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        WELCOME TO 2018

        2018 was a year that hit hard. In music and in life.

Drake owned the charts like nobody else. 'God's Plan' sat at number one for nine weeks straight — a song about giving away money, shot in a Miami grocery store, that somehow became the most humble flex in history. Then 'Nice for What,' then 'In My Feelings' with its viral dance challenge. Scorpion was a double album that could've been a bloated mess but instead gave us the year's defining run of hits.

Ariana Grande came back from the Manchester bombing with 'No Tears Left to Cry' — a song that literally asked 'I'm way too young to be this worried.' She wasn't wrong. By year's end she'd released Sweetener, broken up with Mac Miller, watched him die of an overdose, and then somehow written 'Thank U, Next' in a matter of days. The woman was processing grief in real time, on a global stage.

Calvin Harris and Dua Lipa gave us 'One Kiss' — eight weeks at number one, the sound of a British summer. George Ezra's 'Shotgun' was the feel-good anthem nobody saw coming from a guy who'd been quiet for three years.

And then there was Childish Gambino. 'This Is America' dropped in May with no warning. A video that made you watch it twice, then sit in silence. It peaked at number six in the UK. It should have been bigger. But some songs aren't about the charts.

2018 was the year we lost Avicii in April, XXXTentacion in June, Mac Miller in September, Aretha Franklin in August. Four funerals in five months. The music industry spent half the year in mourning.

But it was also the year of Black Panther — 'Wakanda Forever' echoing through cinemas — and A Star Is Born, where Lady Gaga and Bradley Cooper made 'Shallow' the kind of ballad that stops a room. The year TikTok swallowed teenage culture whole after the Musical.ly merger. The year GDPR emails clogged every inbox in Europe.

It was messy, sad, joyful, and weird. Just like the music.

      

        THE NUMBER ONES OF 2018

        Seventeen songs reached number one in 2018. Here's who ruled:

**Drake — 'God's Plan.'** Nine weeks. The longest-running number one of the year. Released in January, it didn't budge until March. The video showed Drake giving away a million dollars — to a food bank, a women's shelter, random strangers in a grocery store. It was a power move disguised as charity, and it worked.

**Calvin Harris & Dua Lipa — 'One Kiss.'** Eight weeks. The song that defined summer 2018. Harris had been experimenting with house revival, and Dua's deadpan delivery turned a simple piano loop into something irresistible. It was everywhere — clubs, weddings, barbecues, the World Cup.

**Ariana Grande — 'Thank U, Next.'** Six weeks. Released in November, it broke the YouTube 24-hour record for a non-lyric video. A song that name-checks her exes by first name and thanks them for the lessons. The music video recreated scenes from Mean Girls, Legally Blonde, Bring It On, and 13 Going on 30. Pop culture ate itself and loved it.

**Drake — 'In My Feelings.'** Four weeks. The 'Kiki challenge' had people jumping out of moving cars to dance. It was dangerous, stupid, and absolutely everywhere. Drake didn't invent the internet dance trend, but he perfected it.

**George Ezra — 'Shotgun.'** Four weeks. A late-summer surprise. Ezra had been working on his second album for years, struggling with writer's block. Then he wrote a song about driving with the top down and it became the biggest of his career.

**Lady Gaga & Bradley Cooper — 'Shallow.'** Four weeks. The A Star Is Born soundtrack was a phenomenon. 'Shallow' won the Oscar, the Grammy, and the Golden Globe. Gaga had been a pop star for a decade; this was her reinvention as a serious artist.

**LadBaby — 'We Built This City (on Sausage Rolls).'** One week. The Christmas number one. A parody of Starship's 'We Built This City,' raising money for the Trussell Trust food bank. It was silly, it was for charity, and it kept the actual Christmas number one conversation alive in an era where streaming had killed the physical singles race.

      

        THE OTHER BIG HITS

        Beyond the number ones, 2018 had depth.

