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        WELCOME TO 2019

        The last full year of the 2010s was a strange one. A 20-year-old from Georgia made a country-trap song on BandLab that became the biggest track on the planet. A Scottish bloke with eyebrows like caterpillars turned a piano ballad into the year's best-selling single. A 17-year-old from LA whispered her way to global domination. And the whole country spent December arguing about Brexit again.

Lil Nas X's 'Old Town Road' started as a meme and ended as a phenomenon. It spent 19 weeks on the Billboard Hot 100 before finally falling — a record that still stands. The remix with Billy Ray Cyrus was the moment it went supernova, bridging a gap between country purists and TikTok teens that nobody saw coming.

Lewis Capaldi's 'Someone You Loved' was the opposite of a gimmick. Just a bloke at a piano, singing about grief so plainly it cut through everything. Seven weeks at UK number one. The biggest-selling single of the year. He followed it with a debut album called 'Divinely Uninspired to a Hellish Extent' — a title that told you exactly what you were getting.

Billie Eilish released 'When We All Fall Asleep, Where Do We Go?' in March and changed what pop could sound like. Produced in a bedroom with her brother Finneas, it was dark, quiet, and utterly unlike anything else in the top 10. 'Bad Guy' became her first number one. She was 17.

Ariana Grande dropped 'Thank U, Next' in February — an album about heartbreak, friendship, and moving on, recorded in six months while she was still processing the death of Mac Miller and her split from Pete Davidson. It was raw, funny, and her best work yet.

And then there was everything else. Stormzy's 'Heavy Is the Head'. Dave's 'Psychodrama'. Lizzo playing flute on prime time TV. Tyler, the Creator winning a Grammy for 'IGOR'. FKA twigs returning after five years with 'Magdalene'. Lana Del Rey's 'Norman Fucking Rockwell!' getting the critical acclaim it deserved.

2019 was the year pop music got weird again — and thank god for that.

      

        THE NUMBER ONES OF 2019

        Seventeen songs reached number one in 2019. Here's who ruled:

**Lewis Capaldi — 'Someone You Loved'** — 7 weeks. The longest run of the year. It started climbing in November 2018 and finally hit the top in March 2019, then just stayed there. Capaldi's Glastonbury set that year — where he got the crowd to sing it back while he sat on a roadie's shoulders — became the stuff of festival legend.

**Ed Sheeran & Justin Bieber — 'I Don't Care'** — 6 weeks. Two of the biggest pop stars on the planet doing exactly what you'd expect. It wasn't groundbreaking, but it didn't need to be. It was the sound of summer barbecues and radio playlists playing it safe.

**Shawn Mendes & Camila Cabello — 'Señorita'** — 6 weeks. The chemistry was undeniable. The video was basically a short film about two people who definitely wanted to kiss. They eventually did, dated for a couple of years, and broke up in 2021. The song outlasted the relationship.

**Lil Nas X — 'Old Town Road' (feat. Billy Ray Cyrus)** — 5 weeks. The remix dropped in April and the song became inescapable. It was number one in the US for 19 weeks — the longest run in Billboard history. In the UK, it had to settle for a mere five weeks at the top.

**Ariana Grande — 'Thank U, Next'** — 1 week (carried over from 2018). The video broke YouTube records, name-checking her exes with affection rather than bitterness. It set the tone for an album that was about healing, not revenge.

**Billie Eilish — 'Bad Guy'** — 1 week. She finally knocked Lil Nas X off the US top spot in August, becoming the first artist born in the 2000s to have a Billboard number one. The video featured her falling backwards into a pool and driving a car into a lake. She was barely old enough to drive.

**Stormzy — 'Vossi Bop'** — 1 week. A grime anthem about owning your success. The video was shot in Croydon. It was his first solo number one.

**Dave — 'Location' (feat. Burna Boy)** — 1 week. A slow-burning track that took months to climb the charts. When it finally hit number one, it felt like a coronation for UK rap.

**LadBaby — 'I Love Sausage Rolls'** — 1 week. The Christmas number one. A charity single for the Trussell Trust, set to the tune of 'I Love Rock 'n' Roll'. It raised over £100,000 for food banks. The second of what would become a five-year LadBaby Christmas streak.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the top 40 tells another.

**Lizzo — 'Truth Hurts' / 'Juice'** — 'Truth Hurts' was actually released in 2017 but didn't chart properly until it went viral on TikTok in 2019. By the time it peaked at number 2 in the UK, Lizzo was everywhere — playing her flute on James Corden, twerking on stage, becoming the most joyfully unapologetic pop star of the year. 'Juice' was the perfect follow-up: a funk-pop banger about knowing your worth.

**Mabel — 'Don't Call Me Up'** — Number 3. Written after a breakup, it was the sound of a young woman deciding she was better off alone. Mabel had been bubbling under for years — this was her breakthrough moment.

**Post Malone — 'Wow.'** — Number 1. A minimalist trap beat with Posty mumbling about his wealth over a beat that sounded like a video game loading screen. It was his first UK number one.

