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        WELCOME TO 2024

        2024 was the year pop music stopped trying to be polite.

Sabrina Carpenter spent the summer owning the charts with 'Espresso' — a song so effortlessly catchy it made everything else sound like it was trying too hard. Seven weeks at number one, then she came back with 'Please Please Please' for another five, then 'Taste' for nine more. Three number ones from one album cycle. That's not a breakout — that's a coronation.

Beyoncé released 'Cowboy Carter' and reminded everyone she's operating on a different level. 'Texas Hold 'Em' spent five weeks at number one, and the album itself was a masterclass in genre refusal — country, soul, opera, rock, all filtered through the mind of someone who's spent thirty years proving she can do anything.

Charli XCX turned 'brat' into a verb. The lime green album cover was everywhere — on TikTok, on magazine covers, on Kamala Harris's campaign feed. 'Brat summer' became a cultural shorthand for messy, honest, unapologetic fun. The remix album with Lorde, Billie Eilish, and Ariana Grande was its own event.

Chappell Roan went from working a barista job to headlining festivals in the space of a year. 'Good Luck, Babe!' was the breakthrough, but 'Pink Pony Club' and 'Hot to Go!' showed she had range — theatrical, queer, unapologetically camp pop that felt like a shot of adrenaline.

Taylor Swift's Eras Tour rolled into 2024 as the biggest tour in history, and 'The Tortured Poets Department' dropped in April — a double album about heartbreak, fame, and the mess of being a public figure. 'Fortnight' with Post Malone hit number one. The album broke every streaming record.

Kendrick Lamar and Drake spent the year in a feud that produced 'Not Like Us' — a diss track so devastating it became a number one hit, a Super Bowl halftime show booking, and a cultural moment all at once.

And through all of it, the world kept spinning. A general election in July that ended 14 years of Conservative government. A summer of sport — Paris Olympics, Euro 2024. A US election that sent Trump back to the White House. Kate Middleton's cancer diagnosis. King Charles's cancer treatment. The Oasis reunion announcement that broke the internet.

2024 was a lot. But the music? The music was brilliant.

      

        THE NUMBER ONES OF 2024

        Fourteen different songs hit number one in 2024. Here's who ruled:

**Noah Kahan — 'Stick Season'** — 7 weeks. Started the year where 2023 left off. A folk song about seasonal depression in a small Vermont town, sung with a New England accent so thick you could smell the maple syrup. It shouldn't have worked in the UK. It worked everywhere.

**Beyoncé — 'Texas Hold 'Em'** — 5 weeks. Dropped during the Super Bowl as a surprise. A banjo-led country stomper that made Beyoncé the first Black woman to top Billboard's Hot Country Songs chart. The line "This ain't Texas" became a meme. The song became an anthem.

**Benson Boone — 'Beautiful Things'** — 2 weeks. A TikTok discovery who turned a voice-cracking demo into a global hit. The song builds from a whisper to a scream in a way that feels completely earned.

**Hozier — 'Too Sweet'** — 2 weeks. Hozier's first number one since 'Take Me to Church' a decade earlier. A slow-burning soul track about being too much for someone. The man has aged like fine whiskey.

**Taylor Swift ft. Post Malone — 'Fortnight'** — 1 week. The lead single from 'The Tortured Poets Department.' A melancholic synth-pop track about a brief, doomed romance. Post Malone's verse is the best thing he's done in years.

**Sabrina Carpenter — 'Espresso'** — 7 weeks. The song of the summer. A breezy, funk-infused pop track about being so hot you keep someone up at night. The line "That's that me espresso" became the most quotable lyric of the year. Sabrina had been making music for a decade — this was her moment.

**Eminem — 'Houdini'** — 2 weeks. A nostalgia play that worked. Sampling his own 'Without Me,' bringing back the Slim Shady persona, name-dropping everyone from Pete Davidson to Megan Thee Stallion. It was fun, which is more than you can say for most legacy acts.

**Sabrina Carpenter — 'Please Please Please'** — 5 weeks. The follow-up to 'Espresso,' and proof she wasn't a one-hit wonder. A country-tinged pop song about begging a partner not to embarrass you. The video starred Barry Keoghan. The internet lost its mind.