**Post Malone — 'Rockstar' and 'Psycho.'** 'Rockstar' (featuring 21 Savage) was technically a 2017 holdover, but it spent its first full calendar year in the top 10. Then 'Psycho' (featuring Ty Dolla $ign) kept the momentum going. Post Malone looked like a suburban stoner and sounded like a country singer doing karaoke over trap beats. Nobody knew what to make of him. Everyone streamed him anyway.

**Childish Gambino — 'This Is America.'** Peaked at number six. The video, directed by Hiro Murai, is a masterclass in symbolism — the dancing distracts from the violence, the choir is gunned down, the police car rolls past. It won Video of the Year at the MTV VMAs and Song of the Year at the Grammys. It was the most talked-about song of the year, and it never even got close to number one.

**Anne-Marie — '2002.'** Number three. A nostalgia trip that name-checked Nelly, Britney, and 'Bye Bye Bye.' Written with Ed Sheeran, it was pure millennial bait and it worked beautifully.

**Ben Howard — 'Nica Libres at Dusk.'** Number 31. A seven-minute folk-jazz odyssey from an artist who'd gone quiet after his debut. It didn't chart high, but it was the sound of an artist refusing to repeat himself.

**Mitski — 'Nobody.'** Didn't chart in the UK singles chart at all. But 'Be the Cowboy' was one of the year's most acclaimed albums, and 'Nobody' — a two-minute song about loneliness set to a waltz — was its aching heart. Sometimes the best songs don't bother with the charts.

      

        THE ALBUMS THAT MATTERED

        **Drake — 'Scorpion.'** A 25-track double album that somehow worked. Side A was rap Drake — hard bars, pusha T disses, the 'I'm upset' video. Side B was R&B Drake — 'In My Feelings,' 'Nice for What,' 'Don't Matter to Me' featuring a posthumous Michael Jackson vocal. It was bloated, self-indulgent, and absolutely essential.

**Ariana Grande — 'Sweetener.'** Produced by Pharrell Williams and Max Martin, this was the album where Ariana stopped being a Nickelodeon star and became an artist. 'No Tears Left to Cry' was the comeback. 'God Is a Woman' was the statement. 'Breathin'' was the anxiety anthem. She released it in August, then Mac Miller died in September, and she was back in the studio within weeks. The resilience was staggering.

**Kacey Musgraves — 'Golden Hour.'** Won Album of the Year at the Grammys. A country album that didn't sound like country — it had disco, psychedelia, and a song about slow-burning love that became a wedding staple. Kacey was the girl who wrote 'Follow Your Arrow' in 2013; by 2018 she was the most respected songwriter in Nashville.

**Arctic Monkeys — 'Tranquility Base Hotel & Casino.'** The most divisive album of the year. Alex Turner abandoned guitar rock for a fictional lounge singer concept album set on the moon. Fans walked out of shows. Critics called it genius. Both were right.

**The 1975 — 'A Brief Inquiry into Online Relationships.'** The band that everyone loved to hate made their masterpiece. A concept album about living through screens — 'Give Yourself a Try,' 'Love It If We Made It' (which name-checked Trump, climate change, and the opioid crisis in the same verse), and 'It's Not Living (If It's Not with You)' about heroin addiction. Matty Healy was insufferable and brilliant in equal measure.

**A Star Is Born Soundtrack.** The biggest-selling album of the year in the UK. 'Shallow' was the hit, but the whole album told a story — from the raw 'Black Eyes' to the devastating 'I'll Never Love Again.' Gaga and Cooper's chemistry was palpable. The Grammys performance, where they sang inches from each other's faces, was the most-watched moment of the night.

      

        THE ONE THAT GOT AWAY

        **Janelle Monáe — 'Make Me Feel.'** Peaked at number 73 in the UK. It should have been everywhere.

Monáe's 'Dirty Computer' was the album of the year for anyone who cared about ambition, vision, and pop music that actually meant something. 'Make Me Feel' was a Prince-influenced banger — turns out Prince had actually worked on it before he died. It was funky, queer, joyful, and completely undeniable.

