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        WELCOME TO 2015

        2015 was the year the music industry stopped pretending. Streaming had been creeping in for years, but this was the year it took over. Spotify hit 75 million users. Apple launched Apple Music in June, with Drake as its poster boy. The CD was still breathing, but barely. The playlist was the new radio.

It was the year of two comebacks that couldn't have been more different. Adele returned after three years of silence with 'Hello' — a song so massive it broke the internet before that phrase was a cliché. The video hit 27.7 million views in 24 hours. The album '25' sold 2.5 million copies in the UK alone by New Year's Eve. She'd been away raising her son, writing in secret, and when she came back, she didn't just top the charts — she reset them.

Then there was Justin Bieber. Remember where he was in 2014? Arrested in Miami. Egg-throwing incidents. A petition to deport him from the US. He was the most hated man in pop. Then he showed up on 'The Ellen Show' in January 2015, got drenched in water, and started apologising. 'Sorry' wasn't just a song title — it was a strategy. And it worked. 'What Do You Mean?', 'Sorry', 'Love Yourself' — three number ones in a row. The kid who'd been written off became the biggest pop star on the planet again.

Mark Ronson's 'Uptown Funk' kicked off the year like a fire alarm. It came out in late 2014 but spent January and February 2015 refusing to budge from number one. Seven weeks total. Bruno Mars in a gold suit, a bassline that could raise the dead, and a video that looked like it cost about thirty quid and a lot of confidence. It was the song that played at every wedding, every party, every night out for twelve straight months.

And then there was the rest. Drake dropped 'If You're Reading This It's Too Late' as a surprise mixtape in February — no warning, no promo, just a link. It changed how albums were released. Kendrick Lamar released 'To Pimp a Butterfly' — a jazz-rap opus about black America that nobody knew how to categorise and everyone knew was a masterpiece. The Weeknd went from mysterious R&B enigma to global superstar. Major Lazer's 'Lean On' became the most-streamed song of all time on Spotify.

2015 was the year pop music got weird, got real, and got its act together.

      

        THE NUMBER ONES OF 2015

        Seventeen songs hit number one in 2015. Here's who ruled and for how long:

**Mark Ronson ft. Bruno Mars — 'Uptown Funk'** — 7 weeks (2 Jan – 19 Feb). The year's first number one and its longest-running. It arrived in December 2014, shrugged off the Christmas chart, and stayed put through January and most of February. Seven weeks at the top, and it felt like it could have gone longer.

**Ellie Goulding — 'Love Me Like You Do'** — 1 week. From the 'Fifty Shades of Grey' soundtrack. It soundtracked a thousand awkward cinema dates.

**Sam Smith — 'Lay Me Down'** — 1 week. The Comic Relief single, re-recorded with John Legend. Two of the biggest voices of the decade on one track.

**OMI — 'Cheerleader' (Felix Jaehn Remix)** — 4 weeks. The reggae-pop sleeper hit of the year. Originally released in 2012, it took a German DJ's remix and three years to become a global smash. The definition of a slow burn.

**Tinie Tempah ft. Jess Glynne — 'Not Letting Go'** — 1 week. Jess Glynne was everywhere in 2015 — she'd score her fifth number one in just 18 months, a record for a British female artist.

**Lost Frequencies — 'Are You with Me'** — 1 week. A deep house remix of a country song. 2015 was the year dance music went mainstream in a new way.

**Little Mix — 'Black Magic'** — 3 weeks. Their first number one as a four-piece after Zayn left One Direction. A perfect pop song that captured the terrifying power of a crush.

**Charlie Puth ft. Meghan Trainor — 'Marvin Gaye'** — 1 week. It namechecks a soul legend and sounds nothing like him.

**Justin Bieber — 'What Do You Mean?'** — 1 week. His first ever UK number one. After years of being laughed at, he came back with a tropical-house banger and made everyone shut up.