**Charli XCX ft. Billie Eilish — 'Guess'** — 1 week. A remix that turned a brat album track into a number one. Billie's verse is unhinged in the best way. The video features a mountain of underwear. It's exactly as weird and wonderful as it sounds.

**Chase & Status / Stormzy — 'Backbone'** — 2 weeks. Pure UK dancefloor energy. Stormzy's verse is a reminder that when he's on form, nobody in British rap touches him.

**Sabrina Carpenter — 'Taste'** — 9 weeks. The longest-running number one of the year. A song about being so unforgettable your ex's new partner can't escape your shadow. The video is a homage to 'Death Becomes Her' with Jenna Ortega. Pop perfection.

**Gigi Perez — 'Sailor Song'** — 1 week. A surprise late-year hit. A queer love song that went viral on TikTok and climbed the charts on word of mouth alone.

**Gracie Abrams — 'That's So True'** — 5 weeks. Closed out the year. The daughter of J.J. Abrams, but she earned this on her own terms — a songwriter's songwriter who spent years opening for Taylor Swift before stepping into the spotlight.

**Wham! — 'Last Christmas'** — 3 weeks. The Christmas number one. Again. At this point it's a tradition.

      

        THE OTHER BIG HITS

        The number ones tell one story. The rest of the chart tells another.

**Billie Eilish — 'Birds of a Feather'** spent 16 weeks in the top 10 and peaked at number two. The standout from 'Hit Me Hard and Soft,' an album that found Billie growing up without losing her edge. The song is a love song that sounds like floating. It'll be on wedding playlists for the next decade.

**Chappell Roan — 'Good Luck, Babe!'** — 16 weeks in the top 10, peaking at number one. The song that changed everything for her. A synth-pop anthem about watching an ex pretend they're straight. The key change in the final chorus is one of those moments that makes you want to scream it in the car.

**Chappell Roan — 'Hot to Go!'** — 10 weeks in the top 10. A song with its own choreography, inspired by the 'YMCA' and lesbian softball leagues. The live shows became a phenomenon — Chappell in full drag, a giant inflatable moon, crowd singalongs that felt like church.

**Post Malone ft. Morgan Wallen — 'I Had Some Help'** — 10 weeks in the top 10. Post Malone went full country and it worked. The genre crossover of the year.

**Dasha — 'Austin'** — 21 weeks in the top 10. A country song about a guy who ghosted you in Texas. Spent nearly half the year in the top 10 without ever hitting number one. The streaming era's slow-burn champion.

**Teddy Swims — 'Lose Control'** — 18 weeks in the top 10. A soulful, raw vocal performance that felt like it belonged in a different decade. Teddy Swims has a voice that could strip paint.

**Shaboozey — 'A Bar Song (Tipsy)'** — 13 weeks in the top 10. A country-rap hybrid that sampled J-Kwon's 2004 club banger 'Tipsy.' The kind of song that makes you want to be in a dive bar at 2am.

**Lady Gaga & Bruno Mars — 'Die With a Smile'** — 10 weeks in the top 10. Two of the biggest pop stars of the century, together for the first time. A retro soul ballad that sounded like it could have been recorded in 1974. The Grammys are going to love it.

**Rose & Bruno Mars — 'APT.'** — 9 weeks in the top 10. Bruno Mars had a year. This one was a K-pop/collaboration with Blackpink's Rosé, built around a Korean drinking game. The catchiest song of the autumn.

**Ariana Grande — 'yes, and?'** — 9 weeks in the top 10. The lead single from 'Eternal Sunshine,' an album about divorce, healing, and moving on. A house-influenced banger that sampled 'Love to Love You Baby.'

**Sophie Ellis-Bextor — 'Murder on the Dancefloor'** — 7 weeks in the top 10. Seventeen years after its original release, it went viral thanks to the 'Saltburn' finale scene. Barry Keoghan dancing naked to it became the most talked-about film moment of the year. Sophie got a whole new generation of fans.

