hit number one too, though nobody remembers a single other track from it.

**Daft Punk — 'Get Lucky' (feat. Pharrell Williams)** — 4 weeks. The song that brought disco back from the dead. Released in April, it sold over a million copies in the UK alone. Nile Rodgers' guitar riff was reportedly recorded in one take. The robots won Grammys for it. The world danced.

**Avicii — 'Wake Me Up'** — 3 weeks. Tim Bergling took a risk — bluegrass vocals over a dance beat — and it paid off spectacularly. The song spent 3 weeks at number one and became the fastest-selling single of 2013 in the UK, shifting 267,000 copies in its first week.

**Ellie Goulding — 'Burn'** — 3 weeks. A last-minute addition to her album 'Halcyon Days,' it became her first UK number one. Ellie wrote it about the feeling of being young and invincible. It worked.

**Justin Timberlake — 'Mirrors'** — 3 weeks. A seven-minute pop epic about his wife Jessica Biel. The music video was a mini-film. JT was back, and the world was relieved.

**will.i.am — 'Scream & Shout' (feat. Britney Spears)** — 2 weeks. A song that felt like a club banger in January and a relic by March. Britney's dead-eyed 'Britney, bitch' remains iconic.

**Macklemore & Ryan Lewis — 'Thrift Shop' (feat. Wanz)** — 1 week. A track about buying second-hand clothes became a global number one. The video cost next to nothing. It was the most unlikely hit of the year.

**Lorde — 'Royals'** — 1 week. A 16-year-old from the Auckland suburbs wrote a song rejecting bling culture. It went number one in the UK, US, and everywhere else. She became the youngest artist to top the Billboard Alternative chart.

**Miley Cyrus — 'Wrecking Ball'** — 1 week. The video broke the Vevo record for most views in 24 hours. The song was a genuine power ballad. The tongue was everywhere.

**Sam Bailey — 'Skyscraper'** — 1 week. The X Factor Christmas number one. A prison officer from Leicester covering a Demi Lovato song. It sold 148,853 copies — the lowest-selling Christmas number one since Robbie Williams and Nicole Kidman in 2001. The X Factor machine was starting to cough.

Other notable number ones: Naughty Boy's 'La La La' (featuring a then-unknown Sam Smith), John Newman's 'Love Me Again,' Katy Perry's 'Roar,' Eminem's 'The Monster' (feat. Rihanna), and — incredibly — PJ & Duncan's 'Let's Get Ready to Rhumble,' a 19-year-old Ant & Dec novelty track that somehow hit number one in March 2013 thanks to a TV documentary. Yes, really.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells the real one.

**Bastille — 'Pompeii'** peaked at number 2, kept off the top by Robin Thicke. It's one of those songs that feels like it was number one — that 'eh-eh-oh' chorus was everywhere. Dan Smith wrote it about the eruption of Vesuvius, but really it's about a relationship falling apart while the world keeps turning. The band's debut album 'Bad Blood' went to number one and sold over a million copies.

**Disclosure — 'White Noise' (feat. AlunaGeorge)** hit number 2. The Lawrence brothers from Surrey were single-handedly reviving UK garage for a new generation. Their debut album 'Settle' was a masterclass — 'Latch' (featuring a pre-breakthrough Sam Smith), 'When a Fire Starts to Burn,' 'You & Me.' Every track could have been a single.

**Imagine Dragons — 'Radioactive'** peaked at number 12 in the UK but was everywhere. It spent 87 weeks on the Billboard Hot 100 — a record at the time. The drum-heavy, post-apocalyptic sound was copied by every ad agency for the next three years.

**Daft Punk — 'Lose Yourself to Dance' (feat. Pharrell)** reached number 49. The follow-up to 'Get Lucky' never quite caught fire the same way, but that bassline still hits.

**Arctic Monkeys — 'Do I Wanna Know?'** peaked at number 11. The opening track from 'AM' had a riff so heavy it felt like Alex Turner had been listening to nothing but Black Sabbath for a year. It became their most-streamed song.

**Lorde — 'Team'** reached number 29 in the UK but was massive globally. The video featured a dystopian world of teenage rulers. Lorde was 17.

**Kanye West — 'Black Skinhead'** didn't even crack the top 30, but it was the most aggressive, unhinged thing he'd done since 'Yeezus' dropped. The album sold 25,400 copies in its first UK week — low for Kanye, but it didn't matter. 'Yeezus' was a statement, not a commercial play.

**One Direction — 'Best Song Ever'** hit number 2. The boys were at peak mania. Their third album 'Midnight Memories' became the biggest-selling album of 2013 in the UK, shifting over 685,000 copies by New Year's Eve.