But Janelle Monáe has always been too weird for the mainstream. She makes concept albums about androids and dystopian futures. She wears black-and-white uniforms. She doesn't do the pop star thing. So 'Make Me Feel' peaked at 73, 'Dirty Computer' didn't crack the UK top 40, and most people have no idea what they missed.

It's a shame. Because while everyone was arguing about whether 'This Is America' was the most important song of the year, Janelle Monáe was quietly making the most joyful, radical pop album of the decade. And almost nobody heard it.

      

        THE SOUND OF 2018

        If 2018 had a sound, it was grief processed in public.

Avicii died in April. He was 28. He'd retired from touring two years earlier because of anxiety and health problems. 'Tim' was released posthumously in 2019, but in 2018, the dance music world just sat with the loss.

XXXTentacion was killed in June. 20 years old. Shot in a motorcycle dealership in Florida. His music was violent, his personal life was troubled, and his death sparked a debate about whether you can separate the art from the artist. 'SAD!' hit number one in the US. The UK charts were more ambivalent.

Mac Miller died in September. 26. Overdose. He'd broken up with Ariana Grande months earlier, and the internet did what the internet does — blamed her. She turned off Instagram comments. Then she wrote 'Thank U, Next.'

Aretha Franklin died in August. 76. Pancreatic cancer. The Queen of Soul. Her funeral was six hours long and featured everyone from Bill Clinton to Chaka Khan. She'd been making music since before most of these artists were born. Her loss felt different — not a tragedy, but the end of an era.

And then there was the music itself. 'This Is America' was a wake-up call about gun violence. 'No Tears Left to Cry' was about finding joy after trauma. 'God's Plan' was about giving back. Even 'Shotgun' — a song about driving with the windows down — felt like a collective exhale.

2018 was the year pop music stopped pretending everything was fine. And that honesty made it the most interesting year in a long time.

      

        BRITAIN IN 2018

        Theresa May was still Prime Minister, somehow. The Chequers plan was dead on arrival. Brexit negotiations were a car crash happening in slow motion. The country was exhausted before the year even started.

But May brought the country together for one weekend. Harry and Meghan got married at Windsor Castle in May. 29 million people watched in the UK. The sermon was preached by Michael Curry, an American bishop who told the couple 'love is the only way.' Meghan walked herself halfway down the aisle — a small gesture that said everything about the kind of royal she'd be.

The World Cup was in Russia. England reached the semi-finals. Gareth Southgate in his waistcoat became an unlikely national hero. 'It's Coming Home' was sung in every pub from Land's End to John O'Groats. Then Croatia beat us 2-1 in extra time, and we all went back to being miserable. But for a few weeks in July, it felt like anything was possible.

Black Panther came out in February. It made £1.3 billion worldwide. A superhero film with an almost entirely Black cast, directed by Ryan Coogler, set in a fictional African nation that had never been colonised. 'Wakanda Forever' became a greeting, a salute, a statement. It was more than a film — it was a cultural event.

Avengers: Infinity War arrived in April. Thanos snapped his fingers and half the universe turned to dust. The silence in cinemas when Spider-Man dissolved in Tony Stark's arms was the loudest I've ever heard an audience be quiet.

A Star Is Born came out in October. Bohemian Rhapsody followed in November. The year ended with two of the best music films ever made playing at the same time.

And in the background, Cambridge Analytica was revealed to have harvested 87 million Facebook profiles to influence elections. GDPR arrived in May, flooding every inbox with privacy policy updates nobody read. TikTok (formerly Musical.ly) was quietly becoming the most addictive app on the planet.

It was a year of extremes. A royal wedding and a data scandal. A World Cup semi-final and a government in chaos. Wakanda and Brexit. 2018 was never boring.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Drake — 'God's Plan' (9 weeks)
Biggest-selling single: Drake — 'God's Plan' (1.5 million+ UK sales)
Most-streamed artist in the UK: Drake
Biggest-selling album: A Star Is Born soundtrack
Chart size: Top 100 (full year)
Record format: Streaming accounted for over 70% of music consumption in the UK for the first time

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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