**Sam Smith — 'Writing's on the Wall'** — 1 week. The first James Bond theme ever to reach number one in the UK. A divisive song — some called it a masterpiece, others found it a bit of a dirge — but history was made.

**Adele — 'Hello'** — 3 weeks. Released in October, it was the event of the year. The first single from '25' broke first-day streaming records on Spotify and Apple Music. That piano intro. That key change. The phone. Everyone knew someone who cried to this song.

**Justin Bieber — 'Sorry'** — 1 week. The apology you couldn't refuse. Skrillex on production, a dancehall beat, and a video full of dancers in pastel hoods. Pure pop genius.

**Justin Bieber — 'Love Yourself'** — 1 week. Ed Sheeran wrote this one. A ukulele-driven kiss-off that felt more like a shrug than a punch. Sometimes that's more effective.

**Grace ft. G-Eazy — 'You Don't Own Me'** — 1 week. A cover of Lesley Gore's 1963 feminist anthem, updated for a new generation. Grace was just 18 when this hit number one.

**Lewisham and Greenwich NHS Choir — 'A Bridge Over You'** — 1 week. The Christmas number one. A choir of NHS staff singing a cover of 'Bridge Over Troubled Water' to raise money for charity. It beat the X Factor winner. The public had spoken, and they wanted something that meant something.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells another.

**Wiz Khalifa ft. Charlie Puth — 'See You Again'** peaked at number one, but it deserves its own paragraph. Written for 'Furious 7' as a tribute to Paul Walker, who died in a car crash in 2013. The video ends with a shot of Walker's and Vin Diesel's cars driving off in different directions. If you didn't get emotional watching that, you might not have a soul.

**Major Lazer & DJ Snake ft. MØ — 'Lean On'** peaked at number two but became the most-streamed song on Spotify ever at the time. A weird, lurching dancehall track that sounded like nothing else on radio. It defined summer 2015, and it proved that streaming was the new chart currency.

**Ed Sheeran — 'Thinking Out Loud'** peaked at number one in 2014 but spent most of 2015 in the top 40. The wedding song of the decade. If you went to a wedding in 2015 and this didn't play, someone messed up.

**The Weeknd — 'Can't Feel My Face'** peaked at number one. A Michael Jackson-inspired banger about cocaine that somehow became the biggest radio hit of the summer. Abel Tesfaye went from mysterious Toronto mixtape artist to Super Bowl halftime performer in the space of this one song.

**The Weeknd — 'The Hills'** peaked at number three. Darker, weirder, more paranoid. The B-side to 'Can't Feel My Face' that was almost as big.

**Taylor Swift — 'Blank Space'** peaked at number one in 2014 but lingered through early 2015. The video — with Taylor as a glamorous, unhinged nightmare girlfriend — was a masterclass in self-parody. She'd learned that if you make fun of yourself first, nobody else can touch you.

**Drake — 'Hotline Bling'** peaked at number three. The song was good. The video was iconic. Drake in a puffer jacket, dancing like your dad at a wedding, became the most memed thing of the year. He knew exactly what he was doing.

**Hozier — 'Take Me to Church'** — still hanging around from 2014. A meditation on sex, the church, and oppression that became an unlikely global hit.

**Fetty Wap — 'Trap Queen'** peaked at number eight. One-eyed rapper from New Jersey with a track about cooking drugs with his girlfriend. It was 2015's most unlikely hit, and it was brilliant.

**Walk the Moon — 'Shut Up and Dance'** peaked at number four. The most joyful song of the year. Impossible to listen to without tapping your foot.

**Alesso ft. Tove Lo — 'Heroes (We Could Be)'** peaked at number six. Swedish house meets Swedish pop. Pure 2am festival energy.

**Years & Years — 'King'** peaked at number one. A synth-pop anthem from a British trio fronted by Olly Alexander. It captured a new generation finding its voice — queer, confident, and unapologetically pop.