**Sam Fender — 'Hypersonic Missiles'** — Number 10. A Geordie kid with a guitar and something to say. The song was about the anxiety of growing up in the shadow of nuclear weapons and political chaos. It sounded like Springsteen if Springsteen had grown up on a council estate in North Shields.

**Tones and I — 'Dance Monkey'** — Number 1. Released in May, it didn't hit the UK top spot until December, but once it did, it stayed there for 11 weeks — carrying well into 2020. The high-pitched vocal divided opinion, but you couldn't escape it. It became the most Shazamed song of all time.

**AJ Tracey — 'Ladbroke Grove'** — Number 3. A summer anthem about west London that somehow made it onto FIFA 20 and became the soundtrack to a thousand house parties. Pure, unpretentious fun.

**Meduza feat. Goodboys — 'Piece of Your Heart'** — Number 2. The year's defining dance track. It had that deep house groove that made you feel like you were in an Ibiza club, even if you were just in your kitchen on a Tuesday night.

      

        THE ALBUMS THAT MATTERED

        **Billie Eilish — 'When We All Fall Asleep, Where Do We Go?'** — Released March 29. Produced entirely in a bedroom in Highland Park, Los Angeles, by Billie and her brother Finneas. It debuted at number one in the UK and US simultaneously. The album is a horror movie in audio form — creaking doors, ASMR whispers, a song about a friend who died. It won Album of the Year at the Grammys. Billie was 18 on the night she won it.

**Lewis Capaldi — 'Divinely Uninspired to a Hellish Extent'** — Released May 17. The title was a joke that stuck. The album sold over 2 million copies worldwide. It's a collection of piano ballads about heartbreak and self-loathing, delivered with a Scottish accent and a complete lack of pretension. Capaldi's secret weapon was his personality — he was funny, self-deprecating, and completely uninterested in being a pop star.

**Ariana Grande — 'Thank U, Next'** — Released February 8. She wrote and recorded it in six months while touring for 'Sweetener', processing the death of her ex Mac Miller and her broken engagement to Pete Davidson. The result was her most honest album. 'Ghostin' is about the guilt of loving someone new while still grieving someone gone. It's devastating.

**Dave — 'Psychodrama'** — Released March 8. A concept album about a therapy session. Dave takes you through his childhood, his brother's prison sentence, the racism he's faced, and the pressure of being the voice of a generation. It won the Mercury Prize. It's the kind of debut album that makes you wonder where he goes from here.

**Stormzy — 'Heavy Is the Head'** — Released December 13. The follow-up to 'Gang Signs & Prayer' arrived with huge expectations. It delivered. 'Vossi Bop', 'Own It' (with Ed Sheeran and Burna Boy), 'Audacity' (with Headie One). It's an album about fame, faith, and the weight of being the biggest rapper in the country.

**Tyler, the Creator — 'IGOR'** — Released May 17. A concept album about unrequited love, built around a character called Igor. It's genre-defying — soul, hip-hop, funk, pop, all filtered through Tyler's warped production. It won Best Rap Album at the Grammys. Tyler wore a suit made entirely of flowers to the ceremony.

**Lana Del Rey — 'Norman Fucking Rockwell!'** — Released August 30. A 67-minute album that critics called her masterpiece. It's lush, cinematic, and deeply American — songs about California, cult leaders, and the end of the world. The title track is a six-minute piano epic that builds to a guitar solo that sounds like the sky falling.

**FKA twigs — 'Magdalene'** — Released November 8. Her first album in five years, made while she was recovering from fibroid surgery and going through a very public breakup with Robert Pattinson. It's about the biblical figure Mary Magdalene, but really it's about pain, transformation, and reclaiming your body. The production is sparse and experimental. It's not an easy listen. It's a rewarding one.

**Weyes Blood — 'Titanic Rising'** — Released April 5. A lush, orchestral album about climate change, technology, and the feeling that the world is slowly sinking. The cover — a bedroom submerged underwater — was the perfect visual metaphor. It's the kind of album that makes you want to lie on your back and stare at the ceiling.

**Solange — 'When I Get Home'** — Released March 1. A meditative, jazz-influenced album about Black womanhood, Houston, and home. It's less immediate than 'A Seat at the Table' but rewards repeated listens. The short film that accompanied it is essential viewing.

**Vampire Weekend — 'Father of the Bride'** — Released May 3. Their first album without founding member Rostam Batmanglij, and their first in six years. It's a double album that shouldn't work — 18 songs about marriage, religion, and growing up, with features from Danielle Haim and Steve Lacy. It somehow does.

      

        THE ONE THAT GOT AWAY

        **Sam Fender — 'Hypersonic Missiles'** — Peaked at number 10.

It's not that it underperformed — a debut single reaching the top 10 is a solid result. It's that the song deserved to be the moment that defined British guitar music's resurgence, and instead it was just... a very good song that people liked.

