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        WELCOME TO 2025

        We're barely past the halfway mark and 2025 has already delivered more plot twists than most decades manage.

Oasis are back. Not a rumour, not a hope — they're actually on stage together, Liam and Noel sharing a microphone in Cardiff on 4 July for the first time in sixteen years. The tickets were a bloodbath. Ticketmaster got investigated by the Competition and Markets Authority for "misleading" fans with dynamic pricing. People paid hundreds they didn't plan to. And you know what? Nobody who got in regrets a penny.

Chappell Roan won BBC Radio 1's Sound of 2025 in January, which felt like the establishment finally catching up with what everyone already knew. She's been building this for years — dropped by her label, working barista shifts, living in her parents' basement. Now she's headlining festivals in full drag, telling fans to set boundaries, and making pop music that actually has something to say. 'Pink Pony Club' became an anthem for people who needed one.

Kendrick Lamar played the Super Bowl halftime show in February and it was the most-watched in history. He brought out 'Squabble Up' and 'TV Off' from GNX, and the whole world watched a Pulitzer winner command the biggest stage on earth like it was a basement cypher. The Drake beef is long over. Kendrick won. We all moved on.

Sabrina Carpenter's 'Short n' Sweet' kept spinning into 2025. 'Espresso' is still everywhere. She opened the Brit Awards in March and caused 825 Ofcom complaints because her pre-watershed performance was a bit too much for some people. Good. Pop music should rattle a few cages.

And then there's the stuff that's harder to sing about. Trump got inaugurated for a second term in January. The UK economy is still limping — recession talk, cost of living still biting. Russia-Ukraine grinds on. Gaza keeps breaking hearts. The AI race went into overdrive when China's DeepSeek dropped a model that matched the best American ones at a fraction of the cost, sending tech stocks into a spin.

But the music? The music has been incredible. And we're only halfway through.

      

        THE NUMBER ONES OF 2025

        The year's still running, but the chart has already thrown up some surprises.

Elton John's 'Diamonds' compilation hit number one in January — 374 weeks after release. That's not a typo. A greatest hits album from 2017, sitting at the top of the UK Albums Chart in 2025. Elton's had ten number one albums now, and this one took the scenic route.

Pulp's 'More' went straight to number one in June — their first chart-topping album since 'This Is Hardcore' in 1998. Jarvis Cocker is 61 years old and still one of the sharpest writers in British music. They played Glastonbury as the mystery 'Patchwork' act on the Pyramid Stage, and the crowd lost their minds.

Elton John and Brandi Carlile's 'Who Believes in Angels?' hit number one in April. A collaboration nobody saw coming that worked beautifully.

On the singles side, the usual streaming giants have been trading places. Sabrina Carpenter, Chappell Roan, Benson Boone with 'Beautiful Things' — that song that makes you want to call someone you love. Shaboozey's 'A Bar Song (Tipsy)' kept its country-hip-hop stranglehold from 2024 well into the new year.

Tate McRae's 'Greedy' and 'exes' both spent time near the top. She's quietly become one of the most consistent pop artists in the world — every single lands, every video hits.

The Christmas number one hasn't happened yet. But you can bet Wham! are warming up.

      

        THE OTHER BIG HITS

        The singles chart in 2025 has been a weird, wonderful mix of genres and generations.

Benson Boone's 'Beautiful Things' is one of those songs that just refuses to leave. Released in early 2024, it spent most of 2025 still in the top 40. A piano ballad that builds into a full-throated scream — it's the kind of song that gets played at weddings, funerals, and everything in between.

Shaboozey's 'A Bar Song (Tipsy)' is the crossover nobody predicted. A country song with a hip-hop beat and a hook that samples J-Kwon's 2004 club banger 'Tipsy.' It spent months at number one in America and did serious damage in the UK too. Country music is having a moment, and Shaboozey is proof that genre walls are crumbling.

Lady Gaga returned with 'Mayhem' — her first album in five years. 'Disease' and 'Abracadabra' both hit hard. Gaga doing what Gaga does best: theatrical, dramatic, slightly unhinged pop music that reminds you why she's one of the greats.

Ariana Grande's 'Eternal Sunshine' dropped in March and it's her most personal album yet. Tracks like 'Yes, And?' and 'We Can't Be Friends (Wait for Your Love)' show a side of Ariana we haven't really seen — reflective, vulnerable, but still impossibly polished.