      

        THE ALBUMS THAT MATTERED

        **Adele — '25'**
Released 20 November. Sold 800,000 copies in its first week in the UK — more than the rest of the top 20 combined. By Christmas it had shifted 2.5 million. 'Hello', 'When We Were Young', 'Send My Love (To Your New Lover)'. An album about time passing, about getting older, about looking back without regret. She was 27 when she made it, but she sounded like she'd lived three lives.

**Kendrick Lamar — 'To Pimp a Butterfly'**
The album of the year, and maybe the decade. A sprawling, furious, beautiful fusion of jazz, funk, spoken word, and West Coast hip-hop. 'Alright' became a protest anthem. 'King Kunta' was the funkiest thing anyone had released in years. 'The Blacker the Berry' was raw rage. And then 'i' — a track about loving yourself even when the world tells you not to. It didn't sell as much as '25', but it mattered more than almost anything else released that decade.

**Justin Bieber — 'Purpose'**
Released 13 November. The redemption album. Skrillex and BloodPop production, a newfound maturity, and three number one singles. Bieber went from punchline to pop royalty in the space of one album cycle. The 'Purpose' tour was his first in two years, and he cried on stage. Multiple times. It felt real.

**The Weeknd — 'Beauty Behind the Madness'**
The album that turned a cult figure into a household name. 'Can't Feel My Face', 'The Hills', 'Earned It' — three massive singles. But the album tracks — 'Tell Your Friends', 'Angel' — showed there was more to him than radio hits. Abel had been making music for five years before this album. This was his arrival.

**Drake — 'If You're Reading This It's Too Late'**
Released 13 February with zero warning. A mixtape that functioned as an album, sold like an album, and charted like an album. 'Energy', 'Know Yourself', 'Legend'. It was Drake at his most paranoid and most confident. The surprise release model changed the industry — everyone from Beyoncé to Radiohead would follow suit.

**Tame Impala — 'Currents'**
Kevin Parker stopped making psychedelic rock and started making psychedelic pop. 'Let It Happen' was eleven minutes of blissed-out existential dread. 'The Less I Know the Better' had a bassline that wouldn't quit. It was Kevin Parker turning his back on guitar music and finding something bigger.

**Courtney Barnett — 'Sometimes I Sit and Think, and Sometimes I Just Sit'**
A debut album from an Australian woman who sang about coffee, depression, and dead possums like she was telling you a story in a pub. 'Pedestrian at Best' was the best rock song of the year. 'Depreston' was the saddest. She was the most honest songwriter of 2015.

**Sufjan Stevens — 'Carrie & Lowell'**
An album about his mother, who died in 2012. She'd struggled with addiction and mental illness. Sufjan turned her memory into something unbearably beautiful. 'Fourth of July', 'Should Have Known Better' — songs so intimate they felt like you shouldn't be listening. The quietest masterpiece of the year.

**Father John Misty — 'I Love You, Honeybear'**
Josh Tillman fell in love, got married, and made an album about it. 'Chateau Lobby #4 (in C for Two Virgins)', 'Holy Shit', 'The Night Josh Tillman Came to Our Apt.' — songs that were romantic, cynical, hilarious, and devastating, sometimes in the same verse. The best breakup album that was actually a love album.

**Jamie xx — 'In Colour'**
A solo album from the producer of The xx. 'Loud Places' with Romy, 'I Know There's Gonna Be (Good Times)' with Young Thug and Popcaan — it was dance music for people who don't usually like dance music. London at night, captured in a record.

      

        THE ONE THAT GOT AWAY

        **Major Lazer & DJ Snake ft. MØ — 'Lean On'**

It peaked at number two. It should have been number one. But here's the thing — 'Lean On' didn't need to be number one. It was the most-streamed song on Spotify globally in 2015, with over 500 million streams by year's end. It was the first song to hit a billion streams on Spotify. It was played at every festival, every club, every house party from June to September.

The song was an accident. Diplo and DJ Snake were messing around in a studio in Paris. MØ wrote her vocal in twenty minutes. The video — shot in India, featuring a group of women doing parkour — was a viral sensation. Nobody planned for it to be this big.