'Hypersonic Missiles' arrived in January 2019, a nervy, urgent track about growing up in the shadow of nuclear war. Fender was 24, from North Shields, and he sang like a man who'd been listening to a lot of Springsteen. The lyrics were specific — "I was born in the wrong time, I was born in the wrong time" — and they hit hard because they were about real anxiety, not vague teenage angst.

The album that followed was excellent. 'Hypersonic Missiles' the album debuted at number one. But the single itself never got the cultural moment it deserved. It was released in the same year as 'Old Town Road' and 'Someone You Loved' — songs that were impossible to compete with. It got lost in the noise.

Fender's follow-up single 'Will We Talk?' was even better — a heartbreaker about a relationship falling apart in a Wetherspoons. But by then, the moment had passed. He'd have to wait until 2021's 'Seventeen Going Under' to get the recognition he deserved.

'Hypersonic Missiles' was the sound of a young man screaming into the void about the end of the world. In 2019, we were all doing that. He just had a better guitar riff.

      

        THE SOUND OF 2019

        If 2019 had a sound, it was the sound of the internet eating the music industry alive.

TikTok — still called Musical.ly in some parts of the world at the start of the year — became the dominant force in music discovery. 'Old Town Road' didn't go viral on radio. It went viral on a platform where teenagers made cowboy transformation videos. 'Truth Hurts' was three years old when TikTok resurrected it. 'Dance Monkey' was built for the algorithm.

The charts were increasingly split between two worlds: the streaming world (where Billie Eilish and Lil Nas X ruled) and the radio world (where Ed Sheeran and Lewis Capaldi dominated). The gap between them was narrowing. By 2020, it would be gone.

But the real story of 2019 was the return of the album as a statement. Dave's 'Psychodrama' was a cohesive 11-track therapy session. Tyler's 'IGOR' was a concept album about a fictional character. Lana Del Rey's 'Norman Fucking Rockwell!' was a 67-minute epic that demanded to be listened to in full. In an era of playlists and skips, these artists were betting that people still wanted to sit with something.

They were right.

And then there was the sound of the year's biggest cultural moment: the climate strikes. Greta Thunberg's "How dare you" speech at the UN went viral in September. Extinction Rebellion shut down central London for days. Schoolchildren walked out of class every Friday. The soundtrack to all of it was a strange mix of rage and hope — Billie Eilish's 'All the Good Girls Go to Hell' (about climate change), Weyes Blood's 'Andromeda' (about the end of the world), and, weirdly, 'Old Town Road' (about nothing at all, but it made people feel better).

2019 was the year the music got real again. The decade ended not with a whimper, but with a 17-year-old whispering "duh" into a microphone and becoming the biggest star on earth.

      

        BRITAIN IN 2019

        Politically, 2019 was a car crash in slow motion.

Boris Johnson became Prime Minister in July after Theresa May finally gave up trying to get her Brexit deal through Parliament. He prorogued Parliament in August — the Supreme Court ruled it unlawful. He called a general election for December 12, the first December election since 1923. He won a majority of 80. Brexit was finally going to happen — January 31, 2020.

The country was exhausted. Everyone was sick of talking about Brexit. But it was all anyone talked about.

Meanwhile, the world was on fire — literally. Notre Dame Cathedral burned on April 15. The world watched the spire collapse on live television. Parisians sang hymns in the streets. It felt like an omen.

Extinction Rebellion brought London to a standstill in April and October. Tens of thousands of people blocked roads, glued themselves to trains, and camped out in Parliament Square. The police made over 1,700 arrests. The message was simple: the government wasn't doing enough about climate change, and young people weren't going to shut up about it.

Greta Thunberg sailed across the Atlantic in a zero-emissions yacht to speak at the UN Climate Action Summit. She was 16. Her speech — "How dare you?" — was watched millions of times. School strikes for climate became a global movement.

In film, 'Avengers: Endgame' became the highest-grossing film of all time. 'Joker' sparked debates about violence and empathy. 'Parasite' won the Palme d'Or and became the first non-English film to win Best Picture at the Oscars — though that happened in 2020. 'Once Upon a Time in Hollywood' was Tarantino's love letter to a lost era of LA.

Disney+ launched in November. The iPhone 11 came out in September with a camera that could take photos in the dark. TikTok was downloaded 738 million times globally.

It was the last year before everything changed. The 2010s ended with a country divided, a planet warming, and a generation of young people refusing to accept it.

      

        THE YEAR IN NUMBERS

        Number ones: 17
Longest-running number one: Lewis Capaldi — 'Someone You Loved' (7 weeks)
Biggest-selling single: Lewis Capaldi — 'Someone You Loved' (1.5 million+ UK sales)
Christmas number one: LadBaby — 'I Love Sausage Rolls'
Mercury Prize winner: Dave — 'Psychodrama'
Glastonbury headliners: Stormzy (Friday), The Cure (Saturday), The Killers (Sunday)
UK general election: December 12 — Conservative majority of 80
Notre Dame fire: April 15
Climate strikers: Estimated 4 million globally in September
TikTok downloads: 738 million worldwide
Disney+ launch: November 12 (US), March 24, 2020 (UK)

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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