**Kendrick Lamar — 'Not Like Us'** — The diss track that ended a feud. Drake spent years taking shots at Kendrick. Kendrick waited, then dropped this — a West Coast banger that accused Drake of being a predator, a culture vulture, and a bad rapper all at once. It hit number one, won five Grammys, and became the Super Bowl halftime show booking. Drake hasn't recovered.

      

        THE ALBUMS THAT MATTERED

        **Beyoncé — 'Cowboy Carter'** (March). The album that started as a country record and ended up everywhere. 'Texas Hold 'Em' was the hit, but the album is a sprawling, 27-track journey through American music — Dolly Parton covering 'Jolene,' a Beatles cover, an opera interlude, a collaboration with Miley Cyrus. Beyoncé said she made it because she felt unwelcome in country music. She responded by making one of the best albums of her career. It won Album of the Year at the Grammys. Deservedly.

**Charli XCX — 'Brat'** (June). The album that defined a summer. 15 tracks of hyper-pop, club music, and brutally honest songwriting. 'Von Dutch' is about fame and insecurity. 'Girl, so confusing' is about female friendship and competition — the remix with Lorde where they actually address their tension is one of the best moments of the year. 'Apple' is about inherited trauma. 'Brat' is dance music for people who have feelings. The lime green aesthetic became a cultural phenomenon — 'brat summer' was unavoidable. Kamala Harris's campaign even tried to co-opt it. It didn't work, but it showed how far the album's reach went.

**Taylor Swift — 'The Tortured Poets Department'** (April). Announced at the Grammys, released in April, and immediately broke every streaming record. A 31-track double album about a relationship falling apart in the public eye. 'Fortnight' was the single, but the deep cuts — 'So Long, London,' 'I Can Do It with a Broken Heart,' 'The Smallest Man Who Ever Lived' — are some of her most devastating writing. The Eras Tour continued through the year, becoming the first tour to gross over $2 billion. Taylor Swift is not just a pop star — she's an economic force.

**Sabrina Carpenter — 'Short n' Sweet'** (August). The album that turned a supporting act on the Eras Tour into a headliner. 12 tracks of sharp, witty pop about relationships, jealousy, and being the other woman. 'Espresso,' 'Please Please Please,' and 'Taste' were the hits, but 'Bed Chem' and 'Slim Pickins' are just as good. Sabrina writes like someone who's been doing this for years — because she has. She just needed the world to catch up.

**Chappell Roan — 'The Rise and Fall of a Midwest Princess'** (September 2023, but it dominated 2024). The debut album that became a phenomenon a year after release. Chappell had been dropped by her label, worked as a barista, lived in her parents' basement. Then 'Good Luck, Babe!' went viral and the album finally got its moment. 'Pink Pony Club' is about finding yourself in a gay club. 'Casual' is about being used. 'Femininomenon' is a punk-pop rant about bad sex. It's theatrical, queer, and completely original. She headlined Lollapalooza and Reading & Leeds in the same summer. The rise was meteoric.

**Billie Eilish — 'Hit Me Hard and Soft'** (May). Billie's third album, and her most mature. 'Birds of a Feather' was the hit, but the album is a cohesive, 10-track journey through love, body image, and growing up in the spotlight. 'Lunch' is a queer anthem. 'The Greatest' is a power ballad about giving everything to someone who doesn't appreciate it. Finneas's production is restrained and gorgeous. Billie sounds like she's finally comfortable in her own skin.

**Kendrick Lamar — 'GNX'** (November). Dropped with no warning in November. A surprise album that felt like a victory lap after the Drake feud. 'Not Like Us' was on it, but so was 'Squabble Up,' 'TV Off' (with the immortal line "Mustard on the beat, ho"), and 'Reincarnated' — a song where Kendrick channels the spirits of dead Black musicians. It's his most aggressive, most confident album in years.

**Fontaines D.C. — 'Romance'** (August). The Irish band's fourth album, and their best. 'Starburster' is a song about having a panic attack in a train station. 'Favourite' is a love song that sounds like a threat. They've moved beyond post-punk into something bigger — shoegaze, Britpop, even a bit of hip-hop influence. The Mercury Prize nomination was well earned.