It didn't top the UK chart because it was competing against itself — it spent months in the top 10, slowly climbing, never quite getting there. But in the streaming era, the chart position mattered less than the cultural footprint. 'Lean On' was everywhere. It defined 2015 in a way that no number one could match.

Sometimes the one that got away is the one that mattered most.

      

        THE SOUND OF 2015

        If 2015 had a sound, it was the sound of a door closing on one era and another swinging open.

Streaming killed the single. Not literally, but the way we measured success changed forever. 'Lean On' never hit number one but was the biggest song of the year. Adele sold 2.5 million albums in the UK — a number that seemed impossible in 2015 and seems even more impossible now. The old rules didn't apply anymore.

Tropical house was everywhere. Kygo, Lost Frequencies, Felix Jaehn — laid-back, sun-drenched beats that turned every song into a summer anthem. Even Justin Bieber's comeback was built on it. 'What Do You Mean?' was basically a tropical house track with a pop star on top.

Hip-hop was becoming pop. Drake, Kendrick, Fetty Wap, Future — they weren't just rap artists anymore, they were the biggest artists in the world. The Weeknd blurred the line between R&B and pop until it didn't exist anymore.

And the album was still alive. 'To Pimp a Butterfly', 'Currents', 'Carrie & Lowell', 'I Love You, Honeybear' — these weren't collections of singles, they were statements. Albums you had to sit with, to live inside. In the year streaming took over, the best artists proved that the album format wasn't dead. It just had to work harder.

2015 was the year pop music grew up. It stopped pretending to be simple. It got complicated, messy, and brilliant.

      

        BRITAIN IN 2015

        David Cameron won a surprise majority in May. The polls had predicted a hung parliament. They were wrong. The Conservatives were in power alone for the first time since 1992. Austerity would continue. The country felt divided.

In January, the Charlie Hebdo attack in Paris killed 12 people. 'Je suis Charlie' was everywhere — on signs, on social media, on the side of buses. A few days later, 40 world leaders walked arm-in-arm through Paris. It felt like solidarity. It felt like something was changing.

In November, the Bataclan attack changed everything. 130 people killed across Paris. The Eagles of Death Metal were playing at the Bataclan when the gunmen arrived. Music — the thing that brings people together — became the backdrop for the worst terrorist attack in Europe in a decade. The world changed that night.

Jeremy Corbyn became Labour leader in September. A left-wing backbencher nobody expected to win. His victory was a shock. His leadership would be a battle.

Same-sex marriage was legalised across the United States in June. The Supreme Court ruled 5-4. The White House lit up in rainbow colours. It felt like progress.

'Star Wars: The Force Awakens' came out in December and broke every box office record. The internet spent months speculating about who Rey's parents were. John Boyega became a star. BB-8 was the cutest thing anyone had ever seen.

The Apple Watch launched in April. Everyone made fun of it. Then everyone bought one.

Windows 10 launched in July. The Start menu was back. Nobody cared.

NASA found water on Mars. Flowing, liquid water. The headlines wrote themselves: 'Mars is not the dry, arid planet we thought.'

And in the music, Adele was back. Justin Bieber was back. The world was terrifying and beautiful and strange. Music was the thing that held it together.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Mark Ronson ft. Bruno Mars — 'Uptown Funk' (7 weeks)
Biggest-selling single: Adele — 'Hello' (1.3 million+ UK sales)
Biggest-selling album: Adele — '25' (2.5 million UK sales by year end)
Most-streamed song globally: Major Lazer & DJ Snake ft. MØ — 'Lean On'
Chart format: CD singles, digital downloads, streaming (audio streaming added to albums chart from March)
Brit Awards Best Single: Mark Ronson ft. Bruno Mars — 'Uptown Funk'
Brit Awards Best Album: Ed Sheeran — 'x'
Mercury Prize: Benjamin Clementine — 'At Least for Now'
X Factor winner: Louisa Johnson

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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