      

        THE ALBUMS THAT MATTERED

        **Daft Punk — 'Random Access Memories'**
The album that made you believe in robots again. After a seven-year silence, Thomas Bangalter and Guy-Manuel de Homem-Christo emerged with a sprawling, expensive, utterly uncommercial tribute to 70s disco and soft rock. They hired session musicians. They recorded to tape. They brought in Nile Rodgers, Giorgio Moroder, Paul Williams. The result was a 74-minute album that sold 165,091 copies in its first UK week — the biggest first-week sales of 2013. 'Get Lucky' was the hit, but the nine-minute 'Giorgio by Moroder' — a spoken-word autobiography set to a building orchestral-disco fusion — was the album's beating heart.

**Arctic Monkeys — 'AM'**
Recorded in LA with Josh Homme's producer, 'AM' captured Alex Turner ditching the storytelling of earlier albums and leaning fully into swagger. 'Do I Wanna Know?' and 'R U Mine?' were the singles, but the deep cuts — 'Arabella,' 'Knee Socks,' 'I Wanna Be Yours' — were just as good. It won the Mercury Prize and turned the band from indie darlings into genuine arena-fillers.

**Lorde — 'Pure Heroine'**
Ella Yelich-O'Connor was 16 when she wrote 'Royals' in 30 minutes with producer Joel Little. The album that followed was sparse, minimalist, and completely unlike anything else in the charts. No big choruses. No guest features. Just a teenager from New Zealand singing about the suburbs, boredom, and rejecting the excess she saw in pop culture. It went platinum in the UK.

**Disclosure — 'Settle'**
The debut album that made UK garage relevant again. Guy and Howard Lawrence were 21 and 19 when they released it. 'Latch' introduced the world to Sam Smith. 'White Noise' featured AlunaGeorge. 'When a Fire Starts to Burn' was pure dancefloor euphoria. It sold 44,633 copies in its first week and spent 18 months on the chart.

**Kanye West — 'Yeezus'**
The most abrasive album to hit number one in 2013. No album artwork. No radio singles. Industrial noise, distorted vocals, and lyrics about racism, consumerism, and Kanye's own ego. 'Bound 2' was the only track that sounded remotely like traditional Kanye. The rest was a middle finger to everyone who wanted another 'Graduation.' It divided critics. It's now considered one of his best.

**Vampire Weekend — 'Modern Vampires of the City'**
The New York prep-school band grew up. Their third album was darker, weirder, and more ambitious than anything they'd done before. 'Diane Young' and 'Step' were the singles, but the album's real power was in its quiet moments — 'Hannah Hunt,' 'Ya Hey.' It won the Grammy for Best Alternative Music Album.

**David Bowie — 'The Next Day'**
After a decade of silence — and everyone assuming he was quietly retired — Bowie dropped 'The Next Day' with no warning on his 66th birthday. The album sold 94,048 copies in its first week and went to number one. The cover was a defaced version of 'Heroes.' The music was urgent, dark, and vital. He'd be dead within three years. Nobody knew it yet.

**One Direction — 'Midnight Memories'**
The biggest-selling album of 2013 in the UK. 685,000 copies. The boys co-wrote more of this one. 'Story of My Life' showed they could do earnest balladry. 'Best Song Ever' was pure pop pandemonium. It was their third album in three years. The machine was relentless.

      

        THE ONE THAT GOT AWAY

        **Bastille — 'Pompeii'**

It peaked at number 2. It should have been number 1. But in May 2013, Robin Thicke's 'Blurred Lines' was an immovable object — five weeks at the top, unstoppable. 'Pompeii' had to settle for silver.

And yet, 'Pompeii' is the song people still remember. That 'eh-eh-oh' hook is burned into the collective memory of everyone who was in a British pub between 2013 and 2015. It's the song that plays at football grounds, at school discos, at wedding receptions when the DJ needs everyone on the floor. It's the song that made Bastille — a band named after Bastille Day, fronted by a guy who studied English literature at Leeds — into one of the biggest bands in the country.

Dan Smith wrote it after reading about the eruption of Mount Vesuvius in 79 AD. The lyrics are about being frozen in time, watching disaster approach, unable to move. It's a metaphor for a relationship, sure, but it also works as a meditation on being young and feeling powerless. The chorus — "How am I gonna be an optimist about this?" — is the most British existential crisis ever set to a four-on-the-floor beat.

'Bad Blood,' the album, went to number one. 'Pompeii' went on to sell over a million copies in the UK. It was nominated for Brit Awards. It's been streamed half a billion times on Spotify.

But it never got that week at number one. And that's why it's the one that got away.

      

        THE SOUND OF 2013

        If 2013 had a defining characteristic, it was genres colliding.

EDM had fully absorbed pop by now. Avicii proved you could put a folk singer over a dance beat and have the biggest song of the summer. Calvin Harris was everywhere — producing for Rihanna, dropping singles with Ellie Goulding, headlining every festival. Martin Garrix was 17 when 'Animals' hit number one, a brutal big-room house track that sounded like a washing machine full of bricks.