Charli XCX followed up 'Brat' with 'Brat and It's Completely Different but Also Still Brat' — a remix album that somehow improved on perfection. The remix of 'Girl, So Confusing' with Lorde became a cultural moment. Two artists working through their complicated friendship in public, on a track. It was messy and honest and brilliant.

Tyler, the Creator dropped 'CHROMAKOPIA' and proved again that he's operating on a different level. 'Sticky,' 'Noid,' 'Like Him' — Tyler keeps getting deeper, weirder, better.

Fontaines D.C. spent most of the year touring 'Romance' and cementing their status as the best band in Britain. They headlined festivals, converted doubters, and made guitar music feel vital again.

      

        THE ALBUMS THAT MATTERED

        **Lady Gaga — 'Mayhem'**
Her first album since 2020's 'Chromatica,' and it feels like a homecoming. 'Disease' is classic Gaga — dark, danceable, theatrical. 'Abracadabra' is pure pop sorcery. She's not chasing trends; she's reminding everyone she sets them.

**Ariana Grande — 'Eternal Sunshine'**
Named after the Jim Carrey film, and it fits. An album about memory, love, and moving on. 'Yes, And?' is a house-pop banger that samples Madonna's 'Vogue.' 'We Can't Be Friends' is the kind of heartbreak song that stops you mid-walk.

**Tyler, the Creator — 'CHROMAKOPIA'**
Tyler's seventh album and maybe his most complete. He's stopped trying to prove he's a genius — he just is one. The production is lush, the lyrics are personal, and the whole thing hangs together like a novel.

**Charli XCX — 'Brat and It's Completely Different but Also Still Brat'**
The remix album that outshone the original. Billie Eilish, Lorde, Bon Iver, The 1975 — everyone wanted on. The 'Talk Talk' remix with Troye Sivan is a highlight. The 'Everything Is Romantic' remix is a 7-minute odyssey.

**Sam Fender — 'People Watching'**
Won the Mercury Prize in October. His third album and his best — songs about small-town life, toxic masculinity, and the North East of England. 'People Watching' the title track is a gut punch. He's the voice of a generation that doesn't want a voice, just wants someone to tell the truth.

**Pulp — 'More'**
Their first album in 24 years and it's brilliant. 'Spike Island' is their first single since 2001. Jarvis is still the most compelling frontman in British music. The album went straight to number one. Some things are worth the wait.

**Elton John & Brandi Carlile — 'Who Believes in Angels?'**
A collaboration that shouldn't work on paper but absolutely does. Elton sounds revitalised. Brandi's harmonies are flawless. The title track is already a standard.

      

        THE ONE THAT GOT AWAY

        Ozzy Osbourne died on 22 July 2025. He was 76.

It feels strange writing that. Ozzy had been "the Prince of Darkness" for so long, had survived so much — the bat incident, the drugs, the reality TV, Parkinson's — that you started to believe he was immortal. He wasn't.

But before he went, he gave us one last show. 'Back to the Beginning' at Villa Park in Birmingham on 5 July. Black Sabbath reunited for the final time. Tony Iommi, Geezer Butler, Bill Ward — all of them. The original lineup. In their hometown. It raised £140 million for local charities.

Two weeks later, he was gone.

Thousands lined the streets of Birmingham for his funeral procession. The city that made him, saying goodbye. A metalhead from Aston who became one of the most recognisable faces on the planet. He couldn't sing like opera singers. He couldn't dance like pop stars. But he had something better — he was utterly, completely himself.

'War Pigs' played at full volume somewhere in every city that day. It felt right.

      

        THE SOUND OF 2025

        If 2025 has a sound, it's the sound of a world holding its breath and dancing anyway.

Glastonbury 2025 was the most chaotic, brilliant, controversial festival in years. The 1975 headlined Friday. Neil Young did his will-they-won't-they dance with the BBC — announced he wouldn't play because of "corporate control," then changed his mind, then refused to let the BBC broadcast his set, then changed his mind again. He headlined Saturday night on the Pyramid Stage. Charli XCX played The Other Stage simultaneously and drew a bigger TV audience on BBC One. That tells you everything about where we are.

Kneecap played West Holts and spent the set swearing at the Prime Minister. Bob Vylan went further — leading chants that got them dropped from festivals and investigated by Avon and Somerset Police. The BBC had to pull staff from music roles. Ofcom had questions. It was messy, ugly, and absolutely of its time.