**Ariana Grande — 'Eternal Sunshine'** (March). An album about divorce, healing, and starting over. 'yes, and?' was the lead single, but 'we can't be friends (wait for your love)' and 'bye' are the emotional core. Ariana's voice has never sounded better. The album is short — 13 tracks, 35 minutes — and that's a strength. No filler.

**Dua Lipa — 'Radical Optimism'** (May). Dua's third album was supposed to be her big statement. It was fine. 'Training Season' and 'Houdini' were good singles, but the album didn't have the cultural impact of 'Future Nostalgia.' Sometimes the math doesn't add up.

      

        THE ONE THAT GOT AWAY

        Every year has a song that should have been massive but wasn't. In 2024, that was **Bl3ss, CamrinWatsin & bbyclose — 'Kisses'**.

A drum and bass track that spent 11 weeks in the top 10, peaking at number three. It was everywhere — in clubs, on TikTok, on radio. A rolling, euphoric drop that felt like the soundtrack to every night out in 2024. It should have been a number one.

It never got there. Why? Because 2024 was the year of Sabrina Carpenter. 'Espresso,' 'Please Please Please,' and 'Taste' occupied the top spot for 21 combined weeks. There simply wasn't room. 'Kisses' was the best dance track of the year — a song that made you feel like you were in a warehouse at 3am with the bass rattling your chest. But it was competing in a year where pop was king, and pop didn't lose.

It deserved its moment. Maybe it'll get a second life in 2025. Some songs are just ahead of their time. Or in this case, just unlucky with their timing.

      

        THE SOUND OF 2024

        If 2023 was the year of drum and bass, 2024 was the year pop ate itself and spat out something new.

The biggest story was the rise of the outsider. Chappell Roan went from working at a coffee shop to headlining festivals. Charli XCX turned a niche hyper-pop sound into a global conversation. Sabrina Carpenter, a Disney Channel alum who'd been grinding for a decade, suddenly had three number ones. The gatekeepers lost control. TikTok, streaming, and word of mouth created a new path to the top.

Country music had a moment in the UK that nobody predicted. Beyoncé's 'Cowboy Carter' opened the door, but it was Post Malone going country, Dasha's 'Austin,' Shaboozey's 'A Bar Song,' and Morgan Wallen's continued dominance that showed it wasn't a fluke. British audiences, who traditionally ignored country music, were suddenly all in.

Pop music got weird again. 'Brat' was a mainstream album built on experimental production — glitchy, abrasive, unapologetically strange. Chappell Roan's theatrical drag-pop was a hard sell two years ago. In 2024, it was the biggest thing going. The audience wanted personality, not polish.

Drum and bass didn't disappear — Chase & Status had a massive year, 'Kisses' was a top 3 hit, and the genre continued to dominate club culture. But the real energy was in pop that borrowed from club music — Charli's hyper-pop, Sabrina's funk-infused bangers, Ariana's house-influenced comeback.

The feud of the year was Kendrick vs. Drake. It started with Kendrick's verse on 'Like That' in March, escalated through a series of diss tracks — 'Push Ups,' 'Taylor Made Freestyle,' 'Euphoria,' '6:16 in LA,' 'Family Matters,' 'Meet the Grahams' — and ended with 'Not Like Us,' a song so definitive that Drake essentially conceded. It was the biggest rap beef since Tupac and Biggie, and it played out in real time on social media. Every drop was an event. Every bar was analysed. It was exhausting and brilliant.

And then there was the Oasis reunion. August 2024. After 15 years of Noel and Liam Gallagher insisting they'd never, ever get back together — the announcement came. World tour. 2025. The internet broke. Ticketmaster broke. The price of a standing ticket became a national scandal. But for a moment, it felt like the 90s had come back to life.

2024 was the year pop stopped pretending. Artists were messy, honest, and unafraid to be themselves. The result was the most interesting year in music since... well, since 2023. But that's the thing about this decade — every year feels like the most interesting yet.