But the other story of 2013 was the return of real instruments. Daft Punk's 'Random Access Memories' was a love letter to session musicians and analog recording. Arctic Monkeys' 'AM' was built around a riff that Josh Homme could have written. Haim — three sisters from LA — released 'Days Are Gone,' an album that sounded like Fleetwood Mac if they'd grown up on hip-hop. The 1975 released their self-titled debut, all saxophone solos and eyeliner.

And then there was the UK garage revival. Disclosure, Duke Dumont ('Need U (100%)'), Rudimental ('Waiting All Night') — suddenly late-90s London was back in the charts, but cleaner, slicker, ready for arenas.

It was also the year of the pop star rebrand. Miley Cyrus shed her Disney skin with 'Bangersz' — 'We Can't Stop' and 'Wrecking Ball' were deliberately provocative, and they worked. Katy Perry went from candy-coloured pop to 'Roar,' a power anthem that felt like she'd been reading self-help books. Lady Gaga released 'ARTPOP' — a mess, but an interesting one.

And in the margins, hip-hop was changing. Kendrick Lamar's 'good kid, m.A.A.d city' was still reverberating from 2012. Drake released 'Nothing Was the Same' — 'Started From the Bottom,' 'Hold On, We're Going Home.' Kanye released 'Yeezus' and dared you to like it. Macklemore won Grammys for 'Thrift Shop' and 'Same Love' — a gay rights anthem that felt radical for mainstream hip-hop, even if it was a straight white guy singing it.

2013 didn't have one sound. It had twenty. And somehow, they all ended up on the same radio station.

      

        BRITAIN IN 2013

        David Cameron was still Prime Minister, the coalition with the Lib Dems was fraying, and austerity was the word on everyone's lips. The economy was technically growing again, but nobody felt it in their wallet.

Margaret Thatcher died on 8 April. The reaction was... complicated. Some mourned. Some partied. The charts saw a brief surge in 'Ding-Dong! The Witch Is Dead' from The Wizard of Oz, which the BBC controversially played a clip of on the Radio 1 chart show. The country was divided to the end.

The royal baby — Prince George Alexander Louis — was born on 22 July. The country went briefly mad for it. The papers ran 72-point headlines. The Union Jack bunting came out. And then we all went back to arguing about the economy.

The Boston Marathon bombing in April shook the world. Two bombs, three dead, hundreds injured. The manhunt shut down Boston. The images — the smoke, the blood, the chaos — were seared into everyone's memory.

Edward Snowden changed everything in June. The 29-year-old former CIA contractor leaked thousands of documents revealing the NSA's mass surveillance programs. Suddenly everyone was talking about metadata, PRISM, and whether their phone was listening to them. The phrase "if you've got nothing to hide, you've got nothing to fear" became the most argued-about sentence of the year.

Nelson Mandela died on 5 December, aged 95. The world mourned. The news ran retrospectives. The man who'd spent 27 years in prison and then led a country out of apartheid was gone. It felt like the end of an era.

At the cinema, 'Gravity' had everyone gripping their armrests — Alfonso Cuarón's 3D space thriller was a technical marvel. '12 Years a Slave' was brutal, essential, and won Best Picture. 'Frozen' came out in November and nobody yet knew it would become an obsession that would outlast the decade. 'The Great Gatsby' had Baz Luhrmann's maximalist take on the Jazz Age, with a soundtrack curated by Jay-Z.

In gaming, Grand Theft Auto V launched in September and made a billion dollars in three days. The PS4 launched in November. The Xbox One followed. The console wars were back.

And on our phones, Vine launched — six-second looping videos that somehow birthed a generation of comedians. Instagram added video. Twitter went public. We were all scrolling more and talking less.

It was a year of extremes. Joy and tragedy. Hope and cynicism. The summer of 'Get Lucky' and the winter of Mandela's funeral. Britain in 2013 was confused, broke, obsessed with royalty, and dancing anyway.

      

        THE YEAR IN NUMBERS

        Number ones: 30 singles, 35 albums
Longest-running number one: Robin Thicke — 'Blurred Lines' (5 weeks)
Biggest-selling single: Daft Punk — 'Get Lucky' (1,050,000+ UK sales)
Fastest-selling single: Avicii — 'Wake Me Up' (267,000 first week)
Biggest-selling album: One Direction — 'Midnight Memories' (685,000 UK sales)
Biggest first-week album sales: Daft Punk — 'Random Access Memories' (165,091)
Christmas number one sales: Sam Bailey — 'Skyscraper' (148,853 — lowest since 2001)
David Bowie's 'The Next Day' first week: 94,048
Most weeks on chart: Emeli Sandé — 'Our Version of Events' (still in the top 100 after 18 months)
Album sales total: 93.2 million — an all-time low
Streaming: still a minority format, but growing fast

**The charts in 2013 by genre (roughly):**
Pop: 40% | Dance/EDM: 25% | Hip-hop/R&B: 15% | Indie/Alternative: 12% | Other: 8%

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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