Lewis Capaldi came back. Two years after stepping away for his mental health, he played Glastonbury again. He looked nervous. He sounded great. The crowd carried him through the parts he couldn't reach. That's what live music is supposed to be.

Dua Lipa played her first Wembley Stadium show in June and brought out Jamiroquai's Jay Kay for 'Virtual Insanity.' Paul McCartney surprised everyone at Anfield, duetting with Bruce Springsteen. Radiohead announced their first tour in seven years.

And Oasis. Fourteen million people tried to get tickets. The CMA is still investigating the pricing. But when Liam and Noel walked out in Cardiff on 4 July, none of that mattered. They played 'Live Forever.' They played 'Don't Look Back in Anger.' People cried. People hugged strangers. For one night, the Gallagher brothers weren't fighting. They were just a band again.

      

        BRITAIN IN 2025

        Keir Starmer's Labour government is settling in, but the honeymoon is over. The economy is still flat. The NHS waiting lists are still brutal. The cost of living crisis hasn't gone away — it's just become the new normal.

Music spending hit a record £2.4 billion in 2024, and 2025 is on track to beat it. But that's a double-edged sword — vinyl prices keep climbing, streaming royalties are still a scandal, and small venues are closing at an alarming rate. Le Pub in Newport was saved by a community buyout. Brockwell Park's summer concerts were threatened by a High Court challenge. The government finally agreed to guarantee session musicians £75 a day — a small win in a fight that's been running for decades.

MTV stopped showing music videos in the UK after 40 years. The channels — MTV Music, MTV 80s, MTV 90s, Club MTV, MTV Live — all shut down by the end of the year. A generation grew up with MTV as the gateway to music. Now it's just another streaming brand.

On the brighter side: the 2026 Brit Awards are moving to Manchester's Co-op Live arena for the first time ever. The Proms had Brian May and Roger Taylor performing 'Bohemian Rhapsody' with the BBC Symphony Chorus. Coldplay's Music of the Spheres tour became the highest-attended in history — 13 million tickets.

But the big story is AI. In February, over a thousand musicians — Annie Lennox, Damon Albarn, Kate Bush — released a silent album called 'Is This What We Want?' to protest proposed copyright changes that would let AI companies train on their work without permission. The government is listening. The debate is far from over.

And the world outside? Trump's back in the White House. The war in Ukraine grinds into its fourth year. Gaza is a wound that won't heal. China's DeepSeek sent shockwaves through the tech industry. GTA VI finally got a release date. 'Wicked: For Good' hit cinemas.

Through all of it, people are still buying records, still queuing for gigs, still singing along. Because that's what we do.

      

        THE YEAR IN NUMBERS

        **£2.4 billion** — What UK music fans spent on streaming and vinyl in 2024, a new record
**£140 million** — Raised by Black Sabbath's final show at Villa Park
**14 million** — People who tried to buy Oasis reunion tickets
**825** — Ofcom complaints about Sabrina Carpenter's Brit Awards performance
**374** — Weeks it took Elton John's 'Diamonds' to reach number one
**13 million** — Tickets sold on Coldplay's Music of the Spheres tour
**24 years** — Gap between Pulp albums before 'More'
**16 years** — Gap between Oasis live shows
**7 years** — Since Radiohead last toured
**£75** — New minimum daily rate for session musicians in the UK
**20 minutes** — How long it took the final Glastonbury 2025 ticket release to sell out
**£666** — What you could pay to meet Ozzy Osbourne at Comic Con Midlands (yes, really)

      

        REACH OUT

        If you're struggling, you're not alone. Whether it's depression, anxiety, addiction, or just a night that won't end — reach out. We'll listen.

📧 reachout@ukmusicarchive.com

☎️ Samaritans: 116 123 — Free, 24/7
☎️ CALM: 0800 58 58 58 — Daily 5pm–midnight
☎️ PAPYRUS (under 35s): 0800 068 4141 — Free, 24/7

Talking to someone can make all the difference.

      

        YOUR VISION. OUR PRECISION.

        ADVERTISEMENT

The world doesn't need more websites. It needs digital landmarks.

At Vantage Digital Studio, we don't do "templates." We don't do "good enough." We build high-performance, visually stunning digital experiences for those who refuse to blend in.

vantagedigitalstudio.com

Precision. Power. Presence.

---

Want to advertise here? Reach thousands of music fans every month.
Contact mark@ukmusicarchive.com
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