      

        BRITAIN IN 2024

        July 4th: the general election. Labour won in a landslide — 411 seats to the Conservatives' 121. Keir Starmer became Prime Minister, ending 14 years of Tory rule. Rishi Sunak called the election early, standing in the rain outside Downing Street, and it backfired spectacularly. The country was tired. The NHS was on its knees. The cost of living crisis hadn't gone away. The vote was less an endorsement of Labour and more a rejection of everything that came before.

July and August: the Paris Olympics. Team GB brought home 65 medals — 14 gold, 22 silver, 29 bronze. Tom Daley won silver in his fifth Olympics. Keely Hodgkinson won gold in the 800m, becoming a national hero. The opening ceremony was a glorious, chaotic mess — rain, boats on the Seine, a headless Marie Antoinette, and Celine Dion singing from the Eiffel Tower. It was very French.

June and July: Euro 2024 in Germany. England made it to the final again — their second consecutive Euros final. Spain beat them 2-1. It was heartbreaking, but less heartbreaking than 2021. Gareth Southgate resigned as manager a few days later. The end of an era.

March: Kate Middleton announced she had cancer. The video message was raw, honest, and heartbreaking. The conspiracy theories that had swirled around her absence from public life suddenly felt grotesque. She spent the year in treatment, emerging in September to say she was cancer-free. King Charles was also undergoing cancer treatment, announced in February. The royal family had a brutal year.

March also saw the release of 'Dune: Part Two' — Denis Villeneuve's sci-fi masterpiece that somehow improved on the first film. Timothée Chalamet became the biggest movie star in the world. 'Inside Out 2' became the highest-grossing animated film of all time. 'Deadpool & Wolverine' was the year's biggest blockbuster — a meta, profane, surprisingly emotional send-up of superhero movies. 'Wicked' arrived in November and reminded everyone that Cynthia Erivo and Ariana Grande can actually sing.

AI continued its relentless march. ChatGPT had over 200 million weekly users by the end of the year. AI-generated music, deepfakes, and voice clones were everywhere. The UK government held an AI Safety Summit. The EU passed the AI Act. Everyone was trying to figure out how to regulate something that was evolving faster than legislation could keep up.

TikTok faced a ban in the US — a law was passed requiring ByteDance to sell the app or face a ban. The Supreme Court was set to rule in 2025. The music industry watched nervously — TikTok had become the primary way songs went viral.

November: Trump won the US election. A second term. The world reacted with a mix of exhaustion and dread. The UK government scrambled to figure out what it meant for trade, defence, and the special relationship. The markets wobbled. Life went on.

And through all of it, the music. In the pubs, the clubs, the arenas, the bedrooms. 2024 was a year that asked a lot of everyone. But the songs were there when we needed them.

      

        THE YEAR IN NUMBERS

        Number ones: 14
Longest-running number one: Sabrina Carpenter — 'Taste' (9 weeks)
Most weeks at number one by a single artist: Sabrina Carpenter — 21 weeks (Espresso 7, Please Please Please 5, Taste 9)
Biggest-selling single: Beyoncé — 'Texas Hold 'Em' (1 million+ UK sales)
Christmas number one: Wham! — 'Last Christmas' (3 weeks)
Most-streamed artist in the UK: Taylor Swift
Most-streamed album in the UK: Taylor Swift — 'The Tortured Poets Department'
Glastonbury headliners: Dua Lipa, Coldplay, SZA
Brit Awards Album of the Year: Raye — 'My 21st Century Blues'
Mercury Prize winner: English Teacher — 'This Could Be Texas'
Grammy Album of the Year: Beyoncé — 'Cowboy Carter'
Oasis reunion announced: August 27, 2024
UK general election: July 4 — Labour landslide
Paris Olympics: Team GB — 65 medals (14 gold)
Euro 2024 winner: Spain
Most viral TikTok sound: 'Espresso' by Sabrina Carpenter
Diss tracks released in Kendrick vs. Drake feud: 7
Weeks Chappell Roan spent in the UK top 10: 26
Weeks Sabrina Carpenter spent in the UK top 10: 50 out of